THE RAPTURE 


By Joseph Lidster 


‘Presented in this book are the original scripts for four of Big Finish's most popular stories.’ 


That'll be three of the most popular stories and The Rapture, then. 


Let’s not kid ourselves: The Rapture isn’t one of Big Finish’s most popular stories. It is, however, one of 


its most talked-about. Long after discussions surrounding the awesome cliffhanger to Neverland have 


stopped, The Rapture still provokes yet more debate. On internet message boards, new threads start as 
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A brand-new audio adventure in space 
and time. 

Starring Sylvester McCoy as the Doctor 
and Sophie Aldred as Dorothy McShane 
The Rapture 

Part One of a four-part adventure by 
Joseph Lidster. 

1; Essential Selection 

Ace is calling herself McShane, DJs are 
calling themselves angels, and the Doctor 


is calling on an old friend... 
TONY BLACKBURN 


new listeners feel compelled to say how much they love it or how 
much they hate it and, immediately, others are vigorously disagreeing 
with their opinion. A seemingly innocuous comment will unleash 
discussions about the character of Ace, the music, drinking, drugs, 
swearing, family, depression, 11 September and whether Tony 
Blackburn is a ‘cool’ DJ. People love The Rapture or they hate it - 
either way they don’t forget it. 

Meanwhile, in an alternative universe, The Priory Experience 


(featuring the Sixth Doctor and Peri) is considered to be a nice, safe, 


Who story. 


BOUNCED: cccisesiverceneiecdiencccns .JEREMY JAMES 
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Haigh-Ellery; Executive Producer Jacqueline Rayner; 
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comfortable runaround. The thing is, you see, I never intended to 


write anything other than a modern, character-based, funny Doctor 


It all began a year after I graduated. I had lived in Newcastle for a 
year and had had a brilliant time. I was working in telesales (which 


while not particularly enjoyable was certainly not dull), had a fairly 


intensive social life, lived with my mates. The problem was that I was 


spending more than I was earning so, after a year, I had to return to my parents’ to try and clear some of 


the debt. I hated it. Don’t get me wrong, I get on brilliantly with my family but all my friends had moved 


away and it was in the middle of nowhere so there was no social life to 
speak of. I had a job in WHSmith’s in Scarborough and was trained 
by a pregnant 17-year-old who didn’t like students or people who had 
ever lived outside of Yorkshire. This got me quite depressed and I even 
stopped applying for jobs in the media, as I just couldn’t be bothered 
anymore. 

Then, one night, while sat listening to a dance music CD at home, 
I suddenly had this idea for a story. I was listening to dance music to 
relax but also to imagine that I was back having this great time in 
Newcastle. I was really quite depressed and it was only when listening 
to my music (and drinking a few cans) that I felt relaxed - my mind 
would kind of phase out everything. Suddenly, this idea popped into 
my head - what if the effect of the music could be amplified? What if 
trance music really could put you into a trance? I quickly jotted down 
this idea for a story that involved someone or something using music 


to this effect and then remembered about Big Finish. 
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2: A Higher State of... 

The music’s stopped but the night isn’t 
over. Secrets are revealed, hearts are 
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At this point I’d only heard The Sirens of Time and being skint I hadn’t bought any of their other stories. 


I’d no idea what they were like but knew that the company had an open door policy on submissions. This 


had to be worth a try. As I started to write a treatment, I began to think of other little ideas that I 
wanted to use. I’d loved writing character-based stuff at university so knew that this would be no 
different. I figured I could have a couple of baddies and a couple 


of goodies as well as the Doctor and his companion. I wanted the 
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Will Jude listen to the Doctor? Will 


baddies to have good motivation and I didn’t want the goodies to 
be wholesome, perfect, lovely people. I wanted a lot of character 
conflict so decided that the Sixth Doctor and Peri would be great 
as they’d fit in with this style. 

My first idea only involved the nightclub in the first couple of 


episodes before it became a runaround featuring a CD of the 


Caitriona listen to Liam? And will 
Dorothy McShane ever hear anything 


music being sold in shops. I then figured that it’d be better to 


restrict the action to the club so felt that the building needed a 
NEIL HENRY 


personality of its own. I already had the club burning down at wens + CARLOS RIERA 


the end: my twisted mind made the connection with Pyramids of 
Mars, so subsequently I decided to use the old UNIT HQ. This 
Written by Joseph Lidster; Producers Gaiy Russell, Jason 
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gave me the club (The Priory) and a title (The Priory Experience). 


As I’ve said, my state of mind at the time wasn’t great so I 
decided that one of my ‘good’ characters could also be suffering 
from a form of depression. I love stuff like storylines mirroring each other, so decided that one of the 
‘baddies’ should also be mentally ill. This gave me the bad guys’ motivation, as one of them would be 
doing this to protect or save the other. Gradually the different pieces slotted into place and I sent off 
the complete proposal in May 2000. I waited for the rejection letter to arrive and then forgot about it 
entirely. 

The following August, I was housesitting for my sister, who was on her honeymoon when my mum 
came around with a letter. Expecting it to be a rejection letter for one of the jobs I’d applied for, I 
opened it. Gary Russell was writing to me to tell me that he hated the title, loved the aliens and the 
idea but felt it was more suited to the Seventh Doctor and Ace. He asked me if I’d have another go at 
it. I couldn't believe it. After all this time of being rejected for jobs that I didn’t even want, here was 


someone interested in me writing a script! 


Doctor Who 


A brand-new audio adventure in space 
and time. 

Starring Sylvester McCoy as the Doctor 
and Sophie Aldred as Dorothy McShane 
The Rapture 

Part Three of a four-part adventure by 


Shortly afterwards, after moving to Dublin, I began to work on 
the idea. I didn't know whether Big Finish were following the 
Virgin New Adventures continuity so decided to set the story 


directly after Dragonfire. This meant I would have a good reason for 


Joseph Lidster. 

3: Deeper 

People have disappeared and hearts 
and minds have been shattered. The 


Doctor meets the angels and Gabriel 
meets God. 
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Ace to let herself be caught up in the story (she’s very young and 
this is her first time drinking). It also meant I could keep the 
character conflict with the Doctor manipulating her into going to 
the club. I rewrote the proposal, strengthening the characters’ 
motivations and adding a bit more action and sent it back to Big 
Finish. 

Gary emailed me to say that he liked it but it would have to be 
set after Survivalas they were ‘doing things with Ace’. He 
explained to me that they were trying to grow the character up 
and to do this were letting her revert to her real name. She was 


also to stop calling the Doctor ‘Professor’ and to stop using 


phrases like ‘scumbag’. He also wanted me to make the male clubber Ace’s brother (it was my idea to 


make him a long-lost brother and a storyline of its own as I felt that dramatically it made more sense 


to do this, otherwise what would be the point?). I said that I’d be interested in doing so and was 
commissioned. 

Once I came down off the ceiling, I started to write the script. Through the various drafts, different 
elements began to take priority. I’d originally called the two aliens Jude and Angel (which Gary suggested 
changing due to the Buffy the Vampire Slayer character).This was merely because I didn’t think I’d be able to 
write for characters called Xerox or Beeblebabble. It also meant I could have a few fun lines such as, I am 
your angel of music’. Gradually, this religious aspect became more and more prominent and, with the 
moving of the story to Ibiza and the title changing to The Rapture, became one of the major themes of the 
play. It also tied into the theme of the influence of death on people. One thing I’m really not keen on in 
drama is characters’ deaths being casualty dismissed. I understand that there isn’t time for other 
characters to sit around grieving, but that still doesn’t stop it leaving a bad taste in my mouth (witness 
the end of Terror of the Autons where the Doctor says he’s quite looking forward to seeing the Master again - 
tell that to the Farrell family, mate).This meant that I didn’t want to have characters dying unless they 
needed to. Brian changed from being a life-long Mend of Liam’s and Caitriona’s to being a holiday rep who 
they’d only known for a week - so that they wouldn’t be sat at the end of the story grieving too much (I 
always wanted an upbeat happy ending). His death is very important to the story and also absolutely 
disgusts and terrifies Ace, Gustavo, Caitriona and Liam. This feeling of taking death seriously (even in an 
action/adventure series such as Doctor Who) also gave me more motivation for the development of Ace. 

Gary had told me about the ending of Colditz but I still wasn’t too sure how this would affect her so 
much. Around this time, Dust Breeding was released. I greatly enjoyed the story but did feel that the scene 
where Ace tells Bev to leave Salvadori to the Krill was incredibly out of character. I fully understand why 
it was done - the Krill are unstoppable and Salvadori doesn’t stand a chance - but these things have 
never stopped Ace before. Ace is stupid and will rush in whatever’s going on. I decided to use this as yet 
more fuel for her development. 

Of course, part of this development is the whole ‘call me McShane’ business. I really wasn’t too keen 
on this. I understood what Big Finish wanted to do, but personally felt that she should have just reverted 
to calling herself Dorothy. Fair enough, other characters could call her McShane but what about the 
Doctor? It just wouldn’t sound right. I also didn’t have a clue as to what Liam would call her. He could 
hardly call her McShane. The one good thing it did give me was the scene where she realises that 
something is amiss because Liam gets her name wrong. In the end, there wasn’t much I could do - 
different characters would have to call her different things depending on the circumstance. 

My dislike for this is apparent at the end of the second episode where, sick of having to use all these 
different names, Joe Lidster, masquerading as Liam McShane, says, ‘Goodnight Ace or McShane or 
Dorothy or whatever it is you want to call yourself’. I was also keen to give Ace, and the other characters, 
as realistic dialogue as possible. There are a lot of unfinished sentences and interruptions. There’s a load 
of ‘whatever’s and ‘yeah’s. I didn’t want Liam and Caitriona to be talking ‘cool dude’ speak - they’re just 
normal people who like clubbing. The only line that I really despise is when Brian says, There’s 
something weird going down’ which sounds horribly‘yoof’.The dialogue was also a way I tried to geta 
‘trippy’ atmosphere throughout. There’s the obvious chopping and changing of scenes in Part Two but 
throughout the whole story, scenes lead into each other and lines of dialogue are repeated (‘the more the 
merrier’, for example). 

A Higher State of... is the episode I’m most pleased with but it’s the one that was the biggest headache to 
write. Due to changes being made in the story and the structure, the episode had become 25 minutes of 
three sets of people talking to each other. There’s a lot of this throughout the story: I made a very 
deliberate effort to have three sets of two characters with each set featuring a similar relationship. Jude 


wants to save Gabriel; Liam wants to save Caitriona; the Doctor wants to save Ace. Each pair has a 


stronger-minded character and a weaker-minded one. Throughout the play, their storylines mirror and 
cross-over with each other and it's the different relationships between each pair that drive the story to 
its conclusion. Each pair’s relationship makes a journey throughout the story by their interaction with 
the others. Many scenes feature one person from one pair and one from another - Liam and Ace, Jude 
and the Doctor, Gabriel and Caitriona - and I loved just seeing what happened when different 
characters met (what would Gabriel and Caitriona be like together without the stabilising influences of 
Jude and Liam?). This did mean that I had this problem in that Part Two was just people chatting. 
Much of it was dramatic in itself but there was no action. 

I’d already been using the idea of the final line of a scene indicating what was to come in the next 
scene (‘Yeah, well behave yourself. This is going to be a great night and I don’t want anything or 
anyone to spoil it,’ says Liam; cut to Ace’s whiny, ‘Doctoooor...’ Or Caitriona shrieking, ‘Our Saviour 
has arrived!’; cut to the Doctor saying, ‘Good evening...’) so I decided to push this even further with the 
last line of each scene being identical and overlapping the first line of the new scene. This was a bit too 
complicated so I reduced it to the last line stopping and the first line of the new scene picking up from 
where it had left off. Then, one drunken evening, when I’d written much of this intense stuff I decided 
to go for broke, and instead of having Gabriel give Caitriona a copy of the CD and the episode ending 
with her listening to it, I started to write this mad scene featuring them flying above the island of Ibiza. 
I really wanted her to feel a sense of losing control and being absolutely terrified and also wanted to 
have a conclusion to the whole episode. Suddenly, I was furiously writing all of this stuff that had been 
there as subtext (I really wanted to indicate that Ace was going to die at the end, that part of 
Caitriona’s depression is a feeling of being separate from others, that she’s terrified that Ace will take 
Liam away from her, the DJ’s glass booth representing a glass cage). I also felt that on a basic level it 
meant that there’d be a very dramatic, darkly humorous and absolutely terrifying cliffhanger as well as 
being able to continue the referencing of The Wizard of Oz regarding Ace. 

One change that I had to make was in Euphoric Breakdown. Every episode was way too long and 
whole scenes had to be cut or rewritten. Some listeners have felt that the scene where the Doctor, Ace 
and Liam return to Jude’s office and get locked in is firstly rather stupid (I agree) and secondly, shows 
how The Rapture is a three- episode story with an extra episode tacked on. This isn’t true - if anything, 
it’s a five- episode story with an episode missing. Originally, Jude went mad straightaway and the 
Doctor, Ace and Liam had to run out of the club and return to the TARDIS. They then had to try and 
get back into the club. Gabriel was always going to die at this point and the final episode was always 
going to feature ‘mad Jude’. The problem was that there just wasn’t enough time for this to happen. As 


I felt that Jude had proved he wasn’t some evil, unmotivated baddy, I didn’t think it would be too 


“We all have secrets.” 


After years of travelling with the Doctor, Dorothy McShane needs a break. She’s been shot at and manipulated. 
Attacked by aliens and monsters and Nazis. She’s stared death in the face and seen innocents destroyed. She’s fought 
megalomaniacs and she’s faced her fears. She needs a break. 


After another busy week, Liam needs a break. He’s had lectures and essays and deadlines. He’s faced his demons but 
still has one last thing to do. Caitriona needs a break. She can’t understand her mood swings or the dark thoughts that 
threaten to overwhelm her. She needs a break. 


The Priory. The world’s spiritual haven for those who seek rest and recuperation through music. No matter what is 
happening in your life, it’s the one place you can go to forget your troubles. Let the music draw you in and become 
one with the thousands of others like you. 


“It’s time to dance.” 


implausible for the Doctor and friends to give him time to grieve. If I had to rewrite The Rapture now I'd 
probably expand Deeper and have a variation of the end of that episode being the end of the story (I’d also 
also lose Gustavo’s betrayal which was me trying to have a more typical Doctor Who-type twist in a story 
that didn’t really need it and I’d probably have had the final confrontation happen on Es Vedra or a cliff- 
cliff-top rather than in the club as it's too similar to the end of the first episode). 

So, basically, during the various drafts of The Rapture, the story developed from being a typical ‘Yeti on 
the loo in Tooting Bee’ combination of the normal and the strange but in a modern-day setting to 
becoming a strange, trippy tale of Angels and drugs and Ibiza and relationships. It became a story where 
character was more important than plot. It became a story that couldn’t be nicely categorised as a fun- 
filled historical romp’ or ‘sci-fi thriller’ or ‘oddball’ or ‘pseudo-historical’ or pseudo- anything. 


It became The Rapture whether you like it or not. And I, for one, am glad it did. 


JOIN THE CLUB 


By Jason Haigh-Ellery 


‘So... any chance of me directing a Doctor Who this year?’ I try to make it as casual a comment as 
possible. Gary Russell’s eyes narrow. We stand in silence for what seems an eternity. Two gunslingers 
appraising each other - watching for the slightest vulnerability. 

‘Will you do a Virgin New Adventures-style play?’ asks Gary. 

Is this a test? 

‘Love to!’ 

‘Great - I’ve got this new writer who’s come up with something different - sex, drugs and religion on 
Ibiza.’ 

Slight pause. 

‘And this is Doctor Who... right?’ I say. 

‘Yes, best script I’ve read in ages.’ 

‘Okay, put me down for it.’ 

Now, I’m smiling - boy, am I smiling. Finally, I get to direct a Doctor Who. Being the most inexperienced 
director at Big Finish (Nick Briggs and Gary had being doing Audio Visuals for seven years on top of all 
the acting and directing they had both done at various stages of their lives), I have been gaining 
experience directing both the Earthsearch and the Tomorrow People series. Now I feel ready to take on the 
Holy Grail at Big Finish Towers - Doctor Who. 

The script arrives in my email box. Hurray! Doctor Who is here! I print it out and read it. I check the 
front cover again - yep, definitely says Doctor Who. I read it again. 

Was it well written? Yes! Was it different? Yes! Was everyone going to like it? No! 

There’s definitely a lot of drug references - perhaps too many (it is Doctor Who after all). Sex, sea, sand... 
I try to remember my teenage years and an 18-30 holiday In Kos (it’s the nearest I’ve been to Ibiza). I get 
the photos out. Now I remember: Eighties haircuts - blimey! 

Religion has always been something to be wary of in drama. Within the context of the script it all made 
sense. Two aliens come to Earth and are mistaken by a devout religious priest for angels sent from 
Heaven to help mankind. Fair enough - after all, the natives of Tierra Del Fuego viewed Catholic 
missionaries in South America in much the same light. However, I will tread carefully. 


The end to Part Two starts to worry me. There’s a lot of stuff here which would be very easy to do 


visually, but is going to need a lot of structural work to do on audio. I become obsessed with it (go on, 
flip ahead to it - have a read of it and come back to me...). I keep on thinking, ‘How do I keep the pace 
up whilst doing this bit justice?’ If I rushed it too much I would be force-feeding the audience. Go too 
slow and it would meander and seem pointless. And the performances are going to have to get right - 
even if recorded at different times. Luckily, Jim Mortimore, the sound designer, is willing to go the 
extra mile on this section and the results end up better than I could have hoped for. (Incidentally, 
great re-mix of the theme tune, Jim.) 

Then there's Ace/Dorothy/McShane’s mind in Scene Eighty-One - will that just slow up the action? 
(Yes.) Will the listener become confused? (Yes.) Will confusion reign? (No - because the scene will get 
cut in the editing phase. A shame really, since there are some very nice performances.) 

Okay, next stop: casting. Gary had suggested David Tennant as Jude - I give him a call. Doing a 
play and can’t make it. I read the script again. Jude seems older than Gabriel, perhaps an older- 
sounding actor with a bit of gravitas. Matthew Brenher? A younger actor to play opposite him. Gabriel 
is appealing but mad... Neil Henry then. He’d been excellent in Eartbsearch. Gary suggests Anne Bird as 
Caitriona (good casting, Gary!). Sophie Aldred has always said that David John should play Ace’s 
brother - and she was right. Daniel Wilson had been working with me on The Tomorrow People - he was a 
good choice for the club rep. Sundry other voices? Jeremy James, who’s always reliable. That leaves 
Gustavo - who do we know with a good mock-Spanish accent? Actually, no - let’s go with a real 
Spaniard. I contact a foreign-voice company and they put me on to Carlos Riera (‘He’s the man - dubs 
all the big films’). Does anyone believe he’s Spanish? No. Honestly, he is! And what about the DJ? 
Could we get a real DJ? We need someone who is well known and who is associated with Ibiza. I do 
some research. Did you know Tony Blackburn has the biggest Seventies disco night in Ibiza? I didn’t 
before this production - but I do now. We’re lucky: Tony is leaving to go to Ibiza that weekend - we can 
get him before he goes. 

Two days in the studio later and a modern masterpiece is born (slightly over stating it here, but we 


definitely enjoyed doing it). Ibiza meets Doctor Who. It was bound to happen eventually... 
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1: ESSENTIAL SELECTION 


SCENE ONE: RADIO ACL BROADCAST 


JINGLE Radio ACL. The weekend is your life. Clubnews.com with DJ Chris Taylor. 

SEX: Dance music plays in the background. 

DJ Ladies and Gentlemen, it’s Friday the 14th of March and your weekend starts here. As 
regular listeners will know, all this week I’ve been broadcasting from clubbing city San Antonio, in Ibiza. 
The major news here at the moment is the soaraway success of new club, The Rapture. Despite being 
open less than two weeks, The Rapture is already being hailed as mightier than Manumission and sexier 
than Space. DJs Gabriel and Jude, the brothers who run The Rapture, claim that a night in their club is 
a real spiritual experience thanks to their euphoric blend of up-lifting trance music and their already- 
legendary laser shows. Truly, a sight to behold. So on with tonight! Later I'll be telling you about 
tomorrow’s historical music broadcast, but first some times, starting with one that we haven’t heard in 


about a month now but I just know it’s going to get you in that weekend mood! Music: Doctor Who theme. 


SCENE TWO: EXT. A STREET IN SAN ANTONIO 
SEX: Thousands of drunk and getting-drunk teenagers are roaming the street. Different tunes are blasting out of different 
bars and clubs. People are singing and shouting. A carnival is also passing through. 


LIAM AND CAITRIONA (Shouts) Ibiza! 

Pause. 

BRIAN (Shouting from the distance) Liam! Caitriona! 

CAITRIONA _ There’s only one word for this place! Fandabidozi! 

Brian runs over to LIAM and CAITRIONA. 

BRIAN Come on you two, the bus is about to leave. Where have you been? 

CAITRIONA Just got a couple of E’s. Wasn’t going to take them in front of the bouncers, was I? 
BRIAN I'll pretend I didn’t hear that. You'll get me sacked. Now come on, the roads out of San 
Antonio are packed and we need to get to The Rapture by sunset. 

LIAM Yeah, sorry Brian. Come on, Caitriona. 

CAITRIONA — (Patronizingly) Yes, Uncle Liam. Come on, lighten up. They start to walk. 

CAITRIONA _ So Brian, is this place as good as everyone reckons? 


BRIAN Well, all you ravers seem to love it. It’s a spiritual thing! 
LIAM What? 
BRIAN Yeah! One of the walls is like a giant window and the DJ times his music to the sun 


setting over Es Vedra. 

LIAM Cool! 

BRIAN The DJs reckon they’re sent from God and that they’ve been sent to save our souls! It’s all 
Just show for you lot really. It’s a cool club, though. 

CAITRIONA Well what are we waiting for, then? Come on, the pills are: starting to kick in. 

LIAM Well, just behave until we get into the club, eh? I’m looking forward to tonight and I don’t 


want anything or anyone to spoil it. 


SCENE THREE: INT. GUSTAVO’S BAR. 
SEX: Gustavo’s bar is a small shack-type building on the coast. We hear the sea and general quiet bar SFX. 


McSHANE Doctor! 

THE DOCTOR Yes, Ace. 

McSHANE I thought I asked you to take me back to London! 

THE DOCTOR Hmm? Did you? 

McSHANE You know I did. Well, is this London? 

THE DOCTOR Not unless the tide came in... 

McSHANE Don’t make a joke of it, Doctor. I ask you for one normal night back in London. One night 
without monsters, without evils from the dawn of time - one night without the Professor and Ace and you 
won’t even do that for me! 

THE DOCTOR Listen to me Ace, I know you’re upset... 

McSHANE Upset? (Calms down) Doctor, Kurtz’s death was one of the worst things I’ve ever seen. But 
it’s not just that. I’m sick of it all. All the fighting and dying. You remember when we were fighting the 
Master on that ship above Duchamp 331? Bev, me and that art dealer woman were attacked by some 
Krill. They got hold of the dealer and she was begging, screaming for help. I told Bev to leave her, told her 
that nothing could stop the Krill. She was going to die, so it’d be useless to try and save her. 

THE DOCTOR You knew what the Krill were. You were right not to risk yours and Beverley’s lives. 
McSHANE But it wasn’t just that. In the back of my mind I was thinking how normal her death 
would be. You know - we turn up and sort out the bad guys but a few people have to die first. ’m not a 
superhero, Doctor. I need some time off, some time to relax. 

THE DOCTOR | know and that’s why I’ve brought you here. 

McSHANE Well, where’s ‘here’? 

GUSTAVO Senorita! ‘Here’ is Gustavo’s Bar near the town of Cala D’hort. Those two islands over 
there are Es Vedra. Senorita, you’re on the paradise island that is Ibiza! Oh, and before you ask, the year 
is 1997. 

McSHANE Er... 

THE DOCTOR Gustavo! My old friend, it’s good to see you. 

GUSTAVO It has been a long time. 

THE DOCTOR Yes, well, I’m afraid I’ve been rather busy. 

McSHANE Er, hello? 

THE DOCTOR Oh yes, sorry. Where are my manners? Gustavo, this is Ace. Ace, this is Gustavo Xavier 
Cortada Rovira. 

GUSTAVO Ace? That is an odd name! 

McSHANE Yeah, very odd. I’ve told you Doctor, from now on it’s McShane! So, Gus, you and the 
Doctor are old mates then? 

GUSTAVO He saved my life. More than once. 

McSHANE Yeah, he makes a habit of that. 


GUSTAVO The Doctor fought alongside me in my country’s civil war. 
McSHANE Spain? 
GUSTAVO Si, back in the ‘80s. You studied History at school? 


McSHANE Yeah, occasionally. Something to do with Franco, yeah? 
THE DOCTOR A terrible time. Franco, Mussolini, Hitler... fascists all on the rise. Crushing civil... ah, 


perhaps, you don’t want to hear about this. 

McSHANE It’s fine. Don’t worry, Doctor, I’m not going to go off on one every time someone talks 
about Nazis. 

GUSTAVO You have met them travelling with the Doctor? 

McSHANE I’ve a bit of a thing when it comes to fascism. But... I can’t go through my whole life 
letting it eat me up. 

GUSTAVO You must not forget your beliefs, Senorita McShane. 

McSHANE No, but I can’t let them control me. I’d like to chat to you Gustavo but tonight, 
apparently, I’m here to party. 

GUSTAVO You have come to the right place, hasn’t she Doctor? 

THE DOCTOR (Chuckes) Oh yes. 

GUSTAVO And I know just the club for you. The others are all in Ibiza Town or San Antonio, but this 
one has just opened down the coast. 


McSHANE Sounds good to me. What’s it called? 


SCENE FOUR: INT. THE RAPTURE 
SEX: Thousands of clubbers can be heard singing, shouting and dancing. Over the top of this a tune is playing. It starts off 
as a choir singing then as a fast-moving beat kicks in... 


VOICE (As part of the song) The Rapture! 

SEX: The song becomes a fast-moving, upbeat trance track and the clubbers cheer. ACE enters the club. 

McSHANE Livelier than the Nag’s Head on a Friday night, anyway. She moves through people to get to the 
bar. 

McSHANE Hi. I’d like a... 

BRIAN appears behind her and interrupts. 


BRIAN I'll get this. 

McSHANE Look, I’m not really in the mood for... oh forget it. Pll have a lager. 
BRIAN (To barman) Una botella de cerveza y una agua mineral. 

SEX: The drinks being poured and given to ACE and BRIAN). 

BRIAN I’m Brian, by the way. 

McSHANE Ac... McShane. 

BRIAN Sorry? 

McSHANE Everyone calls me McShane. 

BRIAN Nice to meet you McShane. You by yourself? 

McSHANE Yeah, I’m visiting the area and was meant to meet this bloke here but he hasn’t turned 
up. 

BRIAN His loss. 

SEX: ACE gulps her drink in one. 


McSHANE I'll have another drink when you're ready. 


SCENE FIVE: INT. GUSTAVO’S BAR 


SEX: The sound of the sea and general quiet bar noise continue. 


GUSTAVO A drink, Doctor? 
THE DOCTOR I wouldn’t say no to a glass of water. So you don’t mind if we stay a few days? 
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GUSTAVO Doctor, my home is your home, but for a price. 

THE DOCTOR What’s that? 

GUSTAVO Do you still know how to make a sofrit pages and a good sangria? 
THE DOCTOR Of course. 

GUSTAVO Well, roll up your sleeves and get behind this bar, then. 

SEX: The DOCTOR joins GUSTAVO behind the bar while they continue talking. 

THE DOCTOR | thought you might have retired back to the mainland by now. 
GUSTAVO No. This is my home now. You have not settled anywhere? 

THE DOCTOR No, still the eternal traveller. 

SEX: They start to prepare food - sounds of pots and pans being moved around. 

GUSTAVO I do not mean to pry, but your young friend seems troubled. 

THE DOCTOR She is and I’m hoping this break is what she needs. 

GUSTAVO Well, at The Rapture, she will have all the help she wants. 

THE DOCTOR Hmmm? What do you mean, Gustavo? 

GUSTAVO The angels there will help her. 

THE DOCTOR Angels? 

GUSTAVO Si. Jude and Gabriel. 

THE DOCTOR (Sighs)I had hoped this would be a holiday for us both. 
GUSTAVO What do you mean? 

THE DOCTOR Well, in my many, many years of experience, people claiming to be angels rarely are. 
GUSTAVO Rarely are what? 

THE DOCTOR I mean, they’re usually anything but angelic. Gustavo, you’d better put down that spatula 


and tell me about Jude and Gabriel. 


SCENE SIX: INT. JUDE’S OFFICE 
SEX: The sounds of the club continue from Scene Four, but are muffled. 


GABRIEL (Laughs manically) 

JUDE Gabriel? What are you laughing at? 

GABRIEL They’re all out there again. They come back and they come back. Jude! They love my 
music! 

JUDE But of course they do. They understand that my brother is the greatest composer of 


Heaven and Earth. 


GABRIEL And they look so happy! Dancing and dancing and breathing and moving and sweating 
and smiling and... 

JUDE Calm down. Sit down, Gabriel. 

SFX: GABRIEL sits down. 

JUDE Now, are you OK? 

GABRIEL (Takes a deep breath) I’m fine. So... 

JUDE Yes. 

GABRIEL It is? 

JUDE Yes, tonight is the night. (Pause) What’s the matter? 

GABRIEL (Quiet) It’s nothing. 

JUDE Gabriel? 

GABRIEL Well... suppose it doesn’t work? Suppose they don’t have faith in me. I’ve been preparing 


Lt 


for this moment for years... or is centuries? The Rapture - the greatest event in human history... So many 


subjects... so many minds... (Pause) so many bodies... 


JUDE (Warning) Gabriel! 
GABRIEL Sorry. It’s just... 
JUDE You must have faith. Remember at Sodom and Gomorrah? 


We had the faith to save Lot and his daughters. But what happened to Lot’s wife? 

GABRIEL She was turned into salt! 

JUDE Exactly! God sent us and we were tested. But... we kept the faith. The faith is all that 
matters. Have faith in yourself... this will work. Now go out there, Gabriel, spread the truth and love of 


the Lord and play those kicking tunes. 


SCENE SEVEN: INT. THE RAPTURE 

SEX: The music and general sound effects continue uninterrupted from Scene Six only loud and unmuffled. LIAM and 
CAITRIONA are dancing. LIAM is slightly drunk and very happy. CAITRIONA is quite out of it. She is having trouble 
focusing and is very into the music. 


LIAM This club is totally amazing. 

CAITRIONA You drunk yet? 

LIAM What? Why? Do you want to have your wicked way with me? 

CAITRIONA Nah. It’s just nice to see you chill out once in a while. You’re my best friend. You’re 
beautiful! 

LIAM And the pills make their appearance. 


CAITRIONA I’m just happy. 

LIAM Whatever. I’m off to get another drink. You want one? 

CAITRIONA Nah, I'll get some water from the loos. Another drink? You want to calm down, young 
Liam me-lad. 

LIAM Very funny. Oh God, even you think I’m boring, don’t you? 

CAITRIONA Dull as a dish-cloth. (Laughs) No, you just worry about me. Which is lovely. You don’t 
need to, though. I’m on top of the world. 

LIAM Yeah... (Shouts) Oh my God! 

CAITRIONA What? What is it? What’s the matter? Jesus, Liam, you look freaky. 


LIAM It’s her! 
CAITRIONA Who? 
LIAM Over there with Brian. That girl with Brian. It’s her. 


CAITRIONA Christ, over that far is all a bit blurry, you know. Oh my God, you mean her! Are you 
sure? 

SEX: LIAM opens his wallet. 

LIAM Of course, I’m sure. I’ve got her picture in my wallet. Look at it, Caitriona. Look at it! It’s 
Ace! 

CAITRIONA Are you sure? You’ve never met her. Just calm down a minute. 

LIAM Calm down? It’s Ace. Oh my God, I’m too drunk to do this tonight. 

CAITRIONA You know you’ve no choice. He said you've got to do it. 

LIAM But how? 

CAITRIONA Not here. Too many people. Let’s go and introduce ourselves. Get rid of Brian and then 


once it’s just you and her... well, it'll be grand. Trust me. 
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SCENE EIGHT: INT. GUSTAVO’S BAR 
SEX: The sound of the sea and general SFX of the quiet bar. 


THE DOCTOR Trust me, Gustavo. Angels are never what they seem. 

GUSTAVO Doctor, I am not naive. It is probably just an act for the young people who visit here. 
THE DOCTOR All the same, I’d rather be certain. After all, we have just sent Ace there. 

GUSTAVO She has a strong mind, Doctor. And strong beliefs. I believe she will be fine. 

THE DOCTOR Still, I think... 

GUSTAVO Doctor! Why are you here? 

THE DOCTOR What? 

GUSTAVO You have brought Senorita McShane here for a holiday? 

THE DOCTOR Yes. 

GUSTAVO So let her have one. Ibiza is a cleansing place. Through my years here I have managed to 
find peace in my mind from the horrors of the War. Let her do the same. 

THE DOCTOR I can’t relax. I know that I should just leave her alone. Let her relax with people her own 
age. But she is different. 

GUSTAVO Doctor, you are like an overprotective parent. Senorita McShane is a grown woman. 
THE DOCTOR But she is like me. 

GUSTAVO How? 

THE DOCTOR She attracts trouble. 

GUSTAVO Perhaps it is the trouble that attracts you. Well, maybe you should go to The Rapture. 
THE DOCTOR Can you cope without me for a few minutes? 


SCENE NINE: INT. THE RAPTURE 
SEX: The loud music and cheering continues. BRIAN and McSHANE are still at the bar. McSHANE is tipsy. They both have 


to shout over the music. 


McSHANE So what’s with the water then? 


BRIAN What? 

McSHANE Why are you drinking water? 
BRIAN I don’t touch alcohol. 
McSHANE But... 

BRIAN So, why are you here, then? 
McSHANE What do you mean? 

BRIAN Well... I’ve got a theory. 


McSHANE What’s that then? 

BRIAN Well, I’m a rep, yeah? I’ve been here for three years now, looking after everyone who 
comes here and I’ve noticed something. 

McSHANE And what’s that? 

BRIAN Everyone comes to Ibiza for different reasons. Now, you look at the people I’ve brought 
here tonight. I’ve only known them a week and I can tell exactly why they came to this Island. 
McSHANE (Slightly bored by BRIAN) Psychic... psychology and brawn, eh? The girls must love you. So, 


go on then... 


ale 


BRIAN See, Liam, now he stresses too much. He came here to chill out. It’s like clubbing is the 
only way he knows how to relax, to forget about his course and ambitions and that. Caitriona, now she 
goes clubbing 'cos she’s got problems. 

McSHANE How do you mean? 


BRIAN She’s messed up in the head. Well, not seriously. She’s just got a few problems, you 
know. 

McSHANE And what about you? 

BRIAN You really want to know? 

McSHANE Yeah. 

BRIAN I came here to get laid. 

McSHANE (Starts to warm to BRIAN) Honest. (Laughs) I like it. 
BRIAN So what about you? 

McSHANE You wouldn’t believe me. 

LIAM and CAITRIONA join them. 

CAITRIONA Hey! Brian, how you doing? God, I’ve missed you. 
BRIAN Wrecked again eh Cat? 

LIAM Leave her alone Brian. Who’s your friend? 


CAITRIONA Hi, I’m Caitriona, but everyone calls me Cat — Meeeow! 
McSHANE All right? Dorothy McShane. But everyone calls me McShane. 
CAITRIONA Well, McShane, this is Liam. 

LIAM Er... hi. 

McSHANE All right? 


LIAM So is Brian boring you with tales of his sporting prowess? 

BRIAN Hey! I’d kick your ass. Don’t listen to him, some of us (humorously) see our bodies as 
temples. 

LIAM (Mimics an American accent) He’s just a grade one Jock. 

BRIAN Listen McShane. I don’t driiik. I don’t smoke. Don’t do drugs. Whereas Liam here is a 
physical wreck. 


CAITRIONA = And I love you both. Listen, McShane... (Suddenly stops as the music changes) Oh my God, I 
love this tune. Anyone coming to dance? 

BRIAN Yeah, go on then. 

LIAM You coming... McShane? 

McSHANE Too right! 

CAITRIONA Yay! Come on... 

SEX: CAITRIONA bumps into another clubber. 


CLUBBER Sorry mate. 

CAITRIONA (Explodes) Why can’t people watch where they’re going? I mean... 

CLUBBBR Hey, I said sorry. 

CAITRIONA _ Listen you stupid bi... 

LIAM Sorry love. She’s had a bit too much to drink. Come on Cat. Brian? McShane? You 
coming? 

BRIAN McShane? 

McSHANE You don’t know how much I’m looking forward to this. Clear the dancefloor. 


SCENE TEN: INT. JUDE’S OFFICE 
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SEX: The music, cheering and singing continue from Scene Nine — louder but still muffled. 


JUDE Go on, then Gabriel. Entertain your young friends. The winds of the darkness, the winds 
of night are gathering... 

GABRIEL ‘And then shall they see the Son of man coming in the clouds with great power and glory. 
And then shall he send his angels, and shall gather together his elect from the four winds, from the 
uttermost part of the Earth to the uttermost part of Heaven.’ 


JUDE And salvation shall be given to all of us. Go, brother. Go spread the Word! 


SCENE ELEVEN: INT. THE RAPTURE 

SEX: The music and general SFX of the club continue from Scene Ten, The music is loud and getting more energetic, as are 
the screams and cheers. McSHANE, LIAM, CAITRIONA and BRIAN are dancing. BRIAN is sober. MCSHANE and LIAM are 
quite drunk. CAITRIONA is out of it. 


McSHANE Wow. It’s been so long since I’ve had a night like this, I feel so normal. 
CAITRIONA Look at the sunset! It’s coming through the window. 


LIAM So where did you say you’ve been? 
McSHANE Travelling. First time I’ve been back to... blimey I’ve been away for about ten years! 
LIAM Where is it you’re from? 


CAITRIONA Stop talking! Look at the colours coming through the windows. It’s like a rainbow! 
BRIAN It’s because the light from the sunset is refracted in... 

CAITRIONA Stop talking! We can see what it is. We don’t need a running commentary! 

LIAM So, Dorothy, where did you say you’re from? 

McSHANE Don’t you know? I’m from over the rainbow! 

SEX: They all cheer in response to MCSHANE’s comment. As they do, the music changes becoming very choral and 
without a beat. 

BRIAN Here he comes! Clear a path for the angel! 

GABRIEL Let me through, children and I shall speak unto you. 

SEX: The crowds cheer. 

McSHANE Where’s he going? 


BRIAN Look up! 
McSHANE Where? 
BRIAN Over there - on that wall. You see that glass box thing? 


McSHANE Yeah. 
BRIAN That’s the DJ’s box. He goes up in that lift and then looks down on his ‘congregation’. 
CAITRIONA Shut up - you'll spoil it. Just listen... (Screams). Our saviour has arrived! 


SCENE TWELVE: EXT. OUTSIDE THE RAPTURE 
SEX: The muffled sounds of music and cheering from Scene Eleven continue but very muffled from inside the club. We also 
hear the sound of the wind and waves. 


THE DOCTOR Aah... good evening. My name’s the Doctor and I was just hoping to pop in... 
BOUNCER Er... sorry mate, but I think you're a bit past it for this sort of thing. 

THE DOCTOR Past it? 

BOUNCER Er... yeah. Wouldn’t line dancing suit you better? (He laughs at his own joke). 
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THE DOCTOR (Waits for the BOUNCER’S laughter to fade away into an embarrassed silence). What exactly do you 
mean? 

BOUNCER Listen, you nutter. I don’t know what your game is, but you’re too old for here. 

THE DOCTOR Older than you think! Now if you'll excuse me, I have to get in there and speak to my 


young friend. 


SCENE THIRTEEN: INT. THE RAPTURE 
SEX: The music and SFX from Scene Twelve continue but again unmuffled. GABRIEL’S voice sounds over a Tannoy - 
echoing, sexy and mysterious. 


GABRIEL (Tannoy) Friends! 

SEX: The clubbers cheer - especially MCSHANE, LIAM, BRIAN and CAITRIONA. 

GABRIEL (Tannoy) Friends! Be silent and listen to me! 

SEX: The clubbers become silent and the music begins to change. The choral tune merges into a single soprano aria. 
GABRIEL (Tannoy) My children. Welcome to The Rapture. I am Gabriel! 

SEX: The clubbers cheer. 

GABRIEL (Tannoy) I am Gabriel! ‘For this we say unto you by the word of the Lord, that we which 


are alive and remain unto the coming of the Lord shall not prevent them which are asleep. For the Lord 
himself shall descend from Heaven with a shout, with the voice of the archangel, and with the trump of 
God: and the dead shall rise first. Then we which are alive and remain shall be caught up together with 
them in the clouds, to meet the Lord in the air: and so shall we ever be with the Lord!’ I, Gabriel, am your 
angel of salvation! Pray to my hymns and bow down before me! 

SEX: The clubbers cheer and over the single soprano voice the beat and tune kick in - loud, sudden and quick. 
CAITRIONA _— (Screams.) Oh my God! 

SEX: The clubbers’ cheering gets even louder. 


SCENE FOURTEEN: EXT. OUTSIDE THE RAPTURE 
SEX: The cheering and music continue uninterrupted from the previous scenes but muffled. We can also hear the wind. 


THE DOCTOR Fascinating! The music combined with the sunset appears to be having some sort of 
effect... 

BOUNCER Now, listen, mate... 

THE DOCTOR (Quiet and mysterious) No. Sshh! Listen. 

BOUNCER Don’t make me... 

THE DOCTOR Ssshhh!!! Can’t you hear it? Something’s changed. Don't you feel the hairs on the back of 
your neck standing on end? What’s going on in there? 


BOUNCER Apparently, they’re ‘having it large’. 
SCENE FIFTEEN: INT. THE RAPTURE 
SEX: The music and cheering continue from previous scenes - again unmuffled. The track, melodic, intense and almost 


sinister is beginning’ to increase in speed and everyone is dancing. 


CAITRIONA (Screams) Dance, McShane, dance! 


McSHANE (Screams) Yeah! 
LIAM Ere, Brian, are you OK? 
BRIAN No! Something’s a bit freaky. (Suddenly angry) Have you spiked my drink? There’s 
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something wrong - something strange. Can’t you feel it? 
LIAM Chill out, Brian. No one’s spiked your drink. You’re just being paranoid, man. Letting the 
mystical crap of this place get to you. Relax and get into the music. 


McSHANE (Screams) 1 can’t stop dancing! 


GABRIEL (Tannoy) Children! Your journey to Nirvana is almost complete! 
CAITRIONA _ This tune is so deadly! Hey, watch it! 
CLUBBER Sorry, love. 


CAITRIONA (Explodes) What is it with you people tonight? Why can’t you watch where the fu... 
Suddenly the music reaches its peak and changes in tone. The fast- moving tune changes into a harmony of violins and 
voices although the manic drumbeat stays the same. As this happens, CAITRIONA stops midword. All the noise in the 
club - the cheering, singing, shouting and talking - stops. All that can be heard is the music and the sound of people 
dancing. 


SCENE SIXTEEN: EXT. OUTSIDE THE RAPTURE 
SEX: The music and SFX continue from previous scenes but again unmuffled. We can also hear the wind and waves. 


THE DOCTOR What’s happening in there? Why have they all gone silent? 
He forces his way past the BOUNCER. 

THE DOCTOR Excuse me. 

BOUNCER Hey! 

SEX: As THE DOCTOR enters the club the music increases in volume. 

THE DOCTOR Dorothy! 


SCENE SEVENTEEN: INT. THE RAPTURE 
SEX: The music continues from Scene Sixteen but again unmuffled. 


BRIAN McShane! Jesus! What’s wrong with you lot? Liam? Caitriona? Can any of you hear me? 
McShane? 

McSHANE (Possessed) Behold the Rapture! 

BRIAN I’m going to go and get... I don’t know. Just don’t move from here. Listen, Liam, If you can 
hear me, I’m going to... 

LIAM (Possessed) Behold the Rapture! 

BRIAN I’m going to go and try that room. You remember, where we saw the DJ come out. So just 


stay here. (starts to push through the crowds) Get out of my way! SFX: He opens the door to JUDE’s office. 


SCENE EIGHTEEN: INT. JUDE'S OFFICE 
SEX: The scene continues directly on from Scene Seventeen. 


BRIAN Who are you? 

SEX: As JUDE speaks we hear him walk to the door and close it. The music continues but muffled. 

JUDE (Sighs) Why is there always one? 

BRIAN Don’t close the door! Come and help me! There’s something weird going down. 
JUDE I’m so sorry, but the Rapture cannot be interrupted. 

BRIAN What? 

JUDE (Shouts harshly) | won’t let you ruin my plans! 
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SEX: A high-pitched laser. BRIAN screams in pain. 


JUDE (Upset) Please don’t scream! 
SEX: BRIAN stops screaming and falls to the ground. 
JUDE God rest your soul. 


SCENE NINETEEN: INT. THE RAPTURE 
SEX: The music continues from Scene Eighteen but again unmuffled. 


THE DOCTOR Answers to the name of Ace or Dorothy or McShane. Listen, she’s about so high. Hairina 
pony-tail. Can you hear me? 

CLUBBER (Possessed) Behold the Rapture! 

THE DOCTOR (Shouts) Ace! Where are you? Get out of my way. 

SEX: The music continues as THE DOCTOR searches for ACE. 

THE DOCTOR There you are! At last, I’ve found you. Now, listen to me. Hmmm. Some sort of trance. 
Dorothy, can you hear me? 

ACE (Possessed) Behold the Rapture! 

SEX: The music has reached its peak. 


GABRIEL (Tannoy) So, my children! You've all just entered a higher state of consciousness! 
THE DOCTOR (Shouts) Can you hear me? Can any of you hear me? 
GABRIEL (Tannoy) Can you feel those vibes? 


SEX: A primeval moan begins to sound from all the clubbers. In harmony with the music it increases in volume. 
THE DOCTOR (Shouts) Dorothy? Ace? 

SEX: The primeval moan is merging into a scream as the music reaches its highest intensity. 

GABRIEL (Tannoy) And now, my loyal subjects, it’s time for a new track. And this one’s going to 
completely blow your minds! Amen! 

THE DOCTOR (Screams) Dorothy! 

SEX: THE DOCTOR'S scream, in harmony with the clubbers’ scream, rises with the music and all merge into... 
Music: Doctor Who theme. 
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2: A HIGHER STATE OF... 


SCENE TWENTY: INT. THE RAPTURE 

SEX: THE DOCTOR'S scream, in harmony with the clubbers’ scream, rises with the music and all merge into... anew tune 
- alot less intense than the previous one and we hear everyone in the club ‘wake up’. The sounds of talking, singing, 
cheering etc. all return. 


THE DOCTOR (Shouts) Dorothy? 

McSHANE (Confused) Doctor? 

THE DOCTOR Dorothy? Can you hear me? 

McSHANE Of course I can. There’s no need to shout. Where did you come from? 

THE DOCTOR Never mind that now. There’s something odd... 

McSHANE (Angrily) No, Doctor, not tonight. Nothing strange, nothing out of the ordinary, nothing is 
happening tonight. I’ve told you. 

THE DOCTOR But... 


McSHANE (Shouts) Why can’t you just leave me alone? 

LIAM (Quietly after a pause) Er... listen, mate, I don’t know what’s going on but I think McShane... 
McSHANE (Quieter) It’s alright, Liam. Doctor... 

LIAM Well, I was going to see if you wanted to come back to ours? Me and Cat are staying just 


outside San Antonio. 

McSHANE Definitely. That OK with you Caitriona? 

CAITRIONA ~The more the merer... the more the merrymore... ah, you know what I mean. 

THE DOCTOR Listen to me. I’m certain there is something going on here, but I think you'll be safe with 
these people. I’ll come and collect you in the morning. 

LIAM Cool. [’ll tell you where we’re staying. (He pauses then laughs) No, I won't, ‘cos I can’t 
remember... 

LIAM, CAITRIONA and McSHANE all laugh. 

THE DOCTOR (Angrily) ll find the place, young man. (To ACE) Take care. 


McSHANE (Quietly) Don’t be sad, Doctor. 

SEX: THE DOCTOR leaves. 

LIAM Are you...? 

McSHANE Yeah, I’m fine. Now are we dancing or are we dancing? 
CAITRIONA (Screams) Yeah! 

Fade down. 


SCENE TWENTY-ONE: INT. JUDE’S OFFICE 
SEX: The SFX from Scene Twenty continue but are muffled. The music gets louder as the door opens and GABRIEL 
enters. He then closes the door behind him. 


GABRIEL (Excitedly) Jude! Did you see that? They all believed! They all followed me! 

JUDE Well, not quite. This young man seemed quite unaffect... seemed to turn away from the 
flock. 

GABRIEL Why? Oh the beautiful sinner... now he’ll never be immortal... unless... I can save him! 
JUDE I know you can... oh, and Gabriel... 
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GABRIEL 
JUDE 
GABRIEL 
JUDE 
GABRIEL 
JUDE 


Yes, Jude? 

Well done. I was very proud of you tonight. 

Oh? Well, you know, I was just doing my job. 

Yes, but you did it well. 

(Embarrassed) Yeah, well, thanks. I’d better... er... ’d better play some more music... 


(Softly) Yes, perhaps you should. I’ll see you later. 


SFX: GABRIEL leaves the office and a telephone rings. JUDE picks up the receiver. 


JUDE 


Yes? Oh, it’s you... no, everything’s fine... listen, don’t worry... I know... yes, I know... I 


was going to contact you soon... to say thank you, without your help we would never have been able to do 


this... you’d better get back to them... 


SCENE TWENTY-TWO: INT. THE RAPTURE 
SEX: The music and SFX continue from Scene Twenty-One but unmuffled again. 


CAITRIONA 
McSHANE 
CAITRIONA 
McSHANE 
LIAM 
McSHANE 
LIAM 
CAITRIONA 
LIAM 
there... 
CAITRIONA 
McSHANE 
CAITRIONA 
LIAM 
CAITRIONA 


down. 


Can you feel it, McShane? Can you? The music... 
(Laughing) 1 want some of what you’ve had! 

I can get you some if you like! 

Yeah... just a minute, where’s Liam? 

Right here. Sorry, had to nip to the loo. 

You OK? 

Just been sick! 

(Shouts) Yeah! 


No, not ‘yeah’! Listen, do you fancy going back to the apartment? We've got some smokes 


Nah! I’ve not had enough of this yet. You go, though. 

I'll come with you... oh, wait a minute, what about Brian? 

Too late, McShane. You spurned him! He'll have pulled some German fraulein. 
Ill go and get our coats. See you later, Cat. 


Yep! Guarantee someone’s slavering all over that body of his later! (Shouts) Come on! Fade 


SCENE TWENTY-THREE: INT. JUDE’S OFFICE 
SEX: Fade up. The club is silent. GABRIEL’S voice is at first muffled. 


GABRIEL 


Come on. Wake up. Hello. Can you hear me? Wake up. That’s it! Open your eyes. 


SEX: The sound of GABRIEL’S voice is now distinct and at full volume. 


GABRIEL 
BRIAN 
GABRIEL 
BRIAN 
GABRIEL 
BRIAN 
GABRIEL 
BRIAN 
GABRIEL 


(Delighted) You’re awake! 

Where am I? 

More to the point - where are you going? 
What? 

(Kindly) What’s your name, sinner? 

Brian... what... why do... 

(Interrupts) Well, Brian, you’re going to Heaven. 
Wh... what? 


Brian! Don’t you see? I... Gabriel, Angel of Music... am going to give you eternal salvation! 


You will be immortal and need never sleep again! 
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SCENE TWENTY-FOUR: INT. LIAM’S AND CAITRIONA’S APARTMENT 


LIAM 
McSHANE 


Coffee? 
Yeah, please. 


SEX: We hear LIAM go into the kitchen and make coffee - the kettle being switched on, putting the coffee into the cups etc. 


McSHANE 
LIAM 


(Shouting through to the kitchen) So what’s the deal with you two? 
(Slightly muffled) I’ve known Caitriona since we started uni together. She helped me 


through some bad times and we’ve been beat mates ever since. Now I’m the one helping her. 


McSHANE 
LIAM 


(Shouting through to the kitchen) Helping her? How do you mean? 
(Slightly muffled) You remember in The Rapture, how her moods kept changing? She’d be 


fine one minute, then she’d just explode for no reason? 


McSHANE 
LIAM 


(Shouting through to the kitchen) Yeah. 
(Slightly muffled) It’s because she’s ill. I think she's depressed. She can be so happy and 


then she'll just burst into tears for no reason. Sorry Ace, do you want sugar? 


McSHANE 


(Panics - Shouting through to the kitchen) What? What did you just call me? 


SEX: LIAM comes through from the kitchen. 


LIAM 
McSHANE 
LIAM 
McSHANE 


What? 
You called me Ace. I don’t call myself that anymore and I never told you that I ever did. 
(Nervously) You must have done. 


(Panicking) No! I haven’t mentioned it on purpose 'cos it’s in the past. Who are you? What 


do you want? One night off, that’s all I wanted! 
SEX: McSHANE runs to the front door and opens it. LIAM runs at her and slams it shut. 


McSHANE 
LIAM 


Get away from me! 


(Panicking) Wait! Walt just a minute, please! 


SEX: We hear him fumble with his wallet. 


McSHANE 
LIAM 
McSHANE 


What’s that? You’ve got a picture of me? Who are you? 
It’s a long story. 


Yeah, well tell me about it! 


SCENE TWENTY-FIVE: INT. GUSTAVO’S BAR 
SEX: The sea and the quiet bar. 


GUSTAVO 
CAITRIONA 
GABRIEL 
GUSTAVO 
CAITRIONA 
GUSTAVO 
CAITRIONA 
behind me? 
GUSTAVO 
CAITRIONA 
GABRIEL 
CAITRIONA 


Si? Can I help you? 

Hello! I’d like some tortillas, please! 

I'll get these. 

(Reverently) Si, Senor Gabriel. 

Excuse me! But I think I can... did you say Senor Gabriel? 
Yes. 


So, Senor Gabriel - international, best-selling, sent from God, DJ - Gabriel, is stood 


Si, Senorita. 

(Turns around) Well, Buenos Noches, Senor Gabriel. 
So, may I pay for these then? 

Well, it’d be rude to say no... 
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GABRIEL There, Gustavo. I believe that is the correct amount. 

SEX: GABRIEL places a few coins in GUSTAVO’S hand. 

GUSTAVO (Quietly rushing away) Gracias, Senor. 

GABRIEL So what is your name? 

CAITRIONA Caitriona Henderson. 

GABRIEL Well, Caitriona. Let me guess! Your friends and family are starting to fade, starting to 
sleep, but you just want to carry on? 

CAITRIONA _ Tell me about it. 

SEX: As GABRIEL and CAITRIONA tum to leave they bump into THE DOCTOR. 

CAITRIONA Oof... sorry! 

THE DOCTOR (Mutters) Entirely my fault, young lady. 

SEX: CAITRIONA’S voice fades a way as she and GABRIEL leave the bar. 

CAITRIONA Jesus, save me from the madmen Gabriel! 

GUSTAVO Doctor! At last. I have been worried about you. 

THE DOCTOR Hmmm? Oh, sorry Gustavo. I’ve been doing a bit of walking, a bit of thinking. 
GUSTAVO So, how was Senorita McShane? 

THE DOCTOR I’m not sure. There was something decidedly unholy about that place. 
GUSTAVO How do you mean? 

THE DOCTOR There’s no other word for it they were entranced, Gustavo. You know more about this - 
what do they call it? ‘Dance culture’ - than me. 

GUSTAVO I have been here many years now 

THE DOCTOR So, ten me about it! 

NB: No Scene Twenty-Six or Twenty-Seven 


SCENE TWENTY-EIGHT: INT. GUSTAVO’S BAR AND LIAM AND CAITRIONA’S APPARTMENT 

SEX: At this point a piece of music starts that continues through to the end of the episode. It changes to the mood of each 
particular scene and sometimes is nothing but the beat. The beat, although subtle, continues throughout and the 
characters’ dialogue is almost like part of the music. 


McSHANE ...a picture of me... 

GABRIEL ...carry on all night... 

THE DOCTOR ...entranced... dance culture... 
GABRIEL/THE DOCTOR/McSHANE Tell me about it. 


SCENE TWENTY-NINE: INT. GUSTAVO’S BAR 
SEX: The seas and general quiet bar SFX. 


GUSTAVO The music... (Pauses) I may be an old man, Doctor, but I have lived on this island many 
years and in that time I have learnt what it is that these young people seek - what they want from the 
music. 

THE DOCTOR And what’s that? 

GUSTAVO The same as from any music. To be moved. To feel emotion. To the people who come here, 
the music reaches into them. It enters the souls and makes them forget all their problems. The beat 
echoes their heartbeats and the rhythms... 

THE DOCTOR (Interrupts) Yes, I know, Gustavo. They’re meant to feel the music, feel the vibes of 
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something spiritual passing through them, become one with the music and each other... I know that. But, 


tonight there was more than that. The DJ’s music... 


SCENE THIRTY: EXT. THE BEACH 
SEX: The waves, much louder than at GUSTAVO’S bar. GABRIEL and CAITRIONA are walking. 


CAITRIONA ...was deadly, Gabriel. Tortilla? 

GABRIEL Mmm, thanks. 

SEX: He takes some tortillas and begins to eat them. 

CAITRIONA So, like, where on Earth do you get your inspiration? 

GABRIEL Not on Earth. From up there. 

CAITRIONA = Eh? 

GABRIEL The stars. I want my music to make you feel that you could just reach up into that sky, 
then effortlessly fly up and through the stars. 

CAITRIONA  That’s amazing. That’s exactly what happens. Listen, I’m pretty out of it so... look I might 
as well tell you. Music like yours is the only thing that keeps me going. 

GABRIEL What’s wrong, Caitriona? You can tell me. 

CAITRIONA I’m ill and no one understands. I just feel so depressed all the time. I hate my family, my 
friends... (Beat) I hate myself and I don’t know why. 

GARRIEL Has something happened to make you feel like this? 

CAITRIONA (Gradually getting more upset) No, and that’s the point. I sit there feeling sorry for myself, 
hating myself and then I think of homeless people or people who’ve been murdered and I hate myself even 
more. There’s nothing wrong with my life and yet I hate it. My mate, Liam, he tries to understand but he 
can’t. He was depressed when he first came to uni because his Dad had just died and he tries to help me 
but I think in the back of his mind he thinks I’m a selfish bitch. 

GABRIEL I’m sure he doesn’t. 

CAITRIONA Why dol feel like this? Tell me... 


SCENE THIRTY-ONE: INT. LIAM’S AND CAITRIONA’S APARTMENT 


McSHANE (Angrily)... who you are! 


LIAM Please, just listen to me! Sit down and I'll try and explain but you have to listen to me. 
McSHANE Not I will not sit down! I am sick of spending my entire life being manipulated! 

LIAM I haven’t manipulated you! 

McSHANE You meet me in a club! You pretend to make friends with me! You tell me some sob story 


about your girlfriend so I feel sorry for you! 


LIAM (Starts to break down) I’m sorry! I thought... 


SCENE THIRTY-TWO: EXT. THE BEACH 
SEX: The waves and CAITRIONA and GABRIEL eating tortillas. 


GABRIEL ...you looked so happy when you were dancing. I’m so sorry, Caitriona. I didn’t know. 
CAITRIONA Well! guess that’s why they call it Ecstasy. 
GABRIEL Drugs aren’t the... 


CAITRIONA (Interrupts) But, don’t you see? Your music helps. Maybe, I have got depression or whatever 
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but when I listen to dance music I feel so much better. It’s like I’m somewhere else. Like I’m someone else. 
I’m in a film or video and I’m just an actress pretending to be ill. When I cry it’s because it looks like a cool 
music video and I’m only crying to fit in with the music. 

GABRIEL My music does that? 

CAITRIONA Yeah - look, are you really an angel? 


GABRIEL One hundred percent pure goodness and light. 
CAITRIONA If you’re angel, you can fly right? 
GABRIEL Oh yes. 


CAITRIONA Well, take me up to the stars then. Fly me away from all this. I could really do with a... 


SCENE THIRTY-THREE: INT. GUSTAVO’S BAR 


GUSTAVO ... religious experience. That is the language of dance music. I might not like it but this is 
what these people do. They make their music spiritual for the young. A club, like The Rapture, is like a 
church for them. 

THE DOCTOR But, that’s exactly my point Gustavo. You remember before the War? Remember Franco? 
GUSTAVO (Quietly) Of course. 

THE DOCTOR Then remember how he used religion - how he used people’s beliefs in God to justify his 
actions. Remember how he used to spout quotes from the Bible to justify his killing and condemning of 
those who were different! He acted as if he were a prophet from God. 

GUSTAVO I told you, Doctor. I remember. 

THE DOCTOR (Quieter) Of course, you do. I’m sorry. But that is what that DJ is doing! 

GUSTAVO I fear the world has gone mad. The children who come here are out of control, Doctor. 


They no longer have beliefs or anything to fight for. They do not seem to know... 


SCENE THIRTY-FOUR: INT. CAITRIONA’S AND LIAM’S APARTMENT 


LIAM (Almost hysterical)...who you are! 

McSHANE What do you mean? I know who I am! Now get out of my way! 
LIAM You don’t! Your whole life has been a lie! 

McSHANE Quit stalling and tell me who you are. 

LIAM (Beat) I... 

McSHANE (Angrily) Tell me! 

LIAM Dorothy. (Beat) Ace. My name is Liam McShane. 


McSHANE (Confused) What? 

LIAM (Clear and loud) My name is Liam McShane. Ace, I’m your brother. 

SEX: The music that has been continuing throughout the episode reaches a dramatic point - similar to the beats at the 
beginning of the EastEnders theme tune - then continues as before. 


SCENE THIRTY-FIVE: EXT. THE BEACH 
SEX: The waves. 


CAITRIONA See? Too much drama down here on terra firma. My life j is like a soap opera. Fly me 


away out of this. 


GABRIEL I could take you to Heaven, Caitriona. 
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CAITBIONA Well, go on then. 


GABRIEL Alright, then. But before we glide through the stars... here... 

SEX: He hands her something. 

CAITRIONA  What’s this? 

GABRIEL It’s angel dust. It'll help you fly. 

SEX: CAITRIONA breathes in. 

GABBIEL How do you feel? (Voice slows down and becomes muffled as CAITRIONA loses consciousness) Tell 


me, now how... 


SCENE THIRTY-SIX: INT. LIAM’S AND CAITRIONA’S APARTMENT 
SEX: The voice speeds up to normal speed, only now it is LIAM. 


LIAM ...do you feel? 
McSHANE Who the hell are you? 
LIAM I told you, I’m your brother. 


McSHANE You lying scum! I don’t have a brother. I don’t have a Dad and I hate my Mum so don’t try 
and pretend you even know... 

LIAM (Shouts) Just listen to me! Your name is Dorothy Gail McShane. You were born on August 
20th 1970 to Audrey and Harry. I was born four years later. 

McSHANE What? 

LIAM (Shouts) Just shut up and listen to me. (Quieter) Not long after I was born, our mum began 
to see another bloke - Dad’s mate, Jack. Dad walked in on them together and freaked out. He didn’t say 
anything to either of them, just walked over to my cot, picked me up and walked out. He left Perivale and 
went to stay with his family in St Albans. He wanted to take you as well but you were at playschool or 
something. He didn’t tell me any of this until about four years ago when he had a stroke. He hadn’t 
wanted to tell me about you ‘cos he was worried I’d meet Audrey and stay with you both. I told him I 
hated him for what he did and then he begged me to find you. He told me where your Mum worked. I met 
her and told her that Dad was dying. She said she didn’t care, she didn’t want to know me, that you had 
started calling yourself Ace and that you had disappeared. She was upset about you going missing but 
she said she’d tried everything. She gave me this picture of you and told me to get out of her life. I went 
back to Dad, but he died an hour before I got back. I spent a whole year looking for... 

McSHANE (Interrupts) Why should I believe you? 

LIAM I’ve got this letter from my... (Beat) from our Dad. 

SEX: He hands her a letter. 

McSHANE (Starts to read the letter) Dear Dorothy, I’m sorry... (She can’t read any more and starts to cry) 
Fade down. 


SCENE THIRTY-SEVEN: EXT. THE BEACH 
SEX: Fade up the sound of the waves and GABRIEL’S voice as CAITRIONA regains consciousness. 


GABRIEL Caitriona? Caitriona? Can you hear me? Caitriona? How do you feel? Come on, Caitriona, 
answer me! 


CAITRIONA (Breathless) Oh my God! I mean... I can’t describe... 


GABRIEL So what do you think? 
CAITRIONA = Think? 
GABRIEL Of my wings? 
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CAITRIONA Wings? 

GABRIEL Yes! Can you see my wings? 

CAITRIONA _ I... 

SEX: A pair of giant wings sprout out of GABRIEL’S back. There is a pause and then they leisurely flap once. 
CAITRIONA Wow. Ican see them! They’re beautiful. 

GABRIEL Well? Take my arm, then. Let’s fly. Come on! 

SEX: We hear GABRIEL’S wings happing and then a ‘whoosh’ and a squeal from CAITRIONA as they fly into the air. As 
they fly, they must shout across the wind. 

CAITRIONA (Shouts) Come on! 


SCENE THIRTY-EIGHT: INT. GUSTAVO’S BAR 
SEX: Quiet bar and quiet waves. 


GUSTAVO ...now, Doctor. 

THE DOCTOR I’m sorry Gustavo but you seem to be implying that in some strange way these DJs are 
angels! 

GUSTAVO No, no, no, Doctor. However Ibiza is a very mystical land. People have seen lights under 
the sea and many come here for meditation. And, of course, it is not the first time that angels are said to 
have visited these islands. 

THE DOCTOR What do you mean? 

GUSTAVO You do not remember the story of the monk who visited Es Vedra? 

THE DOCTOR No! Tell me, Gustavo. This may be important. 

GUSTAVO Let me think... yes, his name was Francisco Palau and it was back in 1855. He felt drawn 
to those islands of Es Vedra. He sailed over to begin his meditation and on his second day on the island, a 
vision of light appeared to him. He said it had been the voice of God and so he stayed there for ten years, 


praying and meditating. Since then the locals here have always believed that Es Vedra has mystical 


properties. 
THE DOCTOR And Es Vedra is the island that the clubbers in The Rapture see the sun set behind! 
GUSTAVO Surely, a coincidence? 


THE DOCTOR No, Gustavo... 


SCENE THIRTY-NINE: INT. CAITRIONA’S AND LIAM’S APARTMENT 


McSHANE ...don’t you see? My life would have been so different. All the stuff I’ve seen, everything 
I’ve been through. Would have all been so different. Fenric. Colditz. None of it had to happen. If I’d hada 
brother, someone to talk to... if 1 hadn’t been so lonely and maybe I wouldn’t have been the mess I was. 
This could be my life - a student at college, with real friends, a boyfriend, a life. Why didn’t Mum say 
anything? How could she do this? My whole life... everything’s been lies. 

LIAM (Fighting back tears) But now we can sort it out. We can put our parents’ mistakes behind 
us and get on with our lives. Get to know each other. But what’s happened to you? Where have you been? 
McSHANE Over some twisted... 


SCENE FORTY: EXT. THE BEACH 
SEX: The wind. 


CAITRIONA ... rainbow! Oh God! So many colours! 
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GABRIEL ‘Then we which are alive and remain shall be caught up together with them in the clouds, 
to meet the Lord in the air.’ 

CAITRIONA Oh my God! Look down there! 

GABRIEL San Antonio. And look... over there... Ibiza Town. 

CAITRIONA This is amazing! This is truly... 


SCENE FORTY-ONE: INT. LIAM’S AND CAITRIONA’S APARTMENT 


LIAM ...amazing! (Laughs) Woah! 

McSHANE What’s so funny? 

LIAM It’s just not what I imagined you know. I expected you to say you’d been in Birmingham 
or something. I mean, it’s not your average Trisha reunion story is it? 

McSHANE So you do believe me? 

LIAM (Almost delirious) Yeah, I mean we’re sending men to 

Mars and I’m into that whole X-Files and Professor X thing. Not that I’m a geek or anything. I mean, I like 
clubbing and dance music, so I must be OK, yeah? You think I’m OK, don’t you? God, I’m so dull 
compared to you. I even go to church every week. Bet that’s not what you wanted for a brother? A 


Christian, sci-fi muppet! I can be cool though! 


McSHANE (Quiet/ stunned) 1 used to gob on the cool kids at school. 

LIAM Eh? 

McSHANE (Quiet/ stunned) Used to climb onto the roof of the bike sheds and spit on the cool kids. 
LIAM (Excited) 1 can’t believe this! I’ve finally met you and 

you're a time-travelling crusader! 

McSHANE Er... yeah... 

LIAM God! This is so... 


SCENE FORTY-TWO: EXT. THE SKY ABOVE IBIZA 
BFX: CAITRIONA and GABRIEL shout above the wind as they soar through the sky. 


GABRIEL Mad? 

CAITRIONA Yeah... 1 mean, wow! Is this how angels live? 
GABRIEL Yes! Do you like it? 

CAITRIONA I’m free! Look at them all down there! They’re like ants! 
GABRIEL Scuttling around, living out their little earthly dramas. 


CAITRIONA Can you hear them? 

GABRIEL Of course! Can’t you? Listen! Listen carefully for the voices! 
SEX: Whispering voices begin to fade up. 

CAITRIONA _ There’s too many! 


GABRIEL Focus! 

SEX: LIAM’s and McSHANE’s voices echo across the wind. 

LIAM I am your brother! 

McSHANE But... don’t you see? I don’t have a brother! 
LIAM Don’t do this! 


McSHANE I can’t help it! Can’t you understand? I’ve got it all sorted! I know who I am. I know who 


the Doctor is, who my mum is. It’s... 
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LIAM What about me? 

McSHANE What? What do we have in common? Nothing! 

LIAM Dorothy! 

McSHANE See! You can’t even get my name right! How can we be brother and sister? (Shouts) Just 


get away from me. It’s too late now. We’ve met - you know the answer, now leave it at that. 


LIAM (Crying) Don’t do this to me! 

McSHANE (Crying) 1 don’t want anything to do with you. 

LIAM (Crying) How? 

McSHANE (Apologetic) Look, Liam, I’m sorry... but, please, just leave me alone. It’d better if I went. 
LIAM (Severely) Don’t be stupid! It’s too late to go home or back to that TARDIS thing or 


whatever it is you call home. Sleep here on the sofa and then go in the morning. I’m going for a walk. 


SEX: The whispering voices begin to fade up. 


McSHANE (Quietly) I’m sorry. 
LIAM Whatever. Goodnight Ace, or Dorothy, or McShane or whatever it is you want to call 
yourself. 


SEX: The whispering voices are now at full volume. The beat of the tune that has been continuing turns into CAITRIONA’S 
heartbeat. 
CAITRIONA (Starting to panic) What’s happening? 


GABRIEL Stay calm, your mind is beginning to expand! You’re ascending higher and higher... 
CAITRIONA (Panicking) The voices! I can’t get them out of my head! 

GABRIEL What can you hear? 

CAITRIONA I don’t know! There’s so many! And what’s that? 

GABRIEL What? 


CAITRIONA Can’t you see it? Coming toward us! 


GABRIEL Don’t you understand what’s happening? 

CAITRIONA (Screams) No! 

GABRIEL Your mind is taking control! You’ve become God! 

DJ Hey! I thought I was God! 

CAITRIONA Wha... 

GABRIEL Nah, you're just part of Caitriona’s consciousness! Why don’t you do something? 

JINGLE Radio ACL. 

SEX: A studio audience applaud. 

DJ So Liam, what’s it like, after all these years of searching to have finally found your sister? 
LIAM Chris! It’s the best thing that could have ever happened to me! Dorothy is the missing 


piece of the jigsaw puzzle of my life. 
SEX: The studio audience all say, ‘Aaahh’ 


DJ That’s a beautiful metaphor! 

LIAM Thanks. 

DJ And you, Dorothy? 

McSHANE Chris, it’s like my life is now perfect! I’ve never been happier. 
DJ And tell me about yourself. 

McSHANE Oh me? There’s not much to tell. I’m practically perfect in 
DJ Not like someone else we could mention, eh, Liam? 

LIAM Oh, you mean Caitriona Henderson? 

DJ That’s the fruitcake! 
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SEX: The studio audience laugh. 
McSHANE Oh, I think she’s sweet! 


LIAM Seriously, Chris, she’s a nice enough person but... well..!!! 

DJ Go on! No secrets here. We’re all in her head! 

LIAM Well, she’s just... no one really likes her. 

CAITRIONA (Cries out) No! 

DJ And why’s that then? 

LIAM Well she messes up everything! 

DJ I understand. In a few moments, I'll be giving my final thought... well, itll probably be 


Caitriona’s final thought as well but first I believe our sponsor wants a word. Gabriel? 
GABRIEL I’d like Caitriona to go just that little bit higher, if that's OK with you? 
CAITRIONA (Screams) No stop this! 

DJ Be my guest! Ill play a tune, shall I? 

SEX: Sinister fairground music begins to play which combined with the wind and CAITRIONA’S heartbeat threatens to 
overwhelm her senses. 

CAITRIONA (Crying) I can see things! 

GABRIEL What can you see? 

CAITRIONA (Crying) Monsters and demons! 

THE DOCTOR Hello! I’m the Sandman! 

CAITRIONA (Screams) The Sandman! He’s coming for met 

THE DOCTOR I’m going to eat your soul! 

CAITRIONA Get away from me! 


GABRIEL You're becoming one of us now, Caitriona. You can fight him. 
SFX: CAITRIONA screams. 
GABRIEL What is it? What else can you see? 


CAITRIONA = _ The Sandman! And... and... and I can see angels falling to their deaths! Dorothy Is dead! 
SEX: We hear a short piece of McSHANE’s scream from Euphoric Breakdown. 

McSHANE Iam? 

CAITRIONA But she’s alive again! What’s happening? And there’s a man in a golden mask and he’s 


got Liam... 
SEX: We hear an evil man laughing. 
GABRIEL And what else? 


CAITRIONA And... I can see too much! I can’t cope... 

BFX: Her voice starts to fade as she starts to fall. 

GABRIEL No! Don’t fall! Go higher! 

THE DOCTOR Yes! Come and join the Sandman! 

McSHANE And the living dead! 

LIAM You’re one of us! You’re cursed! You have a black soul, 

Caitriona Henderson! 

CAITRIONA (Screams) No! The angels are falling from glass cages! And there are buildings crashing and 
people dying and screaming and the sky is falling on their heads and the angels can’t save us because 
they’re falling as well! 

BFX: We hear SFX matching what she is describing fade up and then fade away again. 

GABRIEL Chris, it’s over to you! 


DJ You can make this stop, Caitriona! 
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CAITRIONA (Screams) How? Tell me how! 

DJ Kill Dorothy! 

CAITRIONA What? 

DJ She’s alone in the apartment! Create an act of God. Drop the house on her! 
CAITRIONA _ Ican't! 

DJ But if you don’t then Liam will leave you and you'll be all alone! 

CAITRIONA I... 

GABRIEL Do it, Caitriona Henderson. Do it for your own sake! 

CAITRIONA (Screams) Destroy the apartment! Save me! 

SEX: We hear the apartment block begin to collapse... 

McSHANE What? No! 

SEX: McSHANE screams as the building collapses on top of her and she dies. Beneath the SFX we hear the word ‘radio’ 
from the Radio ACL jingle begin to fade up, repeating endlessly. 

DJ So here’s my final thought! Damn, my mind’s gone blank. 

SEX: The studio audience laugh hysterically. The laughter fades up louder and louder with the repeated ‘radio’ blocking 
out the wind and heartbeat. 

CAITRIONA (Screams) The Rapture! 

DJ Well, that’s all we’ve got time for. 

BFX: The laughter and repeated word of ‘radio’ increase to full volume. Music: Doctor Who theme. 
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3: DEEPER 


SCENE FORTY-THREE: RADIO ACL BROADCAST 
SFX: ...the laughter stops and we hear the repeated ‘radio’ a couple more times which leads straight into... 


JINGLE Radio ACL. The weekend is your life. Clubnews.com with DJ Chris Taylor. 

SEX: Dance music plays in the background. 

DJ Good morning campers. Chris Taylor here with Radio ACL’s Dance Weekend, continuing 
here into Saturday. Tonight’s the night then! The Ultimate Communion at The Rapture! But before I tell 
you more of the latest news about the biggest dance event this millennium, let me ask you, how was your 
Friday night? Mine was just mad at Eden. Not that I can remember much of it. Funny how you never 
know how a night la going to turn out. So, if you were out last night, if your memory’s a little bit hazy and 


you're not quite sure what you got up to... 


SCENE FORTY-FOUR: INT. CAITRIONA’S BEDROOM 
SEX: A series of thumps as the radio is knocked off. 


CAITRIONA (Waking up) Mmm. Ssshhh, Chris. People trying to sle... 

SEX: Suddenly the bedroom door is flung open. 

LIAM Caitriona! Where’s Dorothy? 

CAITRIONA Jesus! It’s polite to knock, you... 

LIAM (Interrupts) Answer me! Have you seen Dorothy? 

CAITRIONA No. What... oh God, how did it go? 

LIAM Don’t pretend you’re interested. As it happens, aha doesn’t want to know me. 
CAITRIONA I’m sorry, Liam. 

LIAM Yeah, whatever. Anyway, when did you get in? 

CAITRIONA What? Dunno, really. All a bit hazy after leaving the club. 

LIAM Yeah, well your shoes are totally caked in sand... 

SEX: An echo flashback of THE DOCTOR in Scene Forty-Two saying, ‘The Sandman’. 

CAITRIONA _ (Panics) What? 

LIAM I said... 

CAITRIONA No, not you. It doesn’t matter. Mad flashback, that’s all, You got any aspirin? 


SCENE FORTY-FIVE: EXT. THE BEACH AT CALA D’HORT 
SEX: General beach SFX. Waves, laughing and birds. 


THE DOCTOR (Sings to himself) Oh, I do like to be beside the... 

McSHANE Peseta for them! 

THE DOCTOR Hello you. I thought you were on holiday? 

McSHANE Yeah... Doctor, do you remember when I told you that I loved the sea? 

THE DOCTOR Yes. You said it made you feel email. Insignificant. 

McSHANE It made me feel like my problems weren't that bad. But... what If they are that bad, 


Doctor? What if they’re so bad that I can’t stop them controlling me? What if everyone else has just as 
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many problems and we just don’t know how to cope with them? 

THE DOCTOR We all have our own ways of coping. (Pause) What’s that? Over there. Is that... 
McSHANE Yeah! That’s Gabriel, the DJ from last night. 

THE DOCTOR And I wonder what’s that he’s carrying? 

McSHANE Well, we could stand here wondering.... 

THE DOCTOR Or we could follow him? 

McSHANE Well, I ain’t got anything better to do. 

SEX: They start to walk. 

THE DOCTOR Liam told me. 

McSHANE What? 

THE DOCTOR I met him earlier. I think he’d been out for a walk. 

McSHANE Yeah, I don’t think any of us got much sleep last night. 

THE DOCTOR What are you going to do? 

McSHANE Dunno. Wait a minute, Gabriel’s... 

THE DOCTOR Hnnmn, yes. It appears our angelic friend is going for a spot of weekend sailing. 
McSHANE Oh jolly good! I do so love messing about on boats. 

THE DOCTOR Quickly, come on! 

SEX: The DOCTOR and McSHANE run towards the boat. As they get closer we hear the waves lapping against the side 
of the boat. 

THE DOCTOR He’s at the wheel. Jump aboard! 

SEX: We hear THE DOCTOR and McSHANE run down a wooden jetty and jump aboard the boat. 
McSHANE (Whispers) Down here Doctor! Behind these crates! 

SEX: We hear the engine of the boat start up. 

THE DOCTOR (Whispers) You can’t just ignore the fact you’ve got a brother. 

McSHANE (Whispers) I know. 

THE DOCTOR (Whispers) And running away with me isn’t going to solve anything. 


McSHANE (Whispers) I know. I guess... 
THE DOCTOR (Whispers) ...it’s your way of coping? 
McSHANE (Whispers) It’s just that... I don’t know. 


THE DOCTOR (Whispers) You do realise why Kurtz’s death affected you so much, don’t you? 

McSHANE (Whispers') What? No. 

THE DOCTOR (Whispers) Because it was inside the TARDIS. When Mike or Sorin or Karra or any of the 
others died, whenever you became close to anyone - no matter what happened you knew that at the end 
of it you’d escape from it all in the TARDIS. Kurtz’s death hit you hard, made you think about who you 
are, what kind of life you lead because it was in our little safe haven. (Pause) You can’t keep running away 
Ace. 

McSHANE (Whispers) It’s like you said, Doctor, we all have our own ways of coping. 


SCENE FORTY-SIX: INT. GUSTAVO’S BAR 
SFX: Quiet bar and beach SFX. 


CAITRIONA ...and two shots of tequila please! 
GUSTAVO Si, Senorita. 
LIAM Here, I'll get these. 


SEX: Flashback of GABRIEL in Scene Twenty-Five: Til get these’. 
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CAITRIONA 
LIAM 


Woah! Deja vu! 
There you go, Gustavo. 


SEX: LIAM hands GUSTAVO some coins. 


GUSTAVO 
LIAM 
CAITRIONA 
GUSTAVO 
CAITRIONA 
GUSTAVO 
CAITRIONA 
GUSTAVO 
LIAM 
GUSTAVO 
LIAM 
CAITRIONA 


Gracias. 

Now... 

Just a minute. Gustavo? 

Si? 

Might be a daft question but... was I here last night? 

But, of course Senorita...? 

Caitriona. 

Si, Senorita Caitriona. You left here with Senor Gabriel. 

Gabriel? The DJ from The Rapture? 

That is correct. Now, if youll excuse me... 

Well, that explains where you got to last night. You've always said you wanted to do a DJ. 
(Mock offended) What are you implying? Seriously, though, and you know how much I hate being 


serious - I've got a weird feeling about last night - as if something... 


LIAM 
CAITRIONA 
LIAM 
CAITRIONA 
LIAM 
CAITRIONA 
LIAM 


Weird? 

Yeah, as if something weird happened. 

Well, knock back your tequila and we'l go and find out. 

What? 

Well go to The Rapture and tell Gabriel he’s got you up the duff. 

What about Dorothy? 

She'll be long gone. You're still here. (He slugs his tequila). Come on! It’s something to do, innit? 


SCENE FORTY-SEVEN: EXT. ES VEDRA 
SEX: The boat pulls up against the island and the engine stops. 


THE DOCTOR 


(Whispers) Stay still! 


SFX: We hear GABRIEL hum to himself as he moves around the boat. He struggles to lift something over his 


shoulder and then steps off the boat. 


THE DOCTOR 


McSHANE 


THE DOCTOR 


McSHANE 


THE DOCTOR 


OK. He’s gone. 

We're on that island - the one we could see from Gus’s and The Rapture. Es Vedra! 
Vedra! Hmm, what do you think? 

It’s a bit eerie, isn’t itP Cool, though. 


Come on then. 


SFX: They climb off the boat and onto the rocky island. 


McSHANE 


Mind your step there. Killer seaweed! 


THE DOCTOR Where did he go? 


McSHANE 


Looks like a cave, over there! 


SFX: They walk across the rocks towards the cave. 


McSHANE 


So, you're not keen on these DJs then? 


THE DOCTOR No. There’s something about them... And I’m not keen on all this ‘Rapture’ business either. You know 


how you ‘occasionally’ went to your history lessons? 


McSHANE 


Yeah? 


THE DOCTOR Well, what about RE? Religious Education? 


McSHANE 


Er... very ‘occasionally’. 
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THE DOCTOR Well, the Rapture... just a minute... I’ve got a torch somewhere... 

SFX: He clicks on a torch as they enter the cave. The sounds of the birds and the sea disappear and their 
voices echo around the tunnel as they follow GABRIEL. 

McSHANE And God said let there be light. 

THE DOCTOR (Quietly) According to the Bible, the Rapture will occur before or during the Great Tribulation. The 
Lord will send angels to take up those who believe in Him and the rest will stay to face the return of Satan and a 
generally unpleasant situation involving war, death and destruction on a massive scale. 

McSHANE (Quietly) Great! 

THE DOCTOR (Quietly) There are many signs leading up to the Great Tribulation. Wars, famines, false prophets... 
portents of the terrible things about to happen. 

McSHANE (Quietly) So what do you think this has to do with the club? 

GABRIEL (Background distance only) We believe in one God! The Father, the Almighty. Maker of Heaven 
and Earth. Of all that is seen and unseen... 

THE DOCTOR = (Quietly) I’m not sure but... ssh, the tunnel’s widening... 

McSHANE (Quietly) Is that.... 

THE DOCTOR (Quietly) Gabriel. He’s talking to someone. 


SCENE FORTY-EIGHT: INT. THE RAPTURE 
SFX: CAITRIONA and LIAM are on the dancefloor. Their voices and footsteps echo around the huge room. 


LIAM Dark in here, innit? 

CAITRIONA God, it’s so different to how it was last night. No music, no lights, no people... Maybe we should split 
up. 

LIAM (Laughs darkly) You've seen the films. You know what'll happen. It'll turn out that the angel Gabriel 
is really some mad alien hell-bent on universal domination. 

CAITRIONA Ooh, say domination again! Well, you'd better watch your back then. It’s usually the girl who gets 
caught. 

LIAM You are so going to pay for that! 

They both laugh. 

CAITRIONA You go down there and I'll try through there and we'll meet up at the end of the film when I’m tied 
down naked as a sacrifice to the Devil. 

LIAM That’s a beautiful image! 

SFX: Flashback of DJ from Scene Forty-Two: ‘That’s a beautiful metaphor’. 

CAITRIONA (Stops laughing) What? 

LIAM I said... 

CAITRIONA Doesn't matter. Another flashback. Getting boring now. Go on then. We'll meet back here in half an 


hour. 


SCENE FORTY-NINE: INT. THE CAVE 


SFX: GABRIEL’s voice echoes around the cave. We also hear a slight electrical/choral hum. 


GABRIEL I know you can help me! I do have faith! It’s just that I keep hearing voices and I don’t know what to 
do. I keep getting these flashbacks of memories that aren’t real. I’m on a battlefield and there are people dying and I 
don’t know what to do. These aren’t memories of Heaven. 

McSHANE (Whispers) Round the hat rack! Talking to himself... 

THE DOCTOR (Whispers) No. Look. 


34 


McSHANE (Whispers) What... blimey, what’s that? 
THE DOCTOR (Whispers) Well, Gabriel seems to think that... wait. 


GABRIEL God, help me! Tell me what to do! Jude tells me to keep the faith. 

McSHANE (Whispers) He thinks that glowing thing is God? 

THE DOCTOR = (Whispers) More of a hotline to God, I suspect. 

GABRIEL We are trying to save these sinners! With my music, we'l be able to save thousands from the Great 


Tribulation. Jude says we must fulfill the prophecies so... 


SFX: He struggles with what he was carrying. We hear it drop onto the floor and he unzips it. 


GABRIEL ‘And the dead in Christ will rise first!’ 
McSHANE (Loudly) Brian! 
GABRIEL Excuse me a minute, God. (Shouts) Who’s there? Come on out, show yourselves. 


THE DOCTOR Ahh, good morning. We didn’t mean to disturb your prayers so if you'll excuse us, we'll be on our 


way... aah! 

GABRIEL Don’t move, or Ill have another two sacrifices to offer to our Lord. 

McSHANE Nice pistol! 

GABRIEL I like it! Now, what are you doing here? 

THE DOCTOR Well... 

McSHANE (Interrupts) We’re here because we believe in you! We need help and you're the only one who can 
save us! 

GABRIEL AND THE DOCTOR What? 

McSHANE My life has no meaning! I really need... salvation before the Great Titilation! 

THE DOCTOR = (Quickly) Tribulation! Great Tribulation! 

GABRIEL And you came to me? 

McSHANE Well, you're an angel, right? 

GABRIEL Apparently! 

THE DOCTOR Well? May we become your disciples? 

GABRIEL But, of course! I already have one... but, the more the merrier! Come with me... return with me to our 
Church! 


SFX: They start to leave. 
THE DOCTOR Come on Ace, follow the nice angel! 


SCENE FIFTY: INT. JUDE’S OFFICE 
SFX: LIAM opens the door to JUDE’s office and enters. 


LIAM (Whispers) Dorothy! Doctor! Are you in here? (Louder to himself) Well, this where the DJ came 
from last night... good a place as any to start... could do with a torch... 

JUDE Perhaps I can throw some light on the situation. 

SFX: JUDE switches on the light. 

JUDE My name is Jude. 

LIAM Oh... er, hi. 

JUDE And you are? 

LIAM Emm... Liam... Liam McShane. 

JUDE Well, say your prayers Liam McShane! 

LIAM What? Why? What are you going to do to me? 

JUDE No, I mean really say your prayers. I’m about to make contact. 
LIAM With who? 
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JUDE Who else? The boss man! The big guy in the sky! It’s time to pray to God! 


SCENE FIFTY-ONE: EXT. THE BOAT 


SFX: The boat zooms across the sea. 


McSHANE Ere, Gabriel, if you're an angel, why didn’t you just fly back to the club? 

GABRIEL I could but we haven't got any angel dust. 

THE DOCTOR Angel dust? 

GABRIEL It is formed In God’s kitchen! It enables us angels and you mere mortals to fly. It will help us all in 
our flight to Heaven! 


THE DOCTOR Of course! Gabriel, am I right in believing that tonight is the Ultimate Communion at The Rapture? 
GABRIEL You have heard the word of God! 

THE DOCTOR Well, I've seen one of His flyers. 

GABRIEL When all who are within shall rise up to the Lord! 

McSHANE Maybe I’m just a bit thick but... 

THE DOCTOR Don’ you see, Ace? The Rapture - it’s all about people rising up to Heaven. If I’m right, Gabriel and 
his brother mean to somehow kidnap all those at their club. And they mean to do it tonight! 

McSHANE Won’ they put up a bit of a fight? 

THE DOCTOR Not when theyre entranced by Gabriel’s music! You were all helpless when I came into the club last 
night! It’s all beginning to make sense! 


SCENE FIFTY-TWO: INT. JUDE’S OFFICE 


JUDE Don’t you see? It all makes sense. Liam, do you believe in God? 

LIAM Well... 

JUDE Don’t be shy, tell me. 

LIAM Well, yeah. 

JUDE Well, don’t you ever look around you and despair of what’s happened to your fellow man? Especially 


when you came to Ibiza. Didn’t you look around you at the drinking and the drugs and the casual sex and the 
swearing and at the lack of respect and decency and ever wonder... didn’t you ever wonder what happened? 


LIAM What do you mean? 


JUDE You think it’s all one big coincidence! Ibiza is the most unholy place on this Barth. Where else would 
the Great Tribulation start? H Is it any wonder that God sent his angels here? 

LIAM What? 

JUDE Don’t feel bad! It’s not your fault. Your generation! They have no wars. They have no Hitler, no 
Franco, no Devil to fight! This makes you feel worthless! 

LIAM Worthless? 

JUDE Yes, worthless! You have no great enemy to fight so you have all become selfish and interested only 


in yourselves! Those who have religion have something to strive for. The others? Well, without an enemy | to fight you 
create one! You call it depression! You call it schizophrenia! You call it any name you can think of... 

LIAM But... 

JUDE But it is yourselves! And what do you weak, mortal humans turn to? Cannabis! Ecstasy! Alcohol! 
Ambition! Living for the moment! You've all become obsessed with the cult of celebrity and fame! You're all entranced 
by the products of an atheist media and you use it all as short-term cures for your inherent disabilities! That without a 
God or an Allah to worship, that without a Hitler or a Mussolini to fight - that without something greater to fight for - 
you are nothing! 
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LIAM Right - so why are you here? 


JUDE I told you. We're here to save the sinners of Ibiza before the Great Tribulation begins. 

LIAM I'd believe you ifI thought for one minute you were really angels. 

JUDE I thought you did believe! 

LIAM I do believe! I believe in God! I believe in angels! However, I don’t believe that you’re an angel. 

JUDE But, why? 

LIAM Because I do have faith and my faith tells me not to trust you. 

JUDE Oh. Well, of course, youre right not to. (Suddenly angry) ’'m no more an angel than you are or any 


of those other disgusting, lazy, pathetic creatures out there! 

LIAM (Soared) What are you? 

SFX: The door to the office opens. 

THE DOCTOR Yes, I was wondering the very same thing myself! 


SCENE FIFTY-THREE: RADIO BROADCAST 
JINGLE Radio ACL. The weekend is your life. Clubnews.com with DJ Chris Taylor. 
DJ Well, folks, things are starting to hot up here in Ibiza. As we head into the early hours of the evening, 


who knows what surprise Gabriel and Jude have in store for us... 


SCENE FIFTY-FOUR: INT. JUDE’S OFFICE 


GABRIEL Jude! I found these two on the sacred isle. They want to become our disciples! 
JUDE (Suddenly) That is excellent news, my brother. Why don’t you leave them here with me to be 
baptised? 


SFX: GABRIEL leaves and closes the door behind him. 
THE DOCTOR So Mr...? 


JUDE Just Jude, Mr...? 

THE DOCTOR Just Doctor, and this is... 

McSHANE (Interrupts) Just McShane! 

THE DOCTOR Nowwe’ve all... ah... introduced ourselves, perhaps you'd like to tell me which unholy dimension you 
fell from. 

McSHANE Dimension? The glowing thing on Es Vedra... 

THE DOCTOR Yes. I've seen it before - well at least a few like it, scattered throughout the universe. It’s an inter- 
dimensional portal. 

LIAM Like on Stargate? 

THE DOCTOR Yes, but with better acting... unless... Jude? Either Gabriel is a very talented actor or does he really 
believe himself to be an angel? 

JUDE Sorry, must fly... 

SFX: JUDE gets up and tries to run for it. 

McSHANE No, you don’t! 

SFX: McSHANE punches JUDE who falls. 

JUDE (In pain) Ow! You can’t hit an angel! 

McSHANE No and the fact that you stopped proves you ain’t one. 

THE DOCTOR And that you need angel dust to fly! Only angel dust doesn’t help you fly, eh Jude? It just gets you 
high! 

McSHANE It’s a drug? 


37 


THE DOCTOR Yes. Angel dust - a slang term for the drug Phencyclidine or POP. Known effects include psychic 
experiences, a dissociation from your environment, hallucinations, distorted time, feelings of floating and various other 


auditory and visual experiences! 


McSHANE But Gabriel really seemed to believe that he is an angel! 
THE DOCTOR Yes, well that’s all down to our friend Jude here. 
JUDE I’m not going to tell you anything! 


THE DOCTOR Oh, but you will! Because if you don’t, I’m going out there and I’m going to find your brother and I’m 
going to shatter all those pretty little illusions you've created in his mind! And I don’t believe you’d want me to do that, 


would you? 


SCENE FIFTY-FIVE: INT. THE RAPTURE 
SFX: CAITRIONA is still exploring. 


CAITRIONA (Sings nervously) ...Nobody knows the trouble I’m in, nobody knows but... 
GABRIEL Me? 
CAITRIONA (Shocked) Jesus! Do I know you? 


GABRIEL I’m the angel Gabriel! Don’t you remember? We went on a little trip last night! 

CAITRIONA Look, I’m sorry if we... if you thought I... I’m afraid I don’t really remember you... 

GABRIEL But you’re the only one who understands me! 

CAITRIONA I... 

GABRIEL You act how others tell you to act, Caitriona Henderson, but you know - you know! - that inside, 


inside your heart, your very soul, is black! 
CAITRIONA How do you... 
GABRIEL Know? Because I’m the same as you. You may be a mortal and I may be an angel but inside we’re 


the same! 


SCENE FIFTY-SIX: INT. JUDE’S OFFICE 


THE DOCTOR = (Angry) Tell me what you are! 

JUDE I will, but leave my brother alone! (Pause) Gabriel and I are members of the Euphorian Empire. For 
a few years now our race has been at war... 

THE DOCTOR Yes, yes, yes. I’ve heard it all before. Ongoing inter- dimensional war. Millions killed. No one can 
remember why it all started. Now... 

JUDE No! It isn’t like that! We’re a peaceful people. We hadn’t done anything to anyone... then, one day 
Scordatura invaded. They appeared out of nowhere. We had always felt we were safe. But they crashed their... they... 
THE DOCTOR (Gently) What happened? 

JUDE Well, we had to fight back! It wasn’t just revenge, you see? 

They killed so many and threatened to destroy all of us. We were a peaceful race! We just wanted to... 

THE DOCTOR = Get on with your own lives? I can understand that... but what are you doing here, on Earth, and 
what’s all this disco business about? 

JUDE Disco? Doctor, this a club. It’s more than a place for 

people to come and dance. They come here to become one mass, all in tune with the music. They want to feel that they 
are reaching a higher state of consciousness. They come here to forget their troubles and we’re here to help them do 
that - permanently. 

McSHANE You want to use us as soldiers! 

THE DOCTOR Exactly! But, why convince your brother that he’s an angel? 
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JUDE Because... (Soared whisper) Because he’s mad! 


SCENE FIFTY-SEVEN: INT. THE RAPTURE 


CAITRIONA Mad? I’m not mad! 


GABRIEL You hear voices that aren’t there! You see things that don’t exist! 
CAITRIONA That’s not madness! I’m just... 

GABRIEL Depressed? Suicidal? 

CAITRIONA (Breaks down) Yes! 

GABRIEL Perhaps... perhaps I can help you! 

CAITRIONA How? 

GABRIEL I know your troubles and I can help you forget them! Let’s return to the dancefloor. 
CAITRIONA I’m not really in the mood... 

GABRIEL Believe in me! I can help you! Do you? 

CAITRIONA Do I what? 

GABRIEL Do you believe in me? 


CAITRIONA (Pauses) Oh, why the hell not. 


SCENE FIFTY-EIGHT: INT. JUDE’S OFFICE 


JUDE My brother was once a gentle soul. He was a composer. He composed some of the finest melodies 
you've ever heard. But his music was so sad, so tragic. Grown men would cry, would weep tears at the anguish and 
heartache he reflected in his music. But there’s no time for music in war. Scordatura were so much stronger than us. 
Soon, our armies were dead. Our holy leaders had to conscript soldiers from non- essential sections of society! Not the 
builders or the miners... but the actors and writers and... 

THE DOCTOR Composers? 

JUDE He wasn’t a soldier! He couldn’t cope with what he saw. 

One day... he... his commander ordered him to kill and he did. He killed his commander. But it wasn’t his fault! 

LIAM Shell shock! 


JUDE And our oh-so-holy leaders said he had to die. 

THE DOCTOR But, you rescued him? 

JUDE Physically yes. But inside he wasn’t the same. Scordatura 

and the War had taken every last piece of his... 

McSHANE Humanity? 

JUDE We had known about the Gateway since we were young. We even came through it once and met a 
mortal. 

THE DOCTOR Ofcourse, Francisco Palau. 

McSHANE Who? 


THE DOCTOR Someone Gustavo told me about yesterday. In 1855 he visited Es Vedra. On his second day on the 
island he claimed to have met a vision of light which spoke to him. 

JUDE He thought we were from his God. He prayed to us and he gave us a gift. A Bible! (Pause) So when I 
needed to bring my brother to safety, I brought him here. 

THE DOCTOR [| understand. I did the same with an old friend. 

McSHANE Gustavo? 

THE DOCTOR Ibiza is a land of peace, Dorothy. People from different nations with different beliefs come here for 


respite. It is one of the few places on Earth where there is no war. No fighting. Everyone is at peace. 
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LIAM Yeah, usually ‘cos they’re off their heads. 


JUDE We came back but he was still so ill. He couldn’t get the nightmares out of his mind. 

THE DOCTOR So you decided to give him a new mind? 

JUDE (Pause) Yes. I remembered the Bible and was able to... able to make him believe that he was an 
angel! 

THE DOCTOR’ How? 

JUDE His music... the angel dust... 

THE DOCTOR But then why decide to kidnap the clubbers here? Why go back? 

JUDE Because his madness had started to break through the identity I’d given him. There was nothing 
more I could do. He needed more help than I could give him 

McSHANE But you can’t go back. Your bosses must hate you as much as they hate this Scordatura! 

JUDE I thought... I thought if I brought them back an army — an army of fit, healthy, unquestioning, young 
soldiers they would forgive Gabriel and maybe help him. 

McSHANE You were going to do all this... for your brother? 

JUDE Of course! 

THE DOCTOR _Ican’ allow you to do this, Jude. These children don’t belong to your fight. They're innocent. 
JUDE Innocent? They have no beliefs. They abuse their bodies with drugs and alcohol and each other. 


Their parents are lenient, their government’s democratic. I hear them complain about no one understanding them, 
about how they want to rebel against society but know they'll become part of it. I hear them whinging... but while their 
ancestors fought and died in muddy fields, these pathetic innocents wallow in angst and self-pity. What is more 
important - their pathetic search for identity or my people’s fight for survival? 

THE DOCTOR Over the next few years they will have their own wars, their own battles to face. Monsters from this 
world and from others will come. Monsters whol want to destroy the life that these people hold precious. These 
children do not belong to your fight - they belong to their own! (Pause) I can help you, you know. 

JUDE Help me? How? 

THE DOCTOR Like you say, Gabriel needs help. You’ve understood that using music and drugs can’t save him. He 
has to face what is happening to him not hide away from it. I can take you away from all this! I can get help for Gabriel. 
I can return your brother to you. 

JUDE You can? 


SCENE FIFTY-NINE: INT. THE DANCEFLOOR 
SFX: CAITRIONA’S and GABRIEL’S voices echo around the deserted dancefloor. There are a series of 
‘clanks’ as GABRIEL switches on the lights. 


CAITRIONA (Shouts) What are you trying to do? Blind me? 

GABRIEL (Tannoy) You look so small down there! So innocent! So helpless! 

SFX: A piece of music starts to play, echoing across the dancefloor. It la similar to the one played at the end 
of Essential Selection but is quieter and more sinister. 

CAITRIONA Music... 

GABRIEL (Tannoy) That’s it, Caitriona Henderson. Peel the music! 

CAITRIONA What's happening? 

GABRIEL (Tannoy) I’m saving you! I’m helping you forget who you ever were. Giving you a new identity! 
CAITRIONA No! Leave me alone. 

SFX: Dialogue from Scene Twenty-Three is merged Into the tune - starting with, ‘What’s your name, sinner?’ 
‘Brian’, the words are mixed in time to the music. CAITRIONA screams. 


GABRIEL (Tannoy) So, Caitriona Henderson, do you want to hear Brian’s immortality? 
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SFX: Edited to the tune, we hear a selection of drills slicing through BRIAN’S body. He screams, over and 


over, higher and lower, all edited and mixed in tune with the music. 


CAITRIONA 


(Screams) No! 


SCENE SIXTY: INT. JUDE’S OFFICE 


SFX: The music and screaming continue but muffled. 


McSHANE 
JUDE 
LIAM 


What’s that? 
(Distant) My brother! His music! 
Caitriona! What’s happening out there? 


Jude! If you stop this, I can - no, wait here a minute Liam - I can help you and Gabriel. I can save 


He’s mad! 
Well? 
Yes! There will be no more bloodshed! 


SCENE SIXTY-ONE: INT. THE RAPTURE DANCEFLOOR 
SFX: The music containing BRIAN’S screams and the drills continue as do CAITRIONA’S screams. 


GABRIEL 
can save you 
CAITRIONA 
BRIAN 
CAITRIONA 
GABRIEL 
the darkness! 
CAITRIONA 
GABRIEL 
CAITRIONA 
GABRIEL 
CAITRIONA 
GABRIEL 
CAITRIONA 
GABRIEL 
CAITRIONA 


(Tannoy) I can save you from this, Caitriona! All the hopelessness! All the despair! I saved Brian! I 


(Screams) Stop this! 
(Music) Please! Stop this! No... 
(Screams crying) Please! 


(Tannoy) Only one thing can stop this! Embrace the madness! Let your soul run free and embrace 


(Screams crying) I can’t cope with this! 

(Tannoy) Then don’t! Shut it all out! Listen to my voice! Close your mind and become mine! 
(Screams) I.... 

(Tannoy) Do it! Do it for Brian! 

(Quieter) I... 

(Tannoy) Do it for Liam! 

I... 

(Tannoy) Do it! (Pleading) Do it for me! 

(Pleading) Save me from this madness! I... (Possessed) I obey. 


SCENE SIXTY-TWO: INT. JUDE’S OFFICE 


SFX: The music and screaming continue but muffled. 


THE DOCTOR Right, come on. 
SFX: They open the door to the dancefloor and THE DOCTOR and McSHANE run out. The music and 


screaming from the dancefloor and now unmuffled. 


LIAM 


Just a minute, you. 


SFX: We hear LIAM scuffle with JUDE as he pushes him against a wall. 


JUDE 


What... what are you doing? 
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LIAM I’m just going to give you a warning. The Doctor might have fallen for you and your little sob story 
but I’m telling you now. If Caitriona or Dorothy or anyone else gets hurt because of you, I will kill you. You're sick, using 
the Word of God and music to brainwash... 


JUDE (Defensively) They didn’t all need brainwashing! 
LIAM What? 
JUDE Well who do you think financed this whole operation? 


SCENE SIXTY-THREE: INT. THE RAPTURE DANCEFLOOR 


SFX: The music continues, picking up the pace. 


THE DOCTOR = Gabriel! Stop this now. 

McSHANE Caitriona? Caitriona, are you OK? 

CAITRIONA (Possessed) The Rapture! 

GABRIEL (Tannoy) Have you come to join our fight? You are all our disciples now! 
SFX: The main door opens. 

GABRIEL (Tannoy) And look! Here’s the disciple who made all this possible. The man who gave us this 
Church. The man who gave us the means to save us all. 

GUSTAVO Good evening, Senor Gabriel! 

THE DOCTOR Gustavo? 

SFX: The music and BRIAN’S scream reach their highest point and merge into... 
Music: Doctor Who theme. 
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4: EUPHORIC BREAKDOWN 


SCENE SIXTY-FOUR: INT. THE RAPTURE 
SFX: The music with BRIAN’S screams continues. 


GABRIEL (Tannoy) Well, Gustavo, are you coining up? 

GUSTAVO (Shouts) What are you doing? What have you done to this poor girl? 

GABRIEL (Tannoy) Come and see from up here! Caitriona Henderson, escort our friend into the lift! 
SFX: GUSTAVO struggles as CAITRIONA pulls him along. 

GUSTAVO Get off! Get off me! 


CAITRIONA (Possessed) Soon you will witness the full beauty of the Rapture! 
SFX: She pushed, him into the lift, presses a button and we hear the lift start to ascend. 
THE DOCTOR No! Stop this at once. 


McSHANE Where are Liam and Jude? 

LIAM Right here. Is that the old bloke from the bar? 

THE DOCTOR Yes! (Shouts) Gustavo! (To JUDE) Jude, stop 

JUDE Gabriel! (Shouts) Gabriel! 

GABRIEL (Tannoy) Yes, Jude. Look! I’ve saved her soul! 

LIAM Caitriona! What’s happened? 

CAITRIONA (Possessed) The Rapture! 

GABRIEL (Tannoy) Ah! Gustavo! Welcome to Heaven! 

GUSTAVO (Tannoy) What have you done? 

THE DOCTOR (Shouts) Gustavo! Why? 

GUSTAVO (Tannoy) I’m sorry Doctor! I did not know what they were. 

GABRIEL (Tannoy) Why lie? What we are doing is good! 

JUDE (Shouts) Gabriel! There’s no need for this now. The Doctor... 

McSHANE (Shouts) Why did you do it Gus? 

GUSTAVO (Tannoy) They told me about the War. 

JUDE We told him about our War. He sympathised. (Shouts) You agreed with us, Gustavo. You said that, 
as with your little war all those years ago, the young of this world should be fighting for democracy! 

GABRIEL (Tannoy) What are you talking about, Jude? 

GUSTAVO (Tannoy) The difference is that those who fought in my country’s war chose to fight! We fought for 


our beliefs! Doctor, they said they would explain their war to the people who came here. It is terrible what has 
happened to them! I thought they might be able to persuade people to go and help them! But this is wrong! You’re 


brainwashing them! 

JUDE (Shouts) Not any more! Listen to me, Gabriel! 

GABRIEL (Tannoy) I don’t understand! What war? 

JUDE (Shouts) Try and remember! 

THE DOCTOR = (Shouts) Gustavo! Get out of there! Come back down here! 

JUDE (Shouts) Think back, Gabriel! Remember Scordatura! 

GABRIEL (Tannoy) Scordatura... 

JUDE (Shouts) The Doctor can save you! We don’t need the Rapture or these children any more! 
GABRIEL (Tannoy) Rapture... 


GUSTAVO (Tannoy) You monsters I How could you do this? 


GABRIEL 
GUSTAVO 
THE DOCTOR 
McSHANE 
GABRIEL 
JUDE 
GUSTAVO 
THE DOCTOR 
LIAM 

You sick... 
THE DOCTOR 
JUDE 
GABRIEL 


(Tannoy) Monsters... 

(Tannoy) You are evil! 

(Shouts) No, Gustavo, they’re not evil! Misguided... sick... 

(Shouts) Gus! Get out of there! Gabriel’s crazy! 

(Tannoy/ screams) No! God help me! 

(Shouts) I will help you! 

(Tannoy) How could I be so stupid? I’m sorry Doctor! 

(Shouts) I understand! You didn’t know how persuasive they were going to be! 


(Shouts) Wait a minute! That’s Brian screaming on the music! You recorded him while he was dying! 


(Snaps) Not now Liam! 
(Shouts) Stop the music! Gabriel, stop the music! 


(Tannoy/ screams) I don’t know! I’m sorry! 


SFX: The music stops. 


GUSTAVO 
THE DOCTOR 


(Tannoy) You murdering, evil... 


(Shouts) Gustavo! No! 


SFX: GUSTAVO roars as he runs at GABRIEL, pushing both of them through the glass and onto the 
dancefloor below. GABRIEL screams as they fall. 


LIAM 


(Quietly) Oh my God! 


SFX: JUDE and THE DOCTOR run over to GABRIEL and GUSTAVO, stepping on the broken glass. 
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JUDE 
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Gustavo! Can you hear me? 

(Dying) I'm sorry, Doctor. I did not... take this... 

What is it? 

(Dying) The disc... the music... don’t let them do... (He dies) 
Gabriel? Can you hear me? 

(Dying) I thought angels couldn't die... (Laughs grimly) 
Sssh, my brother, don’t try and speak. 

(Dying) I remember... 

Don’t move. Keep still. You're going to be fine. 

(Dying) No... too late... I’m sorry... 


Well there’s no need to be because you are going to live, Do you hear me Gabriel? You are not going 


to die! (Pause) I said you will not die! I won't let you! (Pause then crying) Gabriel... (He trails of f) 


THE DOCTOR 
McSHANE 
JUDE 

THE DOCTOR 
JUDE 

THE DOCTOR 
JUDE 

last time. 

THE DOCTOR 
LIAM 

THE DOCTOR 


I’m so sorry, Jude. 

So, it’s all over? 

(Crying) It looks that way... 

Jude, I really am sorry. 

(Crying) Even you can’t save him now, Doctor. 
I know... 


Would you mind... would you all just leave me for a few minutes... I need to be alone with Gabriel one 


Of course, come along Liam. 
What about Caitriona? 
She'll be OK. Come on. 


SFX: THE DOCTOR, LIAM and McSHANE go into JUDE’s office and close the door behind them, cutting off 


JUDE’s crying. 


SCENE SIXTY-FIVE: INT. JUDE’S OFFICE 


LIAM So, it’s all over. 
THE DOCTOR Hmmm? Yes, it would appear so. How very sad. 
McSHANE I don’t understand, though, why was Gus helping them? 


THE DOCTOR He believed in them. He didn’t know that they'd be using Gabriel’s music to control your minds. 
LIAM And what about Caitriona? 

THE DOCTOR Oh, I’m sure I’ve something in the TARDIS that can unlock Gabriel’s... well, Gabriel’s spell over her. 
McSHANE I feel sorry for Jude really. 

THE DOCTOR Sodol. He’s a good man, really. He just desperately wanted to save his brother. I’ll take him 
somewhere, somewhere where he can truly find peace. 

LIAM It’s all quiet out there. 

THE DOCTOR Yes... it would be. 

SFX: LIAM tries to open the door. 

LIAM Doctor... the door won’ open. 

SFX: He hammers on the door. 

THE DOCTOR Ohno. 

McSHANE What? 

THE DOCTOR I’m afraid I may have made a mistake. 


SCENE SIXTY-SIX: INT. THE RAPTURE 


JUDE Gabriel, why? I did all this for you. I have tried so hard to save... to save you! I... (He starts to break 
down and starts to shout) Can you hear me? Can any of you hear me? You think this is over? It isn’t over. You killed 
my brother! (Screams) Listen to me! I will have my revenge on everyone. On everything. I Jude, swear this now that I 
shall not rest until all have died. (Quieter) And you, dear child, you and my brother’s music will be the tools of 
humanity’s destruction. It’s a war of retribution and the fallen angel’s legacies will be my weapons! 

CAITRIONA (Possessed) The Rapture! 


SCENE SIXTY-SEVEN: INT. JUDE’S OFFICE 


SFX: LIAM is pulling at the office door. 


LIAM What are we going to do? Did you hear him? He’s mad! 
McSHANE I don’t understand, Doctor. I thought Jude had... 

THE DOCTOR How could! have been so stupid? 

LIAM I. 

THE DOCTOR Yes! You understand, don’t you Liam? 

LIAM What do you mean? 

THE DOCTOR Why are you here? Why did you come to The Rapture today? 
LIAM Because Caitriona thought... 

THE DOCTOR Last night you meet your long-lost sister but she rejects you? 
McSHANE Doctor! 


THE DOCTOR And today, what do you do? Rather than look for Dorothy, rather than try and sort it all out you go 
on some wild goose chase with Caitriona? Why? 

LIAM Beca... 

THE DOCTOR [11 tell you why! Because in the same way that Dorothy uses her travels with me to block out the real 


world, in the same way that the people on this island are addicted to drugs and music... you're addicted to helping 
Caitriona. By having a manic depressive as a best friend you don’t need to face your own problems! By devoting your 
time to her you... 

McSHANE That’s enough Doctor! 

THE DOCTOR Don’ you see? It’s exactly what Jude was doing. His life had become devoted to helping and 
protecting his brother. With Gabriel dead, his own madness is released! Of course, he’s going to seek revenge... the one 
thing that his life was about, the one thing that he was addicted to is gone! 

LIAM Enough, Doctor! So what do we do now? 

THE DOCTOR Before we do anything, we need to think. This whole situation has been caused by people not 
thinking. 

LIAM He’s got Caitriona with him! 

McSHANE Liam, will you just sit down and let the Doctor think. What’s that you've got, Doctor? 

SFX: LIAM sits down. 

THE DOCTOR It’s adisc. Gustavo gave it to me. 


LIAM ACD? Oh well, that’s going to solve all our problems. We need a gun or something. 
THE DOCTOR _ Since when have weapons had any involvement in this situation? 
McSHANE It’s OK, Liam. There’s a CD player here, Doctor. Why don’t we play the disc? 


SFX: Fade down as THE DOCTOR walks over and puts the CD in the player. 


SCENE SIXTY-EIGHT: RADIO ACL BROADCAST 


JINGLE Radio ACL. The weekend is your life. Clubnews.com with DJ Chris Taylor. 

SFX: CHRIS is stood outside The Rapture. Crowds are beginning to form and are laughing and cheering. 

DJ Hello! I’m DJ Chris Taylor and you join me here, live on Radio ACL at The Rapture. It’s Saturday the 
16th of March, 1997 and | we're here to celebrate the cream of world dance music. This is The Rapture: Uncovered’, In 
just a few short minutes the club will be opening and myself, the thousands of waiting clubbers and the millions of you 


at home will be hearing the manic beauty of Jude and Gabriel’s music. 


SCENE SIXTY-NINE: INT. JUDE’S OFFICE 


LIAM We’ve been in here for nearly two hours Doctor. The club will be opening soon. 
THE DOCTOR Well, you heard the disc? What do you think? 

McSHANE You think itll help? 

THE DOCTOR Yes. It’s just a question of getting it to the DJ’s booth. 

McSHANE I could always... 

THE DOCTOR No. Il do it. You need to talk to Liam. 

McSHANE But what about the clubbers? If this doesn’t work... 


THE DOCTOR That’s why it has to work. Now all I need to do Is get out of this locked room and into a glass booth 
that sits 15 feet up a wall. 


McSHANE And that’s the easy part. 

LIAM Ventilation shaft. 

THE DOCTOR Hmm, what? 

LIAM There’s a ventilation shaft above your head. Clubs like this get really hot and... 


THE DOCTOR’ Nowwhy didn’t! think of that... 
McSHANE It’s not like it wouldn’t be the first time. 


THE DOCTOR Right, you two sit here. If the music does start to play then... well, then cover your ears. 

LIAM Before you go... listen, I’m sorry. I didn’t mean to lose it earlier. 

McSHANE Don’t worry about it... runs in the family. 

THE DOCTOR Liam, I will save Caitriona. Now help me move this table over to the wall and let’s get things moving. 


SCENE SEVENTY: EXT. THB RAPTURE 


DJ And the doors to The Rapture are opening... now! 

SFX: Thousands of clubbers cheer as they start to enter the club. 

DJ I can’t even describe what it’s like in here! Lasers shooting across the ceiling - so many different 
colours! If only you were all here to see this - the huge glass window is showing us all the sight of Es Vedra in the 


twilight hours and the whole massive room is decked out with technicolour crucifixes and holograms of angels and... 


JUDE (Tannoy) Children! 
SFX: The crowd cheers. 
JUDE (Tannoy) Welcome to The Rapture! 


SFX: The crowd cheers as a fast-moving dance track begins. 


DJ And as Jude welcomes us to The Rapture, the crowds go wild! 


SCENE SEVENTY-ONE: INT. THE VENTILATION SHAFT 


SFX: The SFX of the previous scene continue but muffled through the metal side of the shaft as THE 
DOCTOR crawls along. 

THE DOCTOR Smooth... sleek... and with lovely contours... this really is one of the better ventilation shafts I’ve 
crawled through... Now, if I’ve got my bearings right it should be a case of following it to the left and that should bring 
me directly above the DJ’s booth... 


SCENE SEVENTY-TWO: INT. JUDE’S OFFICE 


SFX: The SFX continue but muffled through the office door. LIAM and McSHANE are hammering on the door. 
McSHANE (Shouts) Can you hear this? 


LIAM (Shouts) Help! 

McSHANE (Shouts) Let us out! (To LIAM) It’s no good, they can’t hear us. 
LIAM What do we do then? 

McSHANE I don’t know Liam, I really don’t. 


SCENE SEVENTY-THREE: INT. THE RAPTURE 


SFX: The music and cheering continue. 


JUDE (Tannoy) Are you all loving it? 

CLUBBERS Yeah! 

DJ I have never heard anything like this! I’ve never felt anything like this! Jude’s music is engulfing our 
souls! 


SCENE SEVENTY-FOUR: INT. THE DJ’S BOOTH 


SFX: The music and SFX continue from the previous scene. 


JUDE Look at you all down there. Oblivious. 
SFX: THE DOCTOR drops into the booth. 
THE DOCTOR Talking to yourself, Jude? First sign of madness. 


JUDE Doctor! 
THE DOCTOR [can’t let you do this, you know. 
JUDE You killed him. You killed my brother! 


THE DOCTOR That wasn’t me. I wanted to save him! 

JUDE I don’t care. Do you hear me Doctor? I’m going to kill everyone. I’ve modified my brother’s tune - call 
it a re-mix if you like. Tonight, in the twinkling of an eye, anyone listening to our music will scream in agony as their 
minds are destroyed. 

THE DOCTOR I’m going to stop you. 

JUDE How? What with? You haven’t got any weapons. (Tannoy) Gabriel’s legacy! I know you can hear me! 
If you can hear me, then fetch Satan’s disciples! 

THE DOCTOR What do you mean by Satan’s disciples? Listen to me, Jude, I have a disc... 

JUDE And I have Gabriel’s music! Soon it shall sound out across my church. 

THE DOCTOR For the last time, Jude, don’t do this. 


SCENE SEVENTY-FIVE: INT. JUDE’S OFFICE 


SFX: The music and cheering continue but muffled. 


McSHANE Well, I guess we could talk... 

LIAM Yeah... 

SFX: The door is unlocked and opened. 

LIAM Caitriona! Thank God! 

CAITRIONA (Possessed) Thank God! Come with me. 

LIAM But... 

McSHANE Liam... the gun. 

SFX: They walk onto the dancefloor, the music and cheering getting louder. 

LIAM This is maxi... 

DJ And so the girl calling herself Gabriel’s Legacy brings Satan’s disciples onto the dancefloor... 
McSHANE Listen to me! This isn’t a game! This is... 

CAITRIONA (Possessed) Move! 

DJ Well, we weren't expecting this show... and she’s taking them to the lift. 
LIAM (Shouts) Please! You've all got to get out of here! 


CAITRIONA (Possessed) Move, evil one. 
SFX: The crowd cheer. 


SCENE SEVENTY-SIX: INT. THE DJ’S BOOTH 


SFX: The music and cheering continue. 


THE DOCTOR Jude... 

SFX: The lift arrives and CAITRIONA, McSHANE and LIAM enter. 

JUDE Ah, my loyal soldier with the disciples of Satan. Now, let me get this right, Doctor. You say that I 
should be forgiving, that I should be lenient to those who killed my brother. You know, perhaps you're right. Face the 
future! Don’t get twisted and tormented by revenge and retribution. Yes! That’s it. I'll forget about my brother and all 


those other murdered innocents. (Suddenly screams) Don’t you know how pathetic that sounds? I can never forget 


their deaths and I can’t forgive... forgive myself for letting him die or these humans for standing by. Let’s just see how 

forgiving you'l be as I torture your friends to death here. Watch them die in agony, Doctor. I’m ordering you Caitriona 
Henderson to shoot these two enemies! Are you watching Doctor? Will you forgive me as I force this poor innocent girl 
to murder your closest friends? Well, will you? 

THE DOCTOR (Suddenly harshly) No! No, Jude, I won't. 

LIAM Caitriona! 

JUDE Get away from him, boy. So, now you see, Doctor! Stand and watch as they die! 


SCENE SEVENTY-SEVEN: INT. THE RAPTURE 


SFX: The music gets louder as do the clubbers’ cheers. 


DJ Well, people, this is it! The largest dance broadcast this millennium will ever see and hear. 

SFX: The music begins to merge into the tune from Essential Selection. 

DJ And it seems that the party is just beginning so clear your minds and let the time envelop your souls. 
JUDE (Tannoy) This one’s for the Fallen Angel! 


SCENE SEVENTY-EIGHT: INT. THE DJ’S BOOTH 
SFX: The tune continues to play. 


JUDE There! It’s starting. Thousands are about to die. But we don’t care about them, do we Doctor? We’re 
just waiting for Caitriona to do her job, aren’t we? 
CAITRIONA (Possessed) I.... 


JUDE Caitriona! Shoot them! 

LIAM Cat! Don't! 

SFX: The music increases in its intensity. 

JUDE Caitriona! I order you to shoot them. 
McSHANE Doctor? 


THE DOCTOR Just stand still, Dorothy. For some reason, I don’t think Caitriona is going to carry out her orders, are 
you Caitriona? 


CAITRIONA (Possessed) E... 


LIAM What? 
CAITRIONA (Possessed) E... 
JUDE Shoot them, Caitriona! Kill them! I order you to pull the trigger and end their lives! Do it! 


CAITRIONA (Possessed) E... Eternal peace! 
SFX: She fires the laser and MCSHANE and LIAM scream. 


SCENE SEVENTY-NINE: INT. THE RAPTURE 


SFX: The music continues from the previous scene. 


DJ Well, you've all been waiting for it and it’s finally happened! (Pauses) What... 
SFX: As in Essential Selection the tune becomes a harmony of violins, voices and a manic drumbeat but this 
time at a much higher pitch. Suddenly DJ stops talking and begins to scream as do the thousands of 


clubbers. 


SCENE EIGHTY: INT. THE DJ’S BOOTH 


SFX: The music and screaming continue from the previous scene. 


LIAM (Screams) Caitriona! 


JUDE I promised her eternal peace! The pathetic child got it in the end. 

LIAM Caitriona! Wake up! Come on! (To JUDE) She shot herself because of you! She’s dead because of 
you! 

JUDE What can I say? I seem to have that effect on people. 

LIAM (Shouts) Yl kill you! 


SFX: He lunges at JUDE and they fight. Then McSHANE starts to scream. 
THE DOCTOR Jude! Stop this now! 


McSHANE (Screams) My head! Doctor, it’s in my bead! 
SFX: LIAM starts to scream. 
JUDE Stupid child! We'll be the last one’s alive, Doctor, but itl get us in the end! 


THE DOCTOR (Shouts) Dorothy! No! Get away from the edge! 
SFX: McSHANE staggers over to the mixing desk. 


McSHANE (Screams) I won't let you do this! 

SFX: McSHANE hits the buttons and switches randomly. 

JUDE (Screams) No! 

SFX: Suddenly the music stops. Then the screaming stops. 

McSHANE (Tannoy) Get out of here! All of you! Can you hear me? Just get the hell out of here! 
JUDE (Screams) No! You stupid little b... 


THE DOCTOR Jude! No! 

SFX: JUDE rushes at McSHANE and pushes her over the edge. 

McSHANE (Screams) Doctor! 

SFX: McSHANE’s scream continues as she falls over the edge of the booth. The sound of her scream, the 
music and the cheering then slows down into slow motion. It then stops and there is a couple of seconds of 
silence. 


THE DOCTOR (Quiet and devastated) Ace! 


SCENE EIGHTY-ONE: McSHANE’S MIND 
SFX: A wooshing sound as McSHANE falls to her death. Voices echo In her mind, starting off clear and 


distant and then starting to overlap. 


McSHANE Wotcha! I’m Ace. 

THE DOCTOR I’m the Doctor. 

McSHANE I’m not a little girl anymore. 

WOMAN You stupid little girl. 

LIAM My name is Liam McShane! Ace, I’m your brother! 
MAN Do as your mother tells you. 

BRIAN (Distorted) It doesn’t hurt anymore. 


SFX: The tune from Essential Selection begins to play but so fast as to be almost unrecognizable and the 
voices get faster and faster and faster and begin to repeat and overlap. 


THE DOCTOR = She’sa stupid little girl! 


McSHANE I’m not a little girl, Professor! 
DALEK Exterminate! 
McSHANE Leave her! You can’t stop the Krill. 


THE DOCTOR [I understand. 


WOMAN Listen to me when I talk to you. I am your mother! 


DALEK Exterminate! 

BRIAN I’m Brian, by the way. (Distorted) It doesn’t hurt anymore. 
THE DOCTOR Fenric! 

McSHANE Wotcha! I’m Ace! 

THE DOCTOR = Gabriel Chase! 

McSHANE Everyone calls me McShane. 

THE DOCTOR  Colditz! 

LIAM My name is Liam McShane. Ace, I’m your brother. 
McSHANE Dorothy McShane! 

(Then suddenly clearly). 

KURTZ Fraulein McShane! 

McSHANE Kurtz! 

KURTZ Come and join me, Fraulein McShane! Come and join me in the everlasting fires of Hell! 


SFX: The voices then overlap each other so much it is impossible to make out what any one voice is saying. 
The music also becomes part of the general noise which suddenly stops when... 

JUDE This one’s for the Fallen Angell! 

SFX: Silence, then McSHANE makes a noise and is jerked into life. 


SCENE EIGHTY-TWO: INT. THE DJ’S BOOTH 
SFX: McSHANE’s scream returns to normal speed and then jerks as JUDE catches hold of her. 


THE DOCTOR Acc! 


JUDE I’ve got her, Doctor. 

THE DOCTOR Dorothy! Can you hear me? 

McSHANE (Dazed) Yeah, Doctor. I’m... I’m OK. 

JUDE I've caught her, Doctor. I've caught your friend. I finally have power over life and death. 

LIAM (Begging) Please! Let her live! 

THE DOCTOR Jude! If there is an ounce of compassion left in you, then pull Dorothy to safety! 

JUDE I don’t know, Doctor. My arms are getting tired. Ooopsirfl 

McSHANE shouts. 

THE DOCTOR Jude! 

JUDE Don’t worry, Doctor. I’ve still got her. But who knows how long I can hold on to her. IfI drop her she'll 
probably take out a few of those gawping idiots below us as well. Hey, Dorothy! 

McSHANE shouts. 

JUDE So you see, Doctor, why should I let her live? You and these humans are to blame for my brother’s 
death! 


McSHANE screams as JUDE pretends to drop her again. 

THE DOCTOR Listen to me Jude! You've lost all your faith. I understand what that is like. But, please let me play 
something to you. Something that will restore your faith in other people. Just, please, don’t let her die. 

JUDE Go on then, Doctor, I’m listening. 

THE DOCTOR I'm reaching into my jacket for a disc. It’s not a gun, so don’t panic. I’ve got the disc. Now, I need to 
come over to the mixing desk to play it. 

JUDE Don’t patronise me, Doctor. I’m feeling so tired. 

THE DOCTOR 1 just want to play you something, Jude. Are you listening? 

JUDE Go ahead, Doctor! 


SCENE EIGHTY-THREE: INT. THE RAPTURE 


SFX: The clubbers are just regaining consciousness so general murmerings of ‘What’s going on?’ etc. 


DJ What's happened? My head... 
CLUBBER I don’t know, man. Woah, look up there! 
DJ What? 

CLUBBER The DJ’s booth. A flying angel! 

DJ What? 

GABRIEL (Tannoy) ...your name sinner? 

BRIAN (Tannoy) Brian... what... why do... 


SFX: THE DOCTOR switches the disc on to fast forward and the rest of Scene Forty-Four is played at a high 
speed followed by a speeded up section of BRIAN’S screams over which we hear... 

CLUBBER Is this a joke? I can’t dance to this! 

DJ Perhaps it’s all part of the show. 

SFX: Over the Tannoy we hear GABRIEL’S recording including SFX of him moving stuff about while he talks. 
GABRIEL (Tannoy) See! Now, Brian, now you can go to Heaven! You're one of the lucky ones for the dead will 
rise first! 1 had to make sure you were ready for the Rapture otherwise my brother would have thought I was a failure. 
You met my brother didn’t you, Brian? (Mimics BRIAN) Yes, I did, Gabriel! (Laughs) 


SCENE EIGHTY-FOUR: INT. THE DJ’S BOOTH 


SFX: The recording continues echoing around the silent dancefloor. 


GABRIEL (Tannoy) I can’t fail my brother! Not again. You know, sometimes I think he’s a little bit dull. Just 
because the Rapture precedes the most terrible and terrifying event in humanity’s history doesn’t mean we can’t... you 
know, have a bit of fun! But then I think, perhaps he’s right. We are angels, after all. Maybe we should take all this 
seriously. I mean, you must be grateful that we saved your soul! Aren’t you? 

JUDE (Quietly) Gabriel? 

GABRIEL (Tannoy) Sometimes I have these memories. Memories of things I can’t have experienced and I hear 
these voices and I think... I think I’m going mad! If it wasn’t for Jude I think I'd be falling into the gaping jaws of insanity 
instead of just staring into them! He is always saving me and sometimes... sometimes I wish that, I wish he could 
respect me! Do you know what I mean? He feels sorry for me and he has to help me all the time and that makes me 
think that... well, that he doesn’t like me! 

JUDE (Quietly) Like you? Gabriel, you were my brother! 

GABRIEL (Tannoy) Do you know what that’s like, Brian? Do you know what it’s like to know that everyone 
feels sorry for you? If someone is showing you pity then they don’t respect you! All I want is for Jude to respect me... 
JUDE (Quietly) I did respect you, Gabriel. 

GABRIEL (Tannoy) That girl, Brian. The girl you were dancing with earlier! I recognised something in her eyes! 
A blackness! A darkness of the soul! Perhaps... yes, perhaps I should... if I can find her, see if she feels the same way, 
see if she is suffering from the same eternal despair... then, perhaps, I can make Jude understand! I can make him 
stop regretting that he ever had a brother! 

SFX: THE DOCTOR switches off the recording. 

THE DOCTOR (Quietly) Did you ever regret having Gabriel as your brother? 

JUDE (Quietly) Not for one second of my life. 

THE DOCTOR (Quietly) Well, then listen to me Jude. That girl. The girl who you are holding, who you have the 
power of life and death over, she is my friend. Not only that, but she has just found her brother. The boy lying at my 


feet, cradling his friend’s body, is called Liam. The girl you’re holding is called Dorothy. They are brother and sister but 
because of their parents, they never had the chance to know each other. They found each other last night. Can you 
imagine having lived your life without your brother? 

JUDE (Quietly) No. 

THE DOCTOR (Quietly) Well don’t let that girl have to. Bring Dorothy to safety and she can get to know her brother. 
Gabriel knew you were a good man. He wanted to be more like you. Don’t prove him wrong. 

JUDE (Quietly) But then I... I'l be alone. 

THE DOCTOR (Quietly) Jude! No one need ever be alone unless they choose to be. Come with me in my ship. I’ 
take you away from Earth. Travel with me, make friends and then, who knows, one day you could find a place where 
you do feel at home. Where nobody knows of your past and where they just like you because of the good, 
compassionate man that your brother knew you are. 


SFX: JUDE pulls McSHANE to safety. 


JUDE There you go, Dorothy. 

McSHANE Thank you, Jude. 

JUDE Your friend the Doctor can certainly talk. 

McSHANE Yeah, and sometimes he makes a lot of sense. 

JUDE You do deserve to get to know your brother, but I can’t live without mine. 


THE DOCTOR = (Shouts) Jude! No! 

SFX: JUDE jumps off the edge of the booth to his death. We hear a few clubbers scream as he lands near 
them. 

McSHANE No! 

SFX: There is a movement on the floor of the booth. 

CAITRIONA (Coughs) Does someone want to give me a hand? 


LIAM Caitriona! Youre alive! 
CAITRIONA (Quietly) Dear God! My head! 
LIAM But I don’t understand! 


THE DOCTOR Can you explain it, Caitriona? 

CAITRIONA Explain what? My head’s in a right mess. 

THE DOCTOR Then allow me. Despite Gabriel’s conditioning of you, Caitriona, deep down you were still who you 
are. I noticed when you brought Dorothy and Liam up from the dancefloor. The gun wasn’t at full power. Something, 
deep inside you had set it so that whatever happened you wouldn't kill your Mends. 

CATRIONA Phasers on stun. See, I’m a good girl I am! 

LIAM Im so... thank God, you're alive. Caitriona, I... 

McSHANE Poor Jude... 

THE DOCTOR It is very sad. 


Pause. 

McSHANE Should we be going? 

THE DOCTOR Just a minute... give me the microphone. 
McSHANE If you get those spoons out... 


THE DOCTOR (Tannoy) Listen to me, all of you! There are people out there who will condemn you for the way you 
live your lives. But, one day.... Yes, one day... 

McSHANE (Interrupts) God, Doctor, give it a rest! (Tannoy) What are you all waiting for? You're on Ibiza! Are we 
here to party or are we here to party? 

SFX: The crowd cheer. 

McSHANE Well get out there then! They always say these are the best days of our lives... well let’s all stop 


moaning and just live them! 


SFX: The crowd cheer and a dance track begins to play. Fade down. 


SCENE EIGHTY-FIVE: EXT. THE BEACH 


SFX: The waves and laughing tourists. 


THE DOCTOR How are you feeling, Caitriona? 

CAITRIONA (In a lot of pain) Oh dear God! My head... 

THE DOCTOR (Laughs) Good night last night, was it? 

CAITRIONA I’m not sure... ] think so... 

THE DOCTOR Well, it’s the last day of your holiday? Any plans? There’s some marvellous architecture... 
CAITRIONA Or I could just spend the day here topping up my tan... 
THE DOCTOR Mind ifI join you? 

CAITRIONA Go ahead, just don’t block my sun. 

SFX: THE DOCTOR sits down and begins to nervously hum. 
CAITRIONA Doctor! 

THE DOCTOR (Quickly) Yes? 

CAITRIONA She’s coming with you! 

THE DOCTOR = (Surprised) What? Oh, how do you... 

SFX: We hear LIAM and McSHANE approach laughing. 


McSHANE (Cheerfully) Hello, Doctor! 

THE DOCTOR Have you had a good few days? 

McSHANE Yeah, where have you been? 

THE DOCTOR Here and there. Tying up a few loose ends. You? 
McSHANE Pretty much the same. Is it time to go? 

THE DOCTOR Well... 

McSHANE Liam... I’m sorry but... 

LIAM It’s OK! I know youre not staying. 

McSHANE You do? 

LIAM You need to be out there. Saving his mere mortals... 
McSHANE (Fighting back tears) But what about you? 

LIAM I had to be sedated to fly out here. I'd be a gibbering wreck doing what you're doing! I need to stay. I 


have to stay here for Caitriona. 

CAITRIONA Don’ bring me into this. And, Doctor! Will you please stop blocking the sun? 

THE DOCTOR Sorry. Perhaps we should be returning to the TARDIS. 

LIAM You coming, Cat? 

CAITRIONA Are you lot determined to spoil my holiday? OK then. 

SFX: She gets up and they all start to work. 

McSHANE (Fighting back tears) You know, one day I will come back. Yes, I will. Don’t you see? Before, I was 
just running away from everything. Mum, school, my whole life. But now, I’ve got something to come back for - you! 
But right now I need to travel with the Doctor. Look after him. Help him. But I promise you, I will come back! 

LIAM So... this is it? 

McSHANE Yeah... Il see you soon! 

LIAM Just don’t leave it so long next time. 

SFX: THE DOCTOR opens the TARDIS doors. 

THE DOCTOR Are we going? 

CAITRIONA Goodbye! See you soon. 


LIAM Yeah... good... 

SFX: McSHANE hugs her brother. 

McSHANE See you soon! 

LIAM Yeah I... 

SFX: THE DOCTOR and McSHANE enter the TARDIS. They close the door behind them. The TARDIS begins 
to dematerialise. 

THE DOCTOR = (Echoing from Inside the TARDIS) Where to now, Miss McShane? 

SFX: The TARDIS dematerialises. 

LIAM Wicked! 


SFX: The sound of the waves merges into... 


SCENE EIGHTY-SIX: INT. AN OFFICE 
SFX: The sound of fingers tapping at keyboards. We also hear general: office SFX. 


BRIDGET Hey Shazza, you checked your e-mails, yet? 

SHAZZA Just about to. Maybe, he'll have e-mailed me. 

BRIDGET That bloke you met at the weekend. I don’t think so. 

SFX: We hear her tap down through her e-mails. 

BRIDGET One from Jackie, one from head office - ‘Working as a team’ - delete! What’s this? T love you!’ from 
‘Anonymous’. 

SHAZZA Has Bridget got herself a secret admirer? Open it, then. 

SFX: BRIDGET double-clicks to open the e-mail. 

BRIDGET (Reads) To prove my undying love for you, I have composed this song. Open the attachment to hear 
my music! ’ Best not, you know what Mein Fuhrer is like about attachments and viruses. 

SHAZZA He’s in the loo. Go on. 

BRIDGET Alright, then. But if I bring London crashing to a halt, I’m going to blame you. 


SFX: She double-clicks to open the attachment and the tune from Essential Selection begins to play out of her 
computer speaker. The office noise - the chatting, the typing, everything - fades into silence. All that can be 
heard is the sound of the tune and an unanswered phone. Then another phone starts ringing, as does a 
mobile phone. Then the phone stop ringing and the tune gets louder and finally merges into... 


Music: Doctor Who theme. 


THE RAPTURE: 
IN DEVELOPMENT 


Letter: Joseph Lidster to Gary Russell — Sunday 14 May 2000 


Dear Mr Russell, 

I have enclosed a treatment for a Doctor Who audio play, which I hope you will 
consider. 

My name is Joe Lidster and I recently successfully completed a Media degree, 
gaining a 2:1.A majority of the course was based on scriptwriting - including 
writing scripts for radio. | have been writing and acting for a few years now, in 
drama clubs, at university and since in short videos. My influences have included 
Doctor Who, soap operas and dramas such as This Life and Cracker. These have 
influenced my work in that ] feel that serious, human, psychological drama can be 
told in a simple, accessible way. My final film at university (a short drama about the 
confrontation between a priest and the man who killed his brother) was praised for 
tackling a real, psychological idea but presenting it in a way that was easy to 
understand and yet was still good drama. One of the reasons I have always enjoyed 
Doctor Who was because it worked on a number of levels and was told simply - 
without technobabble or self-indulgence. I also enjoy writing science fiction - 
especially stories set in everyday situations, with everyday characters but where 
everything isn’t what it seems - part of the reason I enjoy Doctor Who, the New 
Adventures and the audio plays more than programmes such as Star Trek. This has 
influenced the enclosed idea in that the story involves the ‘normal’ situation of 
students visiting a nightclub. Other aspects that I try to have in my scripts is realistic 
dialogue and, where suitable, a sense of humour. 

Joseph Lidster 


THE PRIORY EXPERIENCE 
By Joseph Lidster 


CHARACTERS 


The Doctor and Peri: The Priory Experience takes place between the TV stories 
Vengeance on Varos and Mark Of The Rani.The Doctor and Peri’s relationship is still 
quite volatile but things improve during this story. 

Katrina Murphy, 20, is Irish, studying in England and can best be described as a cross 
between Bernice Summerfield and Anna from This Life. She drinks and smokes too 
much, is the life and soul of every party but, deep down, is very insecure about herself. 
She is good friends with Kieran as he keeps her in check. She can be very sarcastic and, 
sometimes, aggressive but, luckily, Kieran is usually there to sort things out. She is not an 
alcoholic but probably would be were it not for Kieran. Her witty and hard-drinking 
character hides her insecurities and depression from everyone except Kieran. 
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Kieran Atkinson. 2], is from Brighton and is on the same Media Studies course as 
Katrina. He is very calm and doesn’t show his emotions too easily. He enjoys the club 
scene as it lets him act a little wild. Like Katrina, he is witty and amusing but, unlike his 
friend, he isn’t depressed or insecure. He drinks to have fun, not to block anything. 
Because of this, and his non-judgemental nature. he is good friends with Katrina. 

Jude and Angel are alien brothers, soldiers for the Euphonian Empire. They both 
share a dark and sick sense of humour as well as a total disregard for human life. The 
Euphonians have been involved in a centuriesJong war and need more soldiers. They 
are skilled at engineering and manipulating sound and have created a sonic weapon that 
will wipe human minds, leaving them susceptible to Euphonian ‘brain-washing’. Angel, 
the younger of the two brothers, is the killer. He is very sick and twisted and enjoys 
playing with humans, male or female, alive or dead. Jude tolerates this and would find it 
much more amusing but he is much more concerned with the mission. Although they 
are obviously evil, they are actually quite humorous, almost likeable characters (similar 
to the original incarnation of the Master, immoral but charming). Angel is, in fact, quite 
similar to the Master from the TV Movie - vicious but camp. When Angel is killed, 
though, Jude’s personality changes. He stops being an amusing, sick-humoured and 
suave Bond villain and becomes frightening. He is very bitter and twisted and seeks 
revenge by trying to kill as many humans as he can. He becomes emotional, callous and, 
most of all, terrifying. 

It is important to note that the music played in the club is trance and dance. It is 
emotional, dramatic and euphoric. It is similar to William Orbit’s Barber's Adagio for 
Strings, music featured in and on Gatecrasher, Euphoria, Ministry Of Sound clubs and 
CDs and the incidental music for The Curse Of Fenric. 


EPISODE ONE 


We hear a radio jingle: ‘Bringing You The Best In Music News - ACL Radio’. 

‘This is clubnews.com on ACL Radio - I’m Steve Simpson. It's opening night at Priory, 
the major new club financed by Sir Justin Gold and entrance is free. With top mines 
mixed by mystery DJs Angel and Jude, it promises to be a real pukka night. Priory is an 
old mansion house that has a real history behind it. Eighty years ago, the original Priory 
burnt down in mysterious circumstances - something to do with an Egyptian curse - so 
watch out. And if that wasn’t enough, the mansion built on the site of the fire was said 
to house some secret government headquarters - the yanks have Area 51 - we have the 
Priory.The whole place has been gutted - the entire ground floor has been turned into 
one giant dancefloor with chillout rooms in the old stables. So if you're not scared of 
rampaging mummies and scary X-Files then get yourself down to Priory - the tunes are 
massive and they're having it large. Now a few shouts out to...’ 

The radio is switched off and we hear a discussion between the three men who own 
the club, Jude, his brother Angel and Sir Justin Gold. Sir Justin thanks the two brothers 
for their help in setting up the club. They say they couldn't have done it without his 
money. As they drink a toast, Jude asks Sir Justin how his sense of taste is. ‘Fine, as far as 
I'm aware, he replies. Jude says that that is odd, as he didn’t taste the poison in his drink, 
which is now travelling through his bloodstream. ‘Perhaps my brother can explain it 
better’ Angel then begins to talk about how important the beat of the music is, ‘as it is 
the lifeblood of the rhythm, rather like the heartbeat is the rhythm of our bodies. The 
timing of this beat is the most essential! part of the music and of our bodies. But every 
tune, every person must end, and it is that remaining number of beats I specialise in. You 
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have seven, count them down, Sir Justin’ He counts them down as Sir Justin blusters. 
After seven counts we hear Justin die. ‘And he's gone’ says Jude. ‘The ultimate sleeping 
partner, replies Angel and they drink a toast. 

Opening music - Doctor Who theme. 

In the TARDIS, the Doctor and Peri are arguing. They have landed in the grounds of the 
Priory, which the Doctor explains used to be UNIT HQ, where he lived for a while. They 
look on the scanner and see that it is now a nightclub. Peri is desperate for a night out 
but the Doctor tells her that it is too dangerous - as the music and clothes from just a 
decade out, might seem more alien than anything else Peri has seen. She says that he is 
just trying to stop her having fun. They have an argument, she slaps him and storms out. 
‘Things have got a little out of hand, the Doctor says to himself. 

Peri is overcome when she enters the club - the music, the lasers, the crowds. The 
noise is overpowering. She buys a drink and meets Brian Thomas, who tries to chat her 
up. She is ‘rescued’ by Brian's friends Kieran and Katrina who both approve of Peri's 
‘retro 80s look’. Kieran says that Peri seems a bit unsure of herself. She replies with a 
cover story, she is visiting from America but her date hasn't turned up. They invite her 
to join them. Peri relaxes and starts to drink. 

Meanwhile, the Doctor is about to leave the TARDIS when he picks up some alien 
transmissions, heading towards the club. 

Back in the club, Peri and her new friends are very drunk. Brian asks Peri why she isn't 
interested in him and Peri, slurring her words, tells him all about the Doctor and their 
travelling. Kieran and Katrina think that this is cool and they all go to dance. The Doctor, 
meanwhile, decides that he had better go and get Peri. Angel returns to the office, after 
disposing of Sir Justin's body. Jude tells him that their superiors have been in touch and 
that it is time for the experiment to go ahead. 

Back on the dancefloor, the DJ announces that it is time for a ‘new track, exclusive to 
Priory’. He tells the clubbers that it is one that ‘will take you to a higher state of 
consciousness’. The clubbers, including Peri and her friends, scream their approval. The 
new track begins. It is a very trance-like tune - choral, melodic and mysterious. Outside 
the club, the Doctor struggles to get past two bouncers. 

Dancing, Katrina asks Brian if he is OK. ‘Can't you feel it?’ he replies. ‘Something is 
wrong. She tells him that he is just being paranoid and letting the history of the place 
get to him. Then, as the tone of the music changes, she stops speaking, in the middle of 
a sentence, All the extra noise in the club - the clapping. the talking. the cheering, the 
chinking of bottles and glasses - also stops. All that can be heard is the music and the 
sound of everyone dancing. In their office. Jude tells Angel ‘it is working’. 

Outside, the Doctor senses that something is wrong. The bouncers try and stop him, 
saying that he is too old.‘Older than you think. he exclaims. ‘I have to get in there and 
rescue my young friend’. He manages to get past them. 

Brian is screaming at the bar staff.“‘What's going on?’ he shouts. They just ask him, in 
monotonous tones and in rhythm with the music, what he wants to drink. He runs into 
the office where he is confronted by Jude and Angel. 

The Doctor pushes his way through the dancing clubbers, shouting out Peri’s name. 
In the office, Jude asks Angel ‘Why is there always one? Angel says he doesn’t know. Brian 
screams at them, ‘What's going on? What have you done to them?’ Jude, ignoring Brian, 
turns to Angel and says. ‘Sorry to use a cliché. but he knows too much, kill him. We hear 
the sound of a high-pitched laser and Brian starts to scream. 

In the club, the music has become almost funereal.The Doctor finds Peri.‘What's going 
on? Peri, speak to me: 
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Brian screams in agony. Jude tells Angel that this is not the time to be having fun. ‘Finish 
him off’The laser's pitch rises and Brian stops screaming. The DJ's voice shouts out over 
the music ‘So you've all just entered a higher state of consciousness. Feel the music!’ The 
Doctor asks Peri if she can hear him. Her voice is barely a whisper as she says, ‘Feel the 
music!’ Suddenly, a harder beat sounds in the music and it begins to increase in volume and 
speed.The DJ shouts,‘Now for a new track - and it’s one that will really blow your minds!’ 

The music reaches it peak and the crowd begins to scream which merges with... 

Closing Music - Doctor Who theme 


EPISODE TWO 


Opening music - Doctor Who theme 

The DJ's voice shouts over the music ‘So you've all just entered a higher state of 
consciousness. Fee! the music!’ The Doctor asks Peri if she can hear him. Her voice is 
barely a whisper as she says,'Feel the music!’ Suddenly, a harder beat sounds in the music 
and it begins to increase in volume and speed.The DJ shouts,‘Now for a new track - and 
it’s one that wil! really blow your minds!’ The music reaches its peak and the crowd 
begins to scream which merges with... a new tune and the crowds ‘wake up’.The sound 
of talking and clapping returns, as the club returns to normal. 

The Doctor asks Peri if she is all right. She just laughs. When he asks her what she is 
laughing at she replies, “Your coat!’ Kieran says it is ‘cool’. Peri tells the Doctor that she 
is quite drunk. The Doctor asks them if any of them remembers what just happened. 
‘What?’ asks Peri.“There’s something odd, something alien, going on here!’ exclaims the 
Doctor. Well, you should know, replies Kieran,‘being a Time Lord and all that. The Doctor 
almost explodes. ‘Peri told me; whispers Kieran, confidentially.‘You're a Time Lord, come 
to save the planet!’ shouts Katrina. ‘As it happens, young lady, you are probably right. 
Excuse me. The Doctor takes Peri to one side. She squeals and asks him to dance with 
her. The Doctor tries to make up with Peri and explains to her about the alien 
transmissions and the music hypnotising them. She turns on him and says that he is just 
trying to stop her having fun and that he should try it sometime. The Doctor tells her 
that it is time they were going. Kieran and Katrina interrupt, saying that they thought 
Peri was coming back to theirs for a ‘few drinks and smokes and to watch videos’. Peri 
tries to placate the Doctor, asking him to come and collect her from Kieran’s, the 
following morning.The Doctor leaves, telling her to be careful. 

Back in their office, Jude tells Angel to shut the door and the music is cut off.‘Look at 
them, they’re all so innocent. So happy. So euphoric. I’m going to enjoy playing with their 
minds, says Jude. Angel asks him if the experiment was a success. Jude says it was, saying 
that they ‘had complete control over them all’ 

‘Well, not quite all...’ says Angel.‘Oh yes, replies Jude,‘you had better dispose of his body. 
Oh, and this time Angel, get rid of it straight away. No hiding it in your room, to play with’ 

On the dancefloor, Kieran, Katrina and Peri are leaving. Peri asks them if they don’t 
have any work to do. ‘Peri, we're media students. This is our work; replies Katrina. They 
leave. In the TARDIS, the Doctor contemplates his plan for the morning. 

Later that night, Kieran is waiting to be served at a 24-hour garage. Suddenly, Angel 
approaches him. ‘I saw you at Priory; says Angel. Kieran is wary of him, but then Angel 
tells him that he owns the club. Kieran is impressed and invites him back to their house. 
Angel declines, but gives him a CD, telling him not to let anyone else listen to it, as it is 
part of a special project. 

The following morning, the Doctor goes to meet Ange! and Jude. He tells them that he 
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is representing UNIT, the previous owners of the property. At first, both sides pretend to 
trust each other but soon they drop all pretences. 


THE DOCTOR You’re not even human, are you? 

JUDE My name is Jude and this is my brother, 
Angel. We are members of the Euphonian Empire. 

THE DOCTOR I can’t say I've heard of you. 

JUDE Well, for many years Doctor, our race has been 
at war with another... 

THE DOCTOR Yes, I’ve heard it all before. Ongoing 


interplanetary war, millions killed, no one can even remember why 
it started. Just tell me what you are doing here, on Earth, and what 
all this disco business is all about. 

JUDE Disco? Doctor, this is a nightclub. It’s more 
than a place for people to come and dance. They come here to 
become one mass, all in tune with the music. They want to feel that 
they are reaching a higher state of consciousness. It’s a religion for 
them — they come to forget their troubles and we’re here to help 
them do that — permanently. 


THE DOCTOR Do what permanently? 

JUDE Forget their troubles, forget their sad excuses 
for lives and help them to join and serve a higher empire. 

THE DOCTOR That empire being the Euphonian Empire, no 
doubt? 

JUDE That’s right, Doctor. 


The Doctor says that he doesn’t understand how they hope to get away with it - as the 
music will only affect the comparatively few people in the nightclub. Angel says that 
they have plans for that and plans for him too. The Doctor is captured. 

Peri wakes up with a hangover and Katrina makes breakfast. They talk about what a 
good night they had, but Katrina is annoyed with Kieran for spending most of it in his 
room. He is still there. Peri is feeling guilty for dismissing the Doctor so easily and tells 
Katrina that they should have listened to him.They notice the time - the Doctor is late. 
Peri gets worried and says that they should go to Priory and look for him. They call 
Kieran downstairs. He enters the room, appearing distracted. They decide that Kieran and 
Katrina will search the building while Peri, posing as a journalist, distracts the owners. 

At the club,Angel and Jude welcome Peri and she starts to interview them. Meanwhile, 
Kieran and Katrina enter a room. Katrina screams. Peri's interview is going well and she 
finds out that tonight, the music played in Priory is being broadcast live on the radio and 
on the Web. ‘The Web?’ asks Peri. Suddenly, Angel excuses himself and leaves the room. 
‘Yes; replies Jude carefully,-you know, Miss Brown, the internet: 

‘Oh, the internet - I know what you mean. I guess, er, it just hasn't caught on much 
over in the States yet. Jude tells Peri that he wants to show her something. 

‘Brian!’ screams Katrina. Kieran and Katrina have discovered Brian and Sir Justin's 
bodies.‘We've got to get out of here and warn Peri, says Kieran.‘This is serious’ Suddenly, 
Angel is stood behind them. ‘This isn’t serious, he says.‘This is fun!’ 

Peri is getting worried. Jude says he will show her something that will interest her. We 
hear a monitor being switched on.‘Doctor!’ exclaims Peri. Through the monitor we hear 
a high-pitched sound and the Doctor screaming in agony. 

Closing music - Doctor Who theme 
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EPISODE THREE 


Opening music - Doctor Who theme 

Jude tells Peri that he wants to show her something. 

‘Brian™ screams Katrina. Kieran and Katrina have discovered Brian and Sir Justin's 
bodies.’ We've got to get out of here and warn Peri, says Kieran. ‘This is serious. Suddenly, 
Angel is stood behind them. ‘This isn't serious, he says. “This is fun!’ 

Peri is getting worried. Jude says he will show her something that will interest her. We 
hear a monitor being switched on.‘Doctor!’ exclaims Peri. Through the monitor we hear 
a high-pitched sound and the Doctor screaming in agony. 

Angel shuts the door behind him and says to Kieran and Katrina, ‘Things are going to 
get a lot more fun around here now I've got you two to play with’ Kieran asks him if 
they are going to end up like Brian and Justin. Angel tells them that they will but only if 
they beg for mercy from the Angel of Music. Katrina says,‘Oh, so that's what you like, is 
it?’ She starts to flirt with Angel. Kieran is disgusted. ‘Katrina, he’s not even human!’ 
Katrina says that that makes him all the more interesting and ‘since when have I been 
the conventional type?’ Angel says that trying to fool him won't work, as he wilt kill them 
without a second thought. Katrina asks him what his plans are. He tells her about the 
Euphonians’ plan to wipe the minds of as many humans as possible and use them as 
soldiers. As he talks he moves closer to Katrina, leaving Kieran uncovered. Katrina asks 
Angel to move even closer and tells him that she is scared. He tells her not to be, as she 
is special and he will look after her.‘Hold me?’ she asks, quietly. He is doing this when 
Katrina suddenly shouts at Kieran to escape. Kieran starts to disagree but has no choice. 
He opens the door and runs down the corridor, shouting that he will come back with 
help. Angel lets go of Katrina and furiously tells her that she has been very stupid. We 
hear him lash out at her and she screams. 

Jude explains to Peri that he is slowly slicing through the Doctor’s mind with sound 
waves.‘Sound is one of the greatest weapons available to all races. It can be used in so 
many ways. We Euphonians use it all the time. Well, not in space, obviously: 

‘Obviously!’ says Peri. Jude continues to explain what exactly the sound is doing to the 
Doctor when, suddenly, he stops talking.‘Kieran!’ exclaims Peri. Kieran has knocked Jude 
out and they escape. Angel toys with Katrina. 

Kieran and Peri manage to find the Doctor.They free him, but he is disconcerted. The 
Doctor says that they must search the club and find out more about the Euphonians’ 
plans. After Peri explains that Jude has told her that tonight’s music will be broadcast 
over the radio and the internet, the Doctor stresses that they must find out more about 
the music. Kieran says that they must rescue Katrina first. The Doctor tells him that they 
will rescue her later. Kieran, angrily turns on the Doctor, saying that Katrina has put her 
life at risk for him and that she may act all cool and clever but she might do something 
stupid. He runs off to go and look for her. Peri is angry with the Doctor but he explains 
to her that millions of lives are at risk.‘We need to find a copy of the music. Come on!’ 

Kieran walks through the empty dancefloor, quietly humming a tune to himself. 
Angel's voice echoes out across the room, telling him to stop. We hear the huge lights 
being switched on. 

“Where are you?’ shouts Kieran. ‘Are you trying to blind me?’ Angel asks him if he has 
been listening to the CD he gave him.‘Never mind that, what about Katrina?’ asks Kieran. 
Angel says that if he answers his questions, then Katrina will live through to the 
morning. He repeats his question. Kieran says that he has been listening to the CD. 
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ANGEL Oh, that is good news. 

KIERAN What do you mean? It was just a CD, yeah? 

ANGEL The beautiful thing about music, my dear young friend, 
is that it can make you forget all your worries. 

KIERAN What do you mean? 

ANGEL You liked the tune? I heard you humming it, just now. 
XIERAN Yeah. 

ANGEL Child, that CD has been slowly wiping your mind. 
Erasing your memories, your personality, in essence, erasing your 
very soul. 

KIERAN (Starts to panic) Don't be stupid. 

ANGEL Well, tell me your earliest memory. 

KIERAN Well, I guess when I was a kid and... I ~ I dunno, I 
guess I’ve drunk a bit too much recently. You know, killed a few 
brain cells. 

ANGEL Oh they’re not dead, Kieran, just sleeping. Let’s have 
an easier question. Tell me the names of your dear parents. 
KIERAN Er... what have you done to me? Why can’t 
I remember? 

ANGEL I like a nice, clean mind, uncluttered by all the mess of 
the past. You’re special Kieran. 

KIERAN Pll remember eventually and there’s no way I’m going 
to help you. 

ANGEL Oh but you will, because soon you'll remember nothing 
but me. 

Music starts to play. It is the tune that Kieran has been humming. 
ANGEL Favourite colour? 

KIERAN Blue. 

ANGEL Favourite food? 

KIERAN Er...chicken..? 

ANGEL Brothers or sisters? 

KIERAN No, I don’t know. 

ANGEL Qualifications? What course are you studying? 
Nationality? Age? Where were you born? Name? (Shouts) What is 
your name? 

KIERAN (Screams out) I don’t know! 


The Doctor and Peri are in Jude’s office. They notice that his body has gone. The Doctor 
is working at Jude's computer. He explains to Peri that Jude and Angel have been 
experimenting with a number of different tunes. Some, such as the one played the 
previous night, temporarily dull minds while others work over a longer period of time. 
He tells her that according to Jude’s files, they have perfected a tune that, played once, 
will irrevocably wipe human minds. He tells Peri that they should find Katrina and 
Kieran and go to the DJ's box. They hear a muffled noise from behind a door.They open 
it and find Katrina, crying. ‘Where’s Angel?’ asks the Doctor. ‘He’s gone to get Kieran. 
We've got to stop him; she replies. She runs away. Peri calls after her to wait. Suddenly, 
we hear Katrina scream.The Doctor and Peri run after her and onto the dancefloor.Angel 
is stood there with his arm around Kieran's shoulder. ‘What have you done?’ demands 
the Doctor. ‘Kieran, my child, says Angel. ‘Kill your friends for me, will you?" 

‘Yes, Angell’ he replies. ‘Kieran, no!’ shouts Katrina. 

Closing music - Doctor Who theme 
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EPISODE FOUR 


Opening music - Doctor Who theme 

The Doctor tells Peri that, according to Jude's files, the Euphonians have perfected a 
tune that, played once, will irrevocably wipe human minds. He says that they should find 
Katrina and Kieran and go to the DJ’s box.As they begin to walk down a corridor, they 
hear a muffled noise from behind a door. They open it and find Katrina, crying. ‘Where’s 
Angel?’ asks the Doctor. ‘He’s gone to get Kieran. We've got to stop him, she replies. She 
runs away. Peri calls after her to wait. Suddenly, we hear Katrina scream.The Doctor and 
Peri run after her and onto the dancefloor. Angel is stood there, with his arm around 
Kieran’s shoulder. ‘What have you done?’ demands the Doctor. ‘Kieran, my child, says 
Angel. ‘Kili your friends for me, will you?’ 

‘Yes, Angel!’ he replies. ‘Kieran, no!’ shouts Katrina. 

Kieran is brandishing a laser, which he switches on. He targets it at Katrina, who starts 
to scream. Angel is laughing when the Doctor jumps into the range of the laser.‘Doctor!’ 
screams Peri. Katrina rushes at Kieran and they scuffle. She manages to turn him around 
until the laser is pointing at Angel. The faser’s sound intensifies. ‘It’s not my time!’ he 
screams. As he dies, Kieran runs off. Katrina shouts after him.The Doctor tells her that it 
is too late and it might be better if they made a tactical retreat to the TARDIS - ‘To clear 
our heads and formulate a plan. She is about to argue when she realises that he put his 
life in danger for her and therefore feels that she should trust him and ‘at least that piece 
of sick scum can't get at him anymore. They leave the club. 

In the TARDIS, the Doctor, Peri and Katrina decide that their only real option is to try 
and stop the music at its source - the DJ's booth. The problem is that the only way to 
get to it is by using a glass lift, visible to the entire dancefloor. The Doctor suggests that 
he tries to get into the booth, while Peri and Katrina stay on the dancefloor to try and 
get the clubbers out, if his plan does not work, ‘Will Kieran be OK? asks Katrina. The 
Doctor says he doesn’t know but he will do everything in his power to save him. Peri 
looks at the scanner and sees that the clubbers have started to arrive. 

In the club, Jude explains to the DJ that at midnight exactly he is to play the important 
track. As he descends in the lift, we hear the DJ’s opening music play, to welcome the 
clubbers. It is a slow and dramatic piece of music and we hear the club begin to fill. Jude 
then screams out as he notices Angel's body. As the music increases in its intensity, he 
takes hold of his brother and says ‘dear brother, fallen Angel, how could they do this to 
you?’ Devastated at his brother’s death, he swears revenge on the Doctor and on every 
person on this planet. 

The Doctor, Peri and Katrina enter the club. The Doctor leaves them to head towards 
the lift. Peri and Katrina wait by the bar.‘You're real close to Kieran, aren’t you?’ asks Peri. 
Katrina replies that he keeps her sane and that once, when she was feeling very low, he 
saved her life. Peri wonders why Jude is going back to the DJ’s booth. She suggests that 
they try and get people to leave. 

Jude is back in the DJ’s booth. He tells the DJ that he wants him to increase the 
intensity of the music.‘But that'll fry their brains, man!’ replies the DJ. Jude says he knows 
and that is exactly what he wants.The DJ says he is grateful for being rescued from ‘the 
pirates on Nakos but there is no way I'm going to commit mass murder.A bit of mind- 
wiping, yeah, but you're asking me to...’ He cuts off as Jude shoots him. 

The Doctor pushes through the clubbers. He enters the lift and begins to ascend. 

Katrina and Peri are trying to persuade a small group of clubbers to leave but they are 
too ‘into the music’. They decide to head to the lift, when, suddenly, Kieran appears and 


322 


grabs Peri.‘Move"' he rasps.‘Or I'll break your neck: Katrina calls out his name but he just 
tells both of them to get into the lift. 

‘T can't let you do this Jude; says the Doctor. Jude turns on the Doctor and shrieks at 
him. ‘You killed him! You kilied my brother!’ He tells the Doctor that he is going to kill 
everyone listening to the music but that first he will kill him with the laser. Kieran pushes 
Katrina and Peri into the booth. Jude is about to kill the Doctor when a monitor indicates 
that the music is now on-line.‘What does he mean?’ asks Peri.‘He means that there could 
be thousands of people listening to a tune that's about to destroy their minds!’ explains 
the Doctor. Jude tells Kieran to kill any of them if they move and he starts to mix the 
music.A new tune begins to play. ‘This one is for the Fallen Angel!’ he announces over 
the speakers. The clubbers cheer.The Doctor begs him not to do this. Surely, he reckons, 
Jude needs every human alive, so they can fight for the Euphonian Empire. Jude says that 
he no longer cares about the Empire and their war. The Doctor says he does not believe 
him so, to prove it, Jude shoots Katrina, She screams and falls to the floor.‘That’s one less 
soldier for the commanders who sent us here to our deaths; shouts Jude. ‘Katrina!’ 
shrieks Kieran. The shooting of his friend has broken through his conditioning and he 
rushes at Jude. They smash through the glass of the booth and fall to their deaths on the 
dancefloor, scattering clubbers. ‘This isn’t over!’ screams Jude as he falls. 

The Doctor switches off the music and is announcing to the clubbers that they should 
leave as calmly as possible when there is an explosion. ‘Jude’s office!’ shouts the Doctor. 
‘He must have left a bomb in case his plan failed. As fire begins to take over the building, 
Peri begins to cry about Katrina and Kieran. Suddenly, there is a cough and Katrina 
begins to get up. She says that Kieran must have absorbed some of the blast as she just 
has a bad headache. ‘You'll have more than that if we don’t get out of here; shouts the 
Doctor. As the fire spreads to the dancefloor, the Doctor, Peri and Katrina join the 
screaming clubbers and flee the building. 

In the TARDIS, the trio watch the old mansion house burn down. It appears that all the 
clubbers managed to escape. ‘I can’t believe it has happened again; mutters the Doctor. 
‘There is something about me and that building’ He switches off the scanner and for the 
first time in ages there is peace.'Are you OK?’ Peri asks Katrina. Katrina is quiet and asks 
the Doctor if she can join him. He tells her that she would have to return one day and 
would have to face her friend’s death.‘Running away won't make you feel any better; he 
says. ‘Believe me, 1 know’ He tells that she is needed on Earth, as there may be after- 
effects of the Euphonians’ attempted take-over. But, he has a feeling that they will meet 
again. Katrina thanks the Doctor, hugs Peri and leaves the TARDIS, As the Doctor begins 
to set the co-ordinates he wonders what Jude meant by ‘This isn’t over’. ‘The bomb, 
surely; says Peri. ‘I’m not so sure; he replies. We hear the TARDIS dematerialise which 
merges into... 

...the sounds of a busy office. We hear phones ringing and general office chatter. The 
office manager announces that he is off to his meeting. One of the workers turns to her 
colleague and says that she can check out her personal e-mails. We hear her double- 
clicking her mouse.'One from Jackie, one from Liam... wait, what’s this? “I love you” from 
anonymous: She double-clicks on the e-mail. She reads aloud: ‘To prove my undying love 
for you, I have composed this song. Open the attachment to hear my music. We hear her 
double-click and then the final tune that Jude began to play in the club begins to play. 
The office noise - the chatting, the typing, the photocopying, everything - stops and 
there is silence. A phone begins to ring. Another phone starts ringing. For a while we 
hear the sounds of the unanswered phones ringing. 

Closing music - Doctor Who theme 
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Letter: Gary Russell to Joseph Lidster ~ Saturday 26 August 2000 


Dear Joe 

Re: Doctor Who: The Priory Experience 

First off, sorry for the delay in sending this semi-formulaic letter to you.As you can 
probably guess, not only has the last few months been scarily active for Big Finish, 
but my own time has been consumed rather with getting the plays out. Sadly, ‘looking 
to the future’ has got put on the backburner far too often. Anyway, with the Paul 
McGann plays recorded and safely tucked away, I've spent the last couple of weeks 
going through the, unsurprisingly, high pile of submissions, yours amongst them. 

So, what now? I think this is one of those rare submissions where a lot of it 
intrigues me and makes me wish something (but | can’t ever put my finger on what 
exactly) was different enough for me to pursue it further. First off, it’s not a Sixth 
Doctor/Peri story - it's wrong for them. It bas to be a Seventh Doctor/Ace story. 
Possibly. I hate the title by the way. 

Jude and Angel (you'll have to find another name for him - Gabriel perhaps, 
keeping the religious/Thomas Hardy connection going?) intrigue me, and you 
hooked me with the ending (always the bit I read first). This has a very Virgin New 
Adventures feel, the nightclub, the use of music (someone’ll have fun with this 
musically} and the twists and turns. 

You can tell I'm replying to this train-of-thought style.Tell you what, I’m going to 
give this another read in a week or two because I do like aspects of it - I’m just not 
entirely convinced. If you want to have another think as well and get back to me, 
do so. Now, this is not anything more than me being curious at this stage - just to 
make that plain. You're under no obligation to do anything other than chuck this 
letter in the bin and yell,‘Obnoxious git, who does Gary Russell think he is?’ If you 
do want to have another go... well, it’s piqued my interest. But I’m similarly under 
no obligation to go further with it if | don’t think it will work. It’s entirely up to you. 
We have time - I’m looking at a slot for 2002 at the moment, so there’s no hurry, 
although I'd like to hear an initial yes or no from you as soon as possible. 

And hopefully it goes without saying this is all confidential. Let me know what 
you think, 

Kind regards, 

Gary Russell 


Email: Joseph Lidster to Gary Russell — Friday 16 March 2001 


Gary, 

Here’s the new treatment for Doctor Who: The Priory.The major changes are 
that, as you suggested, it is now a Seventh Doctor and Ace story. I've also tried to 
develop the characters more and give the story more themes (as opposed to 
“Wouldn’t it be good if aliens tried to take over the world with dance music?’).The 
major themes are love and war with the motivation of every character becoming 
much stronger. The ‘baddies’ are no longer simply evil and Jude is no longer just 
Passionate about the war effort - he actually has strong reasons for wanting the 
Euphonians’ plan to succeed. I have added another fairly major character in the 
form of Gemma - a human whom Jude loves. 
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You'll also notive the revelation in Part Three concerning the Euphonians’ enemy. 
In this treatment they are the Rutan consciousness. Now this has not been added 
just as continuity but basically because for the story to work the enemy needs to be 
a shape-shifting alien and as the alien doesn’t get much ‘screen time’ I felt that using 
an existing Doctor Who alien might be better than trying to develop a whole new 
alien race. 

However, I am not totally sure that using the Rutan is a good idea. Basically, if you 
feel it would work better not being the Rutan I am totally happy to give them a new 
name. Personally 1 am much happier with this proposal than with the original 
feeling there is much more emotional drama, more characterisation and basically 
more story. 1 guess it’s over to you now. 

I look forward to hearing from you. 

Joe Lidster 


PS: Do you prefer either of these following titles - Doctor Who: Shattered Souls or 
Doctor Who: Dark Melody - to Doctor Who: Priory? 


THE PRIORY 
By Joseph Lidster 


PART ONE 


RADIO JINGLE The weekend on Radio ACL - Liam Halpin: 
clubnews.com. 

LIAM HALPIN The major story tonight is about Priory, the 
new club just outside London. It’s only been open a month and is 
already being hailed as mightier than Ministry and greater than 
Gatecrasher! Two years ago, Gabriel and Jude, two DJs who 
appeared on the scene from nowhere, clubbed together with 
Millionaire businessman Sir Justin Gold and bought the Priory, a 
sprawling country house with a mysterious past. In 1911, the 
entire house went up in flames — the locals believing that some kind 
of Egyptian curse had taken hold of the building and the people 
within. The new house was then owned by the Government for the 
next fifty years and was said to house some mysterious 
organisation dedicated to protecting us from alien invasion — yes, 
people, the UK’s very own Roswell. Back in ’97, Sir Justin bought 
the house and, along with DJ brothers Jude and Gabriel, began it’s 
conversion into what some are calling the only club to be seen in 
as we head into the next millennium. So if you're not scared of 
marauding Egyptian mummies or Britain’s answer to The X-Files, 
if you want to hear the year’s hottest tracks mixed by some of the 
country’s top DJs, if you like your tunes loud and pumping, then 
get down to Priory where they’re having it large. Now here’s a few 
shout-outs to some of you weekend people... 

The radio is switched off. 
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We hear a discussion between Jude, Gabriel and Sir Justin. Sir Justin congratulates the DJs 
and they drink a toast. Jude asks Justin how his sense of taste is.'Fine, as far [know. Why?’ 
he asks. Jude says it is strange that he did not taste the poison in the champagne. The 
poison now working through his body. He says that Gabriel will be able to explain it 
better. Then, accompanied by the gurgling of Justin's death-throes, Gabriel explains in 
gruesome detail, exactly what the poison is doing to his body. ‘In fact, 'd say you have 
five heartbeats left. Five. Four. Three. Two. One’ Justin dies.‘Well, Jude, my dear brother, it 
looks like Sir Justin really is a sleeping partner now: They chink their glasses together. 

Opening music: Doctor Who theme. 

In the TARDIS, the Seventh Doctor calls for Ace. She enters the console room and he 
tells her they've landed.‘Where Professor?'The Doctor explains that the year is 1999, and 
they're in the grounds of what was once UNIT HQ. He explains about how he helped 
UNIT back in the Seventies and Eighties - ‘in a way, you could say this was once my 
home from home. Ace says she can’t picture the Doctor helping a load of soldiers and 
that she hopes they're not here to help a load of ‘Gilmore-types’. The Doctor says that 
the building now seems to be ‘some sort of disco’ He says ‘It’s not really your sort of 
music, though, is it Ace?’ 

‘No. Can’t stand all that rave-type crap. All the pillpoppers getting trippy with each 
other’ The Doctor says that she won’t want to visit it chen and prepares to dematerialise 
the TARDIS. Ace is suddenly aware that the Doctor doesn’t seem to want her to visit the 
club and says that she hasn't said she doesn’t want to go. The Doctor says he doesn’t 
think it’s a good idea. Ace operates the door control and leaves the TARDIS saying, ‘You 
stay here Professor, 1 don’t think it’s quite your scene’ As he shouts after her ‘and 
remember, no alcohol’, it is obvious the Doctor has manipulated Ace into visiting the 
club. He closes the doors behind her. 

Outside the club, Brian, Caitriona and Kieran are waiting in the queue.They are already 
slightly drunk. Caitriona is explaining to the others what the inside of the club is like. 
‘It’s mad! All glass and lasers. The whole of the floor is a dance area, and the chill-out 
rooms are in the old stables. There’s even a huge glass lift going up to the DJs’ box. It’s 
so cool. Then there are these deadly projections onto the walls of aliens and mummies 
and stuff. You’re going to love it. Brian asks what the ‘totry’ is like. Kieran says that 
Caitriona should try and be a bit more sober or they won't get in. 

Ace is heading towards the queue. ‘Jesus, the Professor thinks I’m just a kid’ A drunk 
leers at her.‘In your dreams, faceache: 

Gabriel returns to Jude's office. We can hear the muffled sounds of the music coming 
from the dancefloor. He says he has disposed of the body and that it’s getting busy out 
there. Jude says ‘that’s good, well if they contact us, we could start the experiment 
tonight. As he says this, the muffled dance music reaches a crescendo... 

...and Ace enters the club. The music is at a high-point and there are screams and 
shouting from the hundreds of dancers. ‘Ace!’ She heads over to the bar. The barman is 
asking her what she wants, when there is a voice behind her:‘I’ll get this. She is halfway 
through telling the guy to get lost, when she turns around. It is Brian. She is impressed. 
“What do you want?’ he asks.‘A coke... sorry a double vodka and coke: Brian orders their 
drinks and introduces himself to her. Ace says she is visiting the area and was meant to 
be meeting a bloke here but that he hasn’t turned up. ‘That's his bad luck’ replies Brian. 

Jude is asking Gabriel what he did with Sir Justin’s body, but Gabriel is being evasive. 
‘It’s in your room, isn’t it?’ Gabriel sounds sheepish. ‘I just wanted a little bit of fun with 
it before disposing of it. 

‘Gabriel, we haven't time for these sick perversions of yours, the mission must not fail? 
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‘But...’ replies Gabriel.‘But nothing. Get rid of it.The smell last time was disgusting and 
we can't afford to have the authorities sniffing around again’ Gabriel leaves, the sound 
of the club music rising as he opens the door. Jude picks up his ‘phone. ‘It’s me. I need 
to see you tonight. My brother... no he still doesn’t suspect a thing’ 

Caitriona and Kieran are dancing. Caitriona announces that she is off to the bar.‘You 
haven’t had enough yet?’ asks Kieran. She says that she knows he is worried about her 
but that she is fine. Kieran says that maybe they should rescue that girl from Brian and 
goes with her. 

Brian is boring Ace with tales of his sporting prowess. He is explaining that he doesn’t 
drink, doesn’t smoke and eats only healthy food.‘The only way to get a body like mine. 
Ace is about to tell him that she is leaving when Kieran and Caitriona join them. They 
get chatting to Ace who is pleased to see them. Caitriona is obviously very drunk and 
having a great time. She drags them all onto the dancefloor, when another clubber 
bumps into her. Suddenly her manner changes and she becomes very aggressive, 
practically starting a fight with the apologetic girl. Kieran drags her away. 

Back in the TARDIS, all is quiet.‘Perhaps I should go and get Ace; mutters the Doctor. 
Suddenly the console emits a series of beeps. ‘Transmissions directed at the club. How 
surprisingly odd!’ He detects that they're coming from outside the solar system. ‘I'd 
better get Ace and hope she hasn’t got herself into any trouble. 

Back on the dancefloor,Ace is very drunk. As they dance, she tells the others all about 
her origins and her travels with the Doctor. The others think this is ‘really cool’ and as 
Kieran says ‘it would explain your retro-80s look!’ Ace says that she will show them the 
TARDIS and that they can all come with them.‘Does the TARDIS do pizza?’ asks Caitriona. 
‘No, but there’s this great kebab shop on Pluto’ 

Back in Jude’s office, Jude is explaining to Gabriel that their superiors have been in 
touch. ‘They want us to start the first experiment. Inform the DJ’ 

Ace screams ‘this is so much more fun that time travel’ and the others ail shout their 
agreement. 

Outside the club, the Doctor is trying to get past the bouncers. ‘Sorry mate, but I think 
you're a bit past it for this sort of thing. Why not try the ballroom dancing in town?'The 
other bouncer thinks this is extremely funny. ‘What do you mean?’ asks the Doctor. 
‘You're too old? 

‘Oider than you think, he replies. ‘I've got to get in there and speak to my young 
friend’ 

Back in the club, the DJ announces that it’s time for a‘new thumping track, exclusive 
here at Priory. You haven’t experienced pure trance until you’ve experienced “Priory 
Machine”. The clubbers, including Ace and her new friends scream their approval and 
the new track begins. 

Outside the club: ‘Now listen mate...’ The Doctor interrupts the bouncer, ‘Wait, 
something's changed. Can’t you feel it? What's going on in there?’ The bouncer replies 
that ‘apparently, they are ‘aving it large’ The track, melodic, intense and almost sinister, is 
beginning to increase in speed and everyone is dancing. Kieran asks Brian if he is OK. 
‘No, something's odd. There’s something strange happening’ Kieran says he is being 


paranoid and just letting the history of the place get to him. 

Jude and Gabriei watch the clubbers from the office.’ Beautiful,’ whispers Gabriel. Jude 
says the experiment is only just beginning. ‘Not the experiment, Jude, those young 
humans!’ replies Gabriel, lustfully. 

Back on the dancefloor, everyone is dancing as the music keeps increasing in tempo. 
Someone bumps into Caitriona and apologises. She explodes, ‘Jesus Christ! What is it 
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with you people tonight? Why can’t you watch where the fu...’. Suddenly she stops, mid- 
sentence - as does all the other noise. All the cheering, talking, shouting and screaming 
stops at once leaving just the music and the sound of people dancing. 

The Doctor forces his way into the club. He shouts urgently for Ace.‘Something is very 
wrong here!’ 

Brian has reached the same conclusion. ‘Ace! Can you hear me?’ She replies with a 
possessed-sounding voice ‘Feel the music!’ Brian screams at the others but nobody 
replies. ‘What's wrong with you all?’ He pushes his way through the silent dancers and 
bursts into Jude's office.‘Why is there always one?’ asks Jude. 

The Doctor is at the bar explaining what Ace looks like. The barman is just quietly 
repeating ‘What can I get you?’ like a mantra. The Doctor turns around and faces the 
crowd. ‘Ace! Where are you?’ 

In the office, Brian is screaming at Jude and Gabriel asking them what's going on. 
Gabriel shuts the door behind him. ‘Sorry to use such an obvious cliché, Gabriel, but this 
young man could be a threat to our plans - kil! him’ We hear a laser being switched on 
and Brian starts to scream in agony. 

On the dancefloor, the tune has become sad and serious, almost funereal. The Doctor 
finds Ace. ‘There you are. Ace, speak to me. Some sort of trance.Ace, can you hear me?’ 

Brian is still screaming with agony, combined with a gurgling sound. ‘Gabriel! We're in 
the middle of the experiment. This is no time to be having fun. Finish him off? Brian’s 
screams rise to a crescendo (in harmony with the rising music outside the office) and 
then stop. 

Back on the dancefloor, the DJ's voice shouts over the PA ‘So you've all just entered a 
higher state of consciousness!’ 

The Doctor shouts at Ace.‘Can you hear me? Can any of you hear me?’ 

The laser is switched off. ‘Shame, he was cute, says Gabriel.‘How’s the experiment 
going?’ Jude tells him to take a look himself. 

‘Ace!’ shouts the Doctor. 

‘Can you feel the vibes?’ shouts the DJ. 

The crowd screams. 

‘And now it’s time for a new track; shouts the DJ, ‘and it’s one that'll totally blow your 
minds!!!’ The crowd scream their approval, the Doctor screams out ‘Ace’ and the music 
changes ~ all of which merge into... 

Closing music: Doctor Who theme. 


PART TWo 


Back on the dancefioor, the DJ’s voice shouts over the PA ‘So you've all just entered a 
higher state of consciousness!’ 

The Doctor shouts at Ace.‘Can you hear me? Can any of you hear me?’ 

The laser is switched off. ‘Shame, he was cute; says Gabriel. ‘How's the experiment 
going?’ Jude tells him to take a look himself. 

‘Ace!’ shouts the Doctor. 

‘Can you feel the vibes?’ shouts the DJ. 

The crowd screams. 

‘And now it’s time for a new track, shouts the DJ, ‘and it’s one that will totally blow 
your mind!!!" 


The crowd scream their approval, the Doctor screams out ‘Ace’ and the music changes 
which all merge into... 
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...a new piece of music, a lot less intense than ‘Priory Machine’. Everyone ‘wakes up’. 
The Doctor shouts ‘Ace!’ 

‘It’s OK, Professor, there’s no need to shout. Where did you come from?’ 

Back in the office, Jude and Gabriel are celebrating. ‘It was a total success; says Gabriel. 
Jude points out that it wasn’t a total success, indicating Brian. He suggests that Gabriel 
should remove the body - and dispose of it properly this time.‘You're starting to sound 
like a broken record, Jude’ Jude says he will contact their superiors and Gabriel starts to 
drag away Brian’s corpse. As soon as he is gone, Jude operates a communicator. A voice 
answers and asks how the experiment went. Jude replies that it was near-total success 
with an acceptable failure rate. He asks when the final plan should go into action. He is 
told that he will be contacted as soon as transport is in place for him, Gabriel and ‘the 
army: The communication ends. Jude then makes a phone call. ‘I'li be out of here soon. 
We don’t have much time, Ill meet you tonight at your place... No you can’t come 
here... you know why, Gabriel must never find out. Pil see you when we finish here... 
About 4am’ 

‘Ace, sit down for a minute’ The Doctor angrily turns on Kieran and Caitriona, telling 
them that Ace is underage and shouldn’t be drinking. Caitriona gets angry saying that if 
Ace is underage then what was he doing letting her come in here. Kieran, drunkenly, 
placates both of them.The Doctor says that it is of no importance and asks them if any 
of them remember what just happened. Ace’s words are slurred: ‘It’s called having fun, 
Professor, you should try it sometime.And don’t shout at my friends.'The Doctor says that 
‘something alien happened here’. Kieran says ‘You should know...’ but is interrupted by 
Ace (she doesn’t want the Doctor to know that she told them about him and the 
TARDIS). The Doctor says that it would be better if they left and went back to their 
‘rooms’.Ace says she doesn’t want to leave and that ‘anyway, Kieran and Caitriona have 
invited me back to theirs, as soon as we find Brian'.The Doctor says that that isn’t a good 
idea. Ace, quite viciously, turns on the Doctor and says it is her life and she can do what 

she likes.‘Who knows, if I have a really good time I might decide to stay here for good!’ 
The Doctor is shocked and says that he’li pick her up in the morning. Kieran tries to give 
him their address, but is too drunk, so the Doctor angrily tells him that he’ll find the 
place, and leaves. Fade down. 

Fade up to different music.The DJ announces that it is the end and time for everyone 
to leave.‘See you all here tomorrow night - for the Event!’ Kieran, Caitriona and Ace, still 
drunk, start to leave.Ace asks if they should wait for Brian. Caitriona says there's no need 
-‘he'll have pulled. Guarantee someone's slavering over that body of his right now’ They 
laugh and head off. 

Brian wakes up. The following scene is heard from his POV. He asks why he can’t see 
and where he is. Gabriel replies that he does not agree with Jude's ‘mission’ so merely 
stunned him. His voice is loud (as if up to Brian’s ear). Brian is panicky and angry and 
shouts at Gabriel. Gabriel then switches on a recording device. And then the drills start. 
Brian screams in agony and there are ‘blubbery’ SFX as driils slice into his body. Gabriel 
asks him to scream more as he likes the sounds and thinks he can use them in future 

recordings. Then Brian stops screaming. We hear his slow breathing and he says that the 
pain has stopped. Gabriel mutters that that’s because he has lost so much blood that 
he... and his voice fades away. Brian breathes two more times then there is silence. 
Suddenly we hear Gabriel’s voice (but not from Brian’s POV) saying how the fact that 
Brian's body is empty of alcohol makes him less susceptible and how unfortunate that 


the screams were so short ‘but I can always loop them’. 
There is a lot of banging and fumbling as Kieran,Ace and Caitriona try to get into their 
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house.They eventually get the key into the lock, fall into the house and collapse into the 
living room, laughing.As the three of them chat, they reveal a bit about their characters. 
We discover that Kieran and Caitriona are media students, near the end of their course. 
Caitriona and Kieran ask Ace about the Doctor. She says that she trusts him, but she is 
worried that he might have some kind of agenda. They tatk about the club being 
haunted, and drunkenly laugh as they compare themselves to the Scooby Doo gang and 
teenagers in horror films. Ace stops laughing as she explains to the others that she 
doesn’t like old houses. ‘There was this old house, she begins to explain, ‘and I bu... 
never mind. Look, I'm getting all depressed, sorry’ Kieran says that he knows what would 
cheer them up - ‘Munchies!’. Caitriona says that it is his turn to go to the garage.‘Guess 
so, then you two lovely ladies can talk about me behind my back?’ Ace Jaughs and says 
he has a high opinion of himself. Kieran leaves and after a pause Ace asks Caitriona if she 
and Kieran are seeing each other. She explains that they are just best friends. He looks 
after her.‘Do you remember on the dancefloor, how I went a little bit mad for no reason?’ 
she asks Ace.Ace says she just presumed that she was drunk. Caitriona explains that it is 
happening too often, too many times. She says she can be moody, depressed and drink 
too much. She doesn’t know why, it’s just the way she is at the moment. Kieran looks 
after her and ‘is a bloody good laugh as well’ She says, though, that she thinks Kieran is 
too naive and trustworthy. ‘If I'm honest with myself, I think I love him but sometimes I 
feel like I just use him, that it’s all one-sided’ Ace says that she thinks Kieran loves 
Caitriona as well.‘I don’t see why, when I'm such a bitch. God, he’s innocent - he’s the 
one who needs protecting: 

Kieran is at the 24-hour garage. He asks for ‘20 cheap cigarettes, three packs of smoky 
bacon crisps and some bread. He is about to hand over his money when Gabriel's voice 
sounds from behind him, saying ‘I'll get these’. Kieran says he is OK, but Gabriel hands 
over the money. He explains that he saw Kieran at the club. Kieran is still wary of him, 
until Gabriel tells him that he is the one who runs the club. Kieran is impressed. Gabriel 
asks if he can get some feedback from Kieran about the club. Kieran agrees and they 
walk down the road. They sit in a park, looking up at the stars. Gabriel is saying how he 
gets his inspiration for his music ‘from the stars. | want my music to make you feel that 
you could just reach up into the sky, then effortlessly fly up and through the stars: Kieran 
is amazed: “That’s what happens!’ Gabriel explains that he wants to make Kieran ‘a 
special project’. He gives him a CD - ‘It could be the biggest track next year but I need 
someone to test it. I want it to be perfect. Kieran is awe-struck and agrees. Gabriel tells 
him not to let anyone else listen to it and to return to Priory the next day. Kieran agrees 
and they part company. 

The Doctor is in the TARDIS. He says to himself that he hopes Ace is safe and then 
decides to go and have a look around the club. He operates the scanner and sees that 
Jude is leaving, meaning the building is now empty. In the club, he goes to the DJ's box 
- the equipment is perfectly normal.‘So it must be the music. He heads into Jude’s office 
and finds a chess set. ‘No, I'm not ready for that game yet’ He then discovers Jude’s 
communications equipment. ‘Take two aliens, a pinch of mesmerising music, a few 
gallons of alcohol, a smattering of illegal narcotics, add three thousand young humans - 
now what would dear Fanny Craddock make of this, I wonder...’ He hears Jude return 
and quickly hides in the next room, listening. Jude has brought back a human woman, 
Gemma.The Doctor mutters to himself to prepare to rescue her but is then surprised 
when Jude and Gemma kiss. He listens to them talking. During the conversation, we can 
hear that they are very much in love, even though Gemma is aware that he is an alien 
and that she knows what their plans are. Jude emphasises that he will protect her but 
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stresses again that his brother must never find out about her - he would see her as a 
threat to the plan. ‘I don't understand how you can love me, Gemma. You know what 
we've got planned for many of your species.’ Gemma replies,‘I know and I won't pretend 
that I can even think about that, but it’s not your race, or your plans that I love. It's you 
Jude. I know you're not evil. It’s just this war you're involved in’ Suddenly, they hear 
Gabriel return. They kiss and Jude flings her into the same room where the Doctor is 
hiding. She is about to shout out when the Doctor puts his hand over her mouth. He 
whispers into her ear that ‘it would seem that we would both be under threat from 
Gabriel. I suggest you keep quiet and we make a strategic withdrawal from here’ They 
sneak out of a window. 

‘Who the hell are you?’ shouts Gemma when she and the Doctor are outside. The 
Doctor won't say but asks her who she is. She tells him that she is called Gemma 
Knowles and that she is in love with Jude. ‘But what is his plan? Why does he want to 
hypnotise all these people?’ Gemma won't say.‘I don’t agree with what he's doing but 
I do love him. He’s really a good man. 

‘He’s not even human!’ 

‘I know but we have some kind of connection. Haven't you ever been love?’ The 
Doctor is quiet as he says ‘No, not in that way’ Gemma turns on him: ‘Then you can’t 
understand, can you? It’s not something I can control. My mother loved my father, even 
on the day he beat her to death with his fists. Don’t you think I wish I could have met 
some nice safe accountant and felt this way?’ She is crying by this point, and the Doctor 
comforts her.‘I’m sorry Gemma. I really am. But I have to stop Jude and Gabriel’ Gemma 
stands back from the Doctor and tells him that she won't say anything to Jude about 
him, but that if he hurts Jude she ‘will find you and kill you. Trust me on that’ 

Back at the house, Caitriona is making coffee for her and Ace. Ace is reading Kieran's 
half-finished essay about The Wizard Of Oz. Caitriona shouts through to her that Kieran 
was meant to be finishing the essay tonight but that she’d dragged him out clubbing. 
Kieran returns with the food. Caitriona shouts through ‘I’m making tea, do you want 
one?’ 

‘No thanks. Look sorry about this but I’m knackered. I'm off to bed, he replies. He 
gives Ace the food and goes up to his room. Caitriona comes through with the tea and 
sits down, just as muffled music begins to sound through the ceiling. 

Gabriel and Jude discuss the night's events. Jude says that their superiors have been in 
touch and that ‘the Event is to go ahead as planned’ Gabriel explains that he has been 
experimenting himself - nothing that will affect the plan in a big way, but that could be 
an extra bonus. ‘Just a little test to see how malleable the human mind really is. 

Ace has fallen asleep so Caitriona pulls a blanket over her. She goes upstairs and stops 
outside Kieran’s room. She can hear the music and knocks quietly on the door. ‘Kieran?’ 
There is no answer. In Kieran’s room we hear the music more clearly. It is at a section 
where the beat is fading away. We hear Caitriona’s muffled voice call his name again. 
Then the music fades away just leaving Kieran’s slow and steady breathing. 

Silence. ‘Radio ACL: The Dance Weekend. Good morning, campers, Liam Halpin here 
with Radio ACL's Dance Weekend, continuing here into Saturday. Tonight's the night 
then! The Event at Priory! But before I tell you more of the latest news about the biggest 
dance event this millennium, let me ask you, how was your Friday night? Mine was just 
mad at Subsonic in Manchester but I’m sure yours were ali crazy as well. Phone or e-mail 
me. Go on, you tell me yours, and I'll tell you mine’ 

Caitriona, hungover and miserable, hits the radio into submission.‘I know what I'd like 
to tell you, mad-for-it Liam Halpin. I'd like to tell you to..."The Doctor suddenly sticks his 
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head around her door.‘Good morning, Caitriona isn’t it? Kieran and Ace are downstairs. 
I'm making breakfast. Why don’t you join us?’ 

‘Er... yeah right, be right there. 

She goes downstairs. The Doctor, singing loudly and tunelessly, is in the kitchen 
cooking a huge fry-up for them all. He comes through to the living-room and tells them 
that he thinks everything is OK at the club but that he is off to go and meet the owners. 
‘Do you have an appointment?’ 

‘Well, no not yet. Remind me to make one Ace: He leaves them having the breakfast, 
his parting words being ‘Whatever happens, Ace, don’t come to the club until I return: 

‘Professor!’ The Doctor goes to meet Gabriel and Jude. ‘Aah, yes the representative 
from UNIT. Come on in’ says Jude. They begin their conversation, pretending to trust 
each other before the Doctor just says ‘lets just abandon the pretences shall we?’ 


THE DOCTOR You’re not even human, are you? 

JUDE My name is Jude and this is my brother, 
Gabriel. We are members of the Euphonian Empire. 

THE DOCTOR I can’t say I’ve heard of you. 

JUDE Well, for many years Doctor, our race has been 
at war with another... 

THE DOCTOR Yes, I’ve heard it all before. Ongoing 


interplanetary war, millions killed, no one can even remember why 
it started. Just tell me what you are doing here, on Earth, and what 
all this disco business is all about. 

JUDE Disco? Doctor, this is a nightclub. It’s more 
than a place for people to come and dance. They come here to 
become one mass, all in tune with the music. They want to feel that 
they are reaching a higher state of consciousness. It’s a religion for 
them — they come to forget their troubles and we’re here to help 
them do that — permanently. 


THE DOCTOR Do what permanently? 

JUDE Forget their troubles, forget their sad excuses 

for lives and help them to join and serve a higher empire. 

ee That empire being the Euphonian Empire, no 
oubt? 

JUDE That’s right, Doctor. 


The Doctor says that he doesn't understand how they hope to get away with it - as the 
music will only affect the comparatively few people in the nightclub. Gabriel says that 
they have plans for that and plans for him too. The Doctor is captured. 

Ace, Kieran and Caitriona go to the club (as manipulated by the Doctor).‘Perhaps we 
should split up, just like the kids in the films?’Ace tells the others to be careful. She heads 
towards Jude’s office and Kieran and Caitriona go down a corridor. 

Jude welcomes Ace into his office.‘ Well, aren't I the lucky one, with alt these visitors?’ 
AC Starts to pretend she is a journalist but Jude interrupts her.‘Let’s not waste time, eh? 
You're here to find the Doctor?’ 

“Yeah, why? What have you scumbags done with him?" Jude says he will show her. 
Kieran and Caitriona are trying different rooms down the corridor. They aren't taking 
it really seriously, pretending they're in a horror film.‘Kieran, I'll be right back’ 

‘Don't say that, you know what’ happen!’ Caitriona jokes that she is scared.‘Hold me, 
Kieran!’ They are laughing as they open the final door... suddenly Caitriona screams and 
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Kieran shouts out ‘Brian?’ Kieran is completely stunned. Caitriona grabs him ‘Come on, 
Kieran, we have to warn Ace. We've got to get out of here.This is serious!’ Gabriel appears 
behind them, shutting the door. ‘Serious? No, my children, this is fun. 

Jude tells Ace that the Doctor is an interesting alien. ‘Like the mangy dogs in the 
streets, his ears are hypersensitive. Look at this’ He switches on a monitor. Suddenly, we 
hear the Doctor screaming - loud and endless. Ace is devastated - ‘What are you doing 
to him?’ she screams. ‘Playing him a tune.A tune so high, that neither your kind nor mine 
can hear it. Unfortunately for your friend in there, his kind can.A beautiful tune, but also 
deadly. The Doctor’s mind is being sliced through and he will be dead within seconds; 


PART THREE 


Kieran and Caitriona are trying different rooms down the corridor. They aren't taking it 
really seriously, pretending they're in a horror film. ‘Kieran, I'll be right back!’ 

‘Don't say that, you know what'll happen!’ Caitriona jokes that she is scared.‘Hold me, 
Kieran!’They are laughing as they open the final door... suddenly Caitriona screams and 
Kieran shouts out ‘Brian?’ Kieran is completely stunned. Caitriona grabs him ‘Come on, 
Kieran, we have to warn Ace. We've got to get out of here.This is serious!’ Gabriel appears 
behind them, shutting the door. ‘Serious? No, my children, this is fun 

Jude tells Ace that the Doctor is an interesting alien. ‘Like the mangy dogs in the 
streets, his ears are hypersensitive. Look at this’ He switches on a monitor. Suddenly, we 
hear the Doctor screaming - loud and endless. Ace is devastated - ‘What are you doing 
to him?’ she screams.‘Playing him a tune.A tune so high, that neither your kind nor mine 
can hear it. Unfortunately for your friend in there, his kind can.A beautiful tune, but also 
deadly. The Doctor’s mind is being sliced through and he will be dead within seconds’ 

Gabriel: ‘Yes, things are going to get a lot more fun around here now I've got you two 
to play with’ Kieran asks him if they are going to end up like Brian and Justin. Gabriel 
tells them that they will but only if they beg for mercy from the Angel of Music. Caitriona 
says ‘Oh, so that’s what you like, is it?’ She starts to flirt with Gabriel. Kieran is disgusted. 
‘Caitriona, he’s not even human!’ Caitriona says that that makes him all the more 
interesting and asks ‘since when have I been the conventional type?’ Gabriel says that 
trying to fool him won't work, as he will kill them without a second thought. Caitriona 
asks him what his plans are. He tells her about the Euphonians’ plan to wipe the minds 
of as many humans as possible and use them as soldiers. As he talks he moves closer to 
Caitriona, leaving Kieran uncovered. She asks Gabriel to move even closer and tells him 
that she is scared. He tells her not to be, as she is special and he will look after her.‘Hold 

me?’ she asks, quietly. He is doing this when Caitriona suddenly shouts out that he 
obviously hasn’t seen enough horror movies and tells Kieran to escape. Kieran starts to 
disagree but has no choice. He opens the door and runs down the corridor, shouting that 
he will come back with help. Gabriel lets go of Caitriona and furiously tells her that she 
has been very stupid. We hear him lash out at her and she screams. 

Kieran runs down the corridor and bumps into Gemma on the empty dancefloor. 
‘You've got to help me! There's something going on here!’ She says she'll! help him and 
takes him into Jude’s office. 

In the office we can still hear the Doctor's screams. Ace is physically attacking Jude 
but it is making no difference.‘fude?’ asks Gemma, entering the office. Jude turns around, 
shocked. ‘Gemma? What are you doing here?' Ace takes advantage of his surprise and 
grabs his gun, ordering him to free the Doctor. 

In the room, the Doctor stops screaming, as the high-pitched sound is stopped. He 
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quietly whispers ‘Please no more noise. Just a little peace. Suddenly Ace’s voice sounds 
very loudly and cheerfully over a speaker. ‘Professor. It’s me. Come back to Jude’s office. 
I've got him at gunpoint and he’s unlocked the doors’ The Doctor quietly whispers, 
‘Thank you, Ace’ 

The Doctor enters Jude’s office. ‘Well, here we all are then. Not my usual way of 
gathering the protagonists together but thank you Ace’ Kieran shouts out that Caitriona 
is still being held by Gabriel. The Doctor orders Jude to contact Gabriel and to let her go 
free. Jude complies. 

Ace asks the Doctor to explain what is going on.‘It seems,Ace, that Jude and his rather 
sick brother plan to use this music of theirs to completely wipe the minds of the poor 
innocents visiting this club’ 

She replies that she doesn't understand - ‘How can music do that to people?’ Kieran 
interrupts and says:‘I remember once when I was in this amazing club. This nine came 
on and I don’t even know what it was, but everyone was dancing to it. Then these lasers 
shot across the room, just above our heads - just at the moment when the beat stopped 
and there was just this beautiful melody and every single one of the 2000 or more 
people in there reached up. Trying to catch the lasers and then the beat returned only 
faster and twice as powerful and everyone screamed and danced so passionately. It was 
amazing. Like 2000 people just suddenly had one mind - there’s no other feeling like it 
- and I remember every single one of us had these huge smiles on our faces because we 
just felt so happy - so full of joy at being part of this extreme experience. It wasn’t like 
the DJ had shouted out or like some pre-planned dance sequence - it was tribal - we 
instinctively knew what to do! 

The Doctor tells Jude that he cannot allow his plan to succeed. Jude asks the Doctor 
what he would do if it were his home under threat - ‘if everything you knew, everything 
you loved was under threat?’ - would he not do anything in his power to protect it? 


THE DOCTOR Millennia ago we were... my people were under 
threat from a powerful race from another universe. We fought it 
and, yes, innocents died. But had we not, then everything and 
everyone in this universe would have been destroyed. 

JUDE So the ends justified the means? A few 
innocents had to die, in order for the rest to live? Who’s to say that 
our enemy won't strike at this planet next? By sacrificing a few, 
we may allow the rest to survive. 

THE DOCTOR There are other ways. 

JUDE That’s very easy for you to say, Doctor. 


There is a pause. Kieran asks where Gabriel and Caitriona are.Ace says she'll go and look 
for them but he replies that he’ll go. 

After Kieran has gone, Gemma says to Jude that perhaps the Doctor is right. How can 
the war be so important? Jude explains why the war is so personal to him.'I’ve lost the 
two people closest to me. Eight years ago, my wife was visiting her family on one of 
colony worlds. We stayed in regular contact, and soon I was to join her. Every day she 
would contact me, telling me about the home she had found for us, about her new work, 
about... then one day she didn't.At first. thought she must have been busy but then the 
news came. Everyone on the planet ~ my wife, her family - they had all been killed. 
Invaders had arrived and had just simply wiped them out. There was no reason. We didn’t 
even know who they were. Since that day we have been at war. I wept for her, and for 
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myself, for months. She was everything to me.I never thought I could feel as strongly 
about anyone as I did about her, but then.. 

Gemma says she knows and understands, ‘Ace asks him who the other person was. He 
ceplies:‘My brother, Gabriel: 

Kieran walks through the empty dancefloor, quietly humming a tune to himself. 
Suddenly, Gabriel's voice echoes out across the room, telling him to stop. We hear the 
huge lights being switched on.‘Where are you?’ shouts Kieran ‘Are you trying to blind 
me?’ Gabriel asks him if he has been listening to the CD he gave him.‘Where’s Caitriona?’ 
asks Kieran. Gabriel says that if he answers his questions, then Caitriona will live through 
to the morning. Suddenly, Caitriona’s voice shouts out. “We're up here in the DJ’s box, 
Kieran. Do as he says, he’s crazy’ Kieran asks her if she is OK. Her voice is muffled and 
Gabriel shouts out that Kieran must answer his questions first. He repeats his question. 
Kieran says that he has been Listening to the CD. 

Back in the office, Jude is answering Ace’s question. ‘It’s the war, it changes people. My 
brother - I know he’s sick. He’s twisted, callous, bitter... but he never used to be. He 
used to be a composer. He composed some of the finest melodies you’ve ever heard. But 
his music was so sad, so tragic. He could make people, grown men, cry. They would weep 
tears at the anguish and heartache he reflected in his music. One day, he was performing 
for a group of refugees - children rescued from one of the devastated colonies, when an 
enemy appeared out of nowhere, slicing through them, ripping through their bodies 
without them even knowing or comprehending what was happening. Soldiers managed 
to kill it before it killed him, but it’s like the brother I had died that day. I just want him 
back’ 


Back on the dancefloor. 


GABRIEL Oh, that is good news. 

KIERAN What do you mean? It was just a CD, yeah? 
GABRIEL The beautiful thing about music, my dear 
young friend, is that it can make you forget all your worries. 
KIERAN What do you mean? 

GAERIEL You liked the tune? I heard you humming it, 
just now. 

KIERAN Yeah. 

GABRIEL Child, that CD has been slowly wiping your 


mind. Erasing your memories, your personality, in essence, erasing 
your very soul. 


KIERAN (Starts to panic) Don’t be stupid. 
GABRIEL Well, tell me your earliest memory. 
KIERAN Well, I guess when I was a kid and... I — 


I dunno, I guess I’ve drunk a bit too much recently. You know, killed 
a few brain cells. 


GABRIEL Oh they’re not dead, Kieran, just sleeping. 
Let’s have an easier question. Tell me the names of your dear 
parents. 


Er... what have you done to me? Why can’t 
I remember? 
CAITRIONA shouts out for KTERAN to leave, to save himself. 


GABRIEL I like a nice, clean mind, uncluttered by all the 
mness of the past. You’re special Kieran. 
KIERAN YL remember eventually and there’s no way 


I’m going to help you. 
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GABRIEL Oh but you will, because soon you'll remember 


JUDE My brother. His music. 

THE DOCTOR I know you want him back. But every war has 
its victims. Pawns who are sacrificed. But, don’t you see Jude, 
continuing the war, keeping him involved, won’t bring him back. 
Back on the dancefloor, the music is louder: 

GABRIEL Wait. The music needs something else. 

He brings up another sound, edited in time to the music — it is a 
loop of Brian’s screams. CAITRIONA screams. 


GABRIEL Answer me this, Kieran. What’s your favourite 
colour? 

KIERAN Blue. 

GABRIEL Favourite food? 

KIERAN Er... chicken... 

GABRIEL Brothers or sisters? 

KIERAN No, I don’t know. 

GABRIEL Qualifications? What course are you studying? 


Nationality? Age? Where were you born? Name? (Shouts) What is 
your name? 


KIERAN (Screams out) I don’t know! 
CAITRIONA Get off me. 
GABRIEL That’s it, girl. Go join your friend. 


We hear CAITRIONA get into the lift and it starting to descend. 
Back in the office. 

JUDE Perhaps, you're right, Doctor. 

ACE You found Gemma. You never thought you’d 
love anyone after your wife’s death. Don’t you see? The Professor’s 
right. The only way you can save Gabriel is by letting go. Let others 
fight the war. Stay here with Gemma. Help Gabriel. 

Back on the dancefloor, CAITRIONA has descended in the lift and 
is on the floor with KIERAN. 

CAITRIONA Kieran, can you hear me? Kieran? 

GABRIEL (Shouting down from the DJ’s box) You 
betrayed me, girl. It’s time to pay. Kieran, kill her. 

The music rises in volume. 


CAITRIONA Kieran. Don’t do this. Listen to me. It’s me 
Caitriona. Kieran, Gabriel’s just using you. I... I love you. 
KIERAN I love... I love... I love the music! 

Back in the office. 

JUDE You're right. There doesn’t need to be any 
more death. I’m going to call off the event. 

THE DOCTOR You've made the right decision, Jude. 

ACE goes over to GEMMA. 

ACE Did you hear that? The Doctor’s done it. You 
can have Jude and no one’s going to die. 

GEMMA (Slurred) Thank you, Doctor. 


The muffled music becomes louder, especially the distorted sounds 
of BRIAN’s screams. 
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ACE Ere, are you alright? 
There is a crackle of energy. 


GEMMA. I am Gemma. (Her voices changes) I am the 
Rutan! Prepare to die. 

JUDE (Screams) The enemy! Gemma, no! 

Back on the dancefloor. 

CAITRIONA Kieran, no! 

She screams. Back in the office. 

THE DOCTOR Ace! Get back! 


JUDE screams. JUDE’s scream is then inter-cut with CAITRIONA'’s 
scream. The editing becomes quicker and quicker until the two 
screams are played over each other, accompanied by GABRIEL’s 
tune, all of which merge into... 

Closing music: Doctor Who theme 


PART FOUR 


There is a crackle of energy. 

GEMMA I am Gemma. (Her voices changes) I am the 
Rutan! Prepare to die. 

JUDE (Screams) The enemy! Gemma, no! 

Back on the dancefloor. 

CAITRIONA Kieran, no! 

She screams. Back in the office. 

THE DOCTOR Ace! Get back! 

JUDE screams. JUDE’s scream is then inter-cut with CAITRIONA’s 
scream, The editing becomes quicker and quicker until the two 
screams are played over each other, accompanied by GABRIEL’s 
tune, all of which merge into... 

Radio ACL's jingle. 


We hear Liam Halpin’s radio broadcast:‘Well, let’s hope that everything’s going smoothly 
at Priory - ready for the Event tonight. It’s going to be the largest music broadcast in 
human history. An estimated million listeners will be hearing tonight's top tunes at the 
club, through the club’s webcast, live on BBC2 and, of course, here on Radio ACL. In a 
minute, a few more shout-outs to some of you clubbing people out there but first some 
tunes, starting with one from a couple of years ago that’s made a big comeback in the 
last month - it’s Clubbed to Death and | love it to death...’ 

In Jude’s office, the Doctor is quiet as he tells everyone to move away from the now 
transformed Gemma. Ace asks him, what she is. He tells her that she is a Rutan and 
explains about their ongoing war with the Sontaran Empire. He asks Gemma/the Rutan 
why she invaded Euphonian space. Gemma/the Rutan explains that they believed the 
Euphonians were hiding Sontaran operatives.The Doctor says that the Euphonians don’t 
even know who the Sontarans are. Ace asks the Doctor if Gemma was ever real. The 
Doctor, sadly, says that she was.The Rutans usually base their physical appearance on the 
form of a life they have killed. He says he believes the real Gemma must have been killed 
the night before, shortly after his meeting with her. Jude lets out a mournful cry. Ace 
whispers to the Doctor that Jude seems to be having some sort of breakdown. The 
Doctor, almost angry, tells her that of course he is - ‘he had finally let the past go. Finally 
found love again, when the very thing responsible for the death of his wife, for his 
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brother's breakdown, for the death of so many of his people, follows him to Earth and 
kills the woman he had fallen in love with. This isn’t what I had planned. Ace is about to 
ask him what he means when they hear Caitriona’s screams from the dancefloor. 

The Doctor and Ace rush onto the dancefloor, followed by Gemma. Kieran has his 
hands around Caitriona’s neck. Gabriel is laughing until he sees Gemma/the Rutan. 
Suddenly he screams out ‘the children!’ and lunges at Gemma/the Rutan. There is a 
crackle of energy and Gabriel is killed. The Doctor angrily tells Gemma/the Rutan that 
there was no need to do that. She replies that while there are Euphonians alive, there is 
a risk that they are Sontaran operatives. The Doctor tells her that there must be no more 
killing. ‘Leave this place. Leave the Euphonian space.Take your blasted war to your own 
sector and let there be no more death. Jude suddenly appears behind Gemuma/the Rutan. 
‘I'm sorry Doctor but this one must die!’ He shoots Gemma/the Rutan, who reverts to a 
liquid state, dead. Ace pulls Kieran off Caitriona. He is distracted asking what has 
happened to his master. He goes over to Jude, who is knelt by Gabriel’s body. They are 
both desolate. Caitriona tries to pull Kieran away but he lashes out at her, pushing her 
away. The Doctor tries to talk to Jude, saying that it is all over. Jude replies: ‘It’s not over 
Doctor, My brother’s death... Gemma’s death... they didn’t just die because of the 
Rutan, but because of you Doctor - you and this human race. You are all the enemy now, 
and I will kill you all’ He starts to moan, and the Doctor suggests a tactical retreat to Ace 
and Caitriona.The three of them cun out of the club. 

In the TARDIS: Ace asks the Doctor what he meant by ‘this isn’t what I had planned’ 
Caitriona asks him if he knew about Gabriel and Jude. He replies with ‘I knew something 
was going on but...’ when Ace interrupts him ‘You let me go into the club?’ The Doctor 
is quiet as he tells her that it was her own free will - ‘your own decision, Ace’ Angrily, 
Ace replies with ‘But you knew exactly which buttons to press. They are about to argue 
more when Caitriona intercupts, reminding them about Kieran. She asks him if he can 
save Kieran, if there is any way to reverse Gabriel’s mind-wipe.The Doctor says he is not 
sure but that he will do his best. 

Back in the club, Jude is still knelt by Gabriel's body. He turns to Kieran and shouts at 
him, asking him what he is still doing here. Kieran just mutters ‘my master’. Jude is crying 
over his brother's body. He swears revenge on everyone and everything and is obviously 
deranged. He realises that Kieran and the music are his brother's legacy and that he must 
use them. ‘The fallen angel's legacies are the weapons to finish this war’ 

In the TARDIS, the Doctor,Ace and Caitriona decide that their only real option is to try 
and stop the music at its source ~ the DJ's booth.The problem is that the only way to 
get to it is by using a glass lift, visible to the entire dancefloor. The Doctor suggests that 
he gets into the booth another way, while the two girls stay on the dancefloor to try and 
get the clubbers out, if his plan does not work. ‘But will Kieran be OK?’ asks Caitriona. 
The Doctor says he doesn’t know but he will do everything in his power to save him. 
Ace looks at the scanner and sees that the clubbers have started to arrive. 

Jude is in the D)’s booth. He is explaining to the DJ that at the right moment, when as 
many people as possible can hear he must play the tune. The DJ says he knows, the tune 
that'll wipe all their minds. Jude quietly says to him that he must play the ‘other mix - 
the one with Gabriel's special extras. The DJ is shocked. ‘But that'll kill them. Listen, I’m 
not getting paid to commit mass murder’ Jude says that they were going to die anyway 
- the DJ knew what they had planned for the humans. The DJ says ‘Yeah, I kiaow, but that 
was different. I wasn’t going to be the one killing them! Jude explodes at the DJ, 
comparing him to the Rutan enemy, calling him a coward who kills in disguise and 
generally lashing out at him in every way possible. The DJ runs out of the booth and 
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bumps into Kieran. 'Listen mate, you'd better get out of here. That Jude is crazy’ Kieran 
replies that Jude is his new master and stabs the DJ. Jude appears and asks him if he is 
dead. ‘Not yet’ 

‘Then finish him off’ Kieran viciously attacks the DJ’s dying body. 

In the TARDIS, Ace and Caitriona have got changed. The Doctor says that he is going 
to sneak into the building through a window, while Ace and Caitriona use the main 
entrance. They leave the TARDIS. 

At the entrance to the club, the bouncers are turning away someone without ID. Jude 
appears and viciously hisses at them. ‘What do you think you are doing?’ They explain 
that the clubber in front of them looks too young. Jude caimly tells them to go to his 
office. As they leave he turns to everyone in the queue and pleasantly welcomes them 
all - telling them that entrance to the club is free and that all the drinks are on him. 

The Doctor climbs through a window, muttering to himself that he hasn’t got much 
time. 

In his office, Jude thanks the two bouncers for all their help, then kills them. 

Ace and Caitriona enter the club, where everyone is dancing and drinking. Ace 
suddenly tells Caitriona to turn away as she sees Jude leave his office and head towards 
the lift. Caitriona suddenly panics and grabs a drink. She is gulping it down when Ace 
shouts at her.‘What are you doing?’ Caitriona agitatedly tells her that she can’t cope with 
this.“You don’t understand,Ace. I can’t cope with real life, let alone any of this. If I down 
a load of vodka,I might just be able to cope. God, Kieran, why you?’Ace tries to calm her, 
when Caitriona explains to her how Kieran once saved her life. ‘I just couldn't... 
couldn't live with being me anymore. He found me. He took me to the hospital. They 
pumped the pills out of my stomach. He saved my life’ Ace says that now Caitriona has 
to save Kieran’s life. ‘I can’t. I don’t know what to do. He’s going to die and it'll be my 
fault’ Ace says that Caitriona has to be strong. She has to trust in herself and in her 
friends. Ace manages to calm her down. ‘Caitriona, we have to try. You're stronger than 
you think and drinking won’t help anyone. Look at me and wait for the Doctor’s sign. 

The Doctor is climbing through the rafters above the DJ's booth and is planning to 
drop into it. He looks down and sees Jude entering the booth. 

Caitriona asks where Ace has been. Ace replies: ‘Jude’s office. The Doctor’s plans 
sometimes need a little help - Ace-style. How are you doing?’ Caitriona says she is fine 
and apologises for her outburst. ‘That's OK. 1 reckon we should try and get as many 
people out of here as possible’ Caitriona agrees ‘But carefully. Lf we cause a panic and 
everyone tries to leave at once...’ 

‘I can't let you do this Jude, says the Doctor, dropping into the DJ's booth. Jude turns 
on the Doctor and shrieks at him. ‘You killed him! You killed my brother!’ He tells the 
Doctor that he is going to kill everyone listening to the music but that first he will kill 
him.‘Where are your weapons, Doctor?’ 

‘T haven’t got any, Jude. This isn’t a war’ 

Caitriona and Ace are trying to persuade a small group of clubbers to leave.'Are you 
crazy girl?’ asks one.‘Can’t you hear the music?’ They decide to move on to another 
group, when suddenly Kieran appears and grabs Ace around the neck.‘Move, or I'll break 
her neck’ He leads Caitriona and Ace over to the lift.‘We're going to see our new leader: 

‘It is a war, Doctor, and I shail be the victor. I will avenge their deaths’The Doctor says 
that killing thousands of humans won't help anybody. Jude shouts at him.‘I'm sick of you 
and your whining. It’s your sort that make us all sit by as we get slaughtered. I'll be 
teaching this planet a lesson. Kieran arrives in the lift, pushing the two girls in front of 
him. He is slowly strangling Ace, who can hardly breathe. ‘Ah, my loyal soldier with two 
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prisoners-of-war. Well, Doctor, you judge me. Let's see how you change. How forgiving of 
me will you be after I have shot these two friends of yours? Will you still say there's 
another way aft...’ He is interrupted by a beeping. ‘Wait, we're online. Maximum 
audience. Always the best way, don't you think? Don’t strike until you can guarantee as 
many casualties as is possible. Less resistance, more effect. Let the dying begin!’ 

Radio broadcast: ‘We're now broadcasting live from Priory!’ announces DJ Liam 
Halpin. ‘Welcome, one and all and it seems that DJ Jude is starting off with Priory’s 
signature tune - Priory Machine! I've heard it does untold things to your senses so relax 
your mind and enjoy!’ 

On the dancefloor, we hear Jude’s voice shouting over the sound system. ‘This one’s 
for the Fallen Angel!’ We then hear Priory Machine (the tune from Episode One) start to 
play. This time, though, it has an extra melody, is louder, faster and generally more 
emotional. The crowd cheer. 

Back in the booth, the Doctor begs him not to do this. Surely, he reckons, Jude needs 
every human alive, so they can fight for the Euphonian Empire. Jude says that he no 
longer cares about the Empire and their war - ‘This is my War!’ Caitriona rushes at the 
controls and starts to manoeuvre them, trying to stop the music. Jude shoots Caitriona 
who screams and falls to the floor. ‘Stupid little girl’ shouts Jude. ‘Caitriona!’ shrieks 
Kieran.The shooting of his friend has broken through his conditioning and he rushes at 
Jude. He pushes Jude through the glass of the booth and the Euphonian falls to his death 
on the dancefloor, scattering clubbers. ‘This isn’t over!’ screams Jude as he falls. 

The Doctor switches off the music and is announcing to the clubbers that they should 
leave as calmly as possible when there is an explosion. ‘Jude's office!’ shouts the Doctor. 
‘He must have left a bomb in case his plan failed’ 

‘Er no, Professor. That was me. Four cans of nitro-nine. As fire begins to take over the 
building, Ace is upset about Caitriona and Kieran. Suddenly, both cough and begin to get 
up. Neither can believe that they are still alive. The Doctor says that Jude’s shooting of 
Caitriona began to break through Kieran's conditioning and that he then absorbed the 
blast of the laser - the shock of which ‘re-set’ his mind. Kieran says he is fine and just has 
a bad headache. ‘You'll have more than that if we don’t get out of here; shouts the 
Doctor. As the fire spreads to the dancefloor, the Doctor, Ace, Kieran and Caitriona join 
the screaming clubbers and flee the building. 

They stand outside the TARDIS and watch the whole building burn. We hear the 
sounds of the burning house, sirens approaching and people fleeing. 


THE DOCTOR I don't believe it. There’s something about that 
building and me. 
ACE The fire’s too big, there’s no way they’ll be able 


to put it out. 

We hear a roll of thunder and it starts to rain. 
THE DOCTOR (Mysteriously) Fate. 

ACE, CAITRIONA and KIFRAN giggle. 


Kieran asks if they can come with the Doctor and Ace. Caitriona interrupts the Doctor, 
saying she has something to tell Kieran. ‘1 know we're young and I know it’s 
unfashionable but, it’s just that, I love you Kieran. I really love you. I know we both want 
careers and neither of us want serious relationships or a nice little life in suburbia but 
I can’t help it - I want to spend my whole life with you. Kieran is replying that he feels 
the same way, when the Doctor says that it would be better for them both if they stayed 
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on Earth, together. ‘I have a strange feeling you're going to be very happy together. 
Besides, you’re both needed on Earth and I believe we may meet again.’As they leave the 
Doctor and Ace, Caitriona takes Ace to one side. She warns her to be careful of the 
Doctor - although he is a good man, he knows more than he lets on. Ace says she will 
be careful and hugs Caitriona and Kieran who leave. 


ACE Will it always be like this, Doctor? 

THE DOCTOR What do you mean? 

ACE You manipulating me. People dying. People 
I get to close to, getting hurt. 

THE DOCTOR Ace, I promise you that I will always do my 


best to protect you and those you are close to. I will never harm 
you. 


There is an ominous roar of thunder as they enter the TARDIS.The sound of the TARDIS 
dematerialising merges into... 

...the sound of a busy office. We hear phones ringing and general office chatter. The 
office manager announces that he is off to his meeting. One of the workers turns to her 
colleague and says that she can check out her personal e-mails. We hear her double- 
clicking her mouse.‘One from Jackie, one from John... wait, what's this? “I love you” from 
anonymous: She double-clicks on the e-mail. She reads aloud: ‘To prove my undying love 
for you, I have composed this song. Open the attachment to hear my music. We hear her 
double-click on the attachment and ‘Priory Machine’ begins to play.The office noise - the 
chatting, the typing, the photocopying, everything - stops and there is silence. A phone 
begins to ring. Another phone starts ringing. For a while we hear the sounds of the 
unanswered phones ringing. 


Email: Gary Russell to Joseph Lidster — Sunday 18 March 2001 


Joe, 
Will read and absorb soon. (No, really...) 
Gary 
Email: Joseph Lidster to Gary Russell — Tuesday 20 March 2001 
Gary, 


Hope you like it but forgot to say one thing. Like you suggested, it’s a Seventh 
Doctor/Ace tale - but it is set early on in Ace's travels, definitely before Season 26. 
Do you have any thoughts/questions? 

Joe 


Email: Gary Russell to Joseph Lidster - Monday 23 April 2001 


Joe, 

Lots, some of which you might not like - mainly that is bas to be post-Survival, 
not earlier, because we're ‘doing things’ with Ace and if we go with Priory, they'll 
need to fit into that.To give you an idea, here’s a bit of the email ] sent to Steve Lyons 
regarding his Colditz script: 
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Best way I can do this is give you an extract of an interview I did recently: 

‘last night I came to a decision that I want to do something with the 
Sylvester McCoy run of stories. 1 wasn’t going to be breaking any ground 
particularly, but we'll move something on a little bit. I might get sbot down 
for this by Jason Haigh-Ellery and perbaps by the actors concerned, but 
I’m very keen to stop calling Ace “Ace”. Sophie berself is older, sbe sounds 
older I want the character to have grown up a little bit and I want to do 
something somewhere in a story where Ace realises, on audio, that she 
isn’t Ace anymore, she’s got to start being Dorothy McShane. And I think 
that’s an important piece of progression, and what I think Id like to see 
come out of that is the Doctor will continue to call ber Ace’ because be 
does, but she will to berself and to other people and other character refer 
to herself as either “Dorothy”, or I might just go with “McShane”. I like the 
idea that because she hates the name Dorothy so much she'll just start 
being referred to by ber surname. 

One thing I think could help ‘harden'Ace would be for a slight change. 
I know it might not be bistorically accurate, but what if the guards didn't 
get to Tim in time and the other prisoners, angry, perbaps almost 
expecting to be stopped, do actually kill bim. So later, instead of seeing bim 
taken to solitary in bis last scene, she sees a body being moved, asks who 
it is and is told. The realisation that she caused it by ber outburst might 
shake ber up. I want to give Sophie a tad more to do than just be that 
dreadful teenager-that-never-was from 1989. A bit of emotional content 
and taking responsibility. Colditz was not a nice place and I think both 
the Doctor and Ace should emerge scathed for once. 


The other thing I'd like to do with Priory, if we go with it, is introduce Ace’s 
brother... 
Gary 


Email: Joseph Lidster to Gary Russell - Monday 23 April 2001 


Hi Gary 

Surprisingly, I really like this idea. 1 say surprisingly because I'm a bit of a closet 
continuity fetishist! But I do really like this idea. Had a few thoughts about how 
Priory could follow Colditz. One way for Ace to cope with the events of Colditz 
would be to have a great night out. I know that sounds terribly shallow, but it’s true. 
Like a wake after a funeral. Obviously, both she and the Doctor know that a night 
Out isn’t going to make her forget all that’s happened, but Priory could begin with 
a quiet Doctor trying to comfort her. Perhaps offering to take her to nice peaceful 
places (Eye of Orion et cetera). She could then surprise him by saying, ‘Actually, 
Doctor, just for one night I'd like to be normal: 

‘Normal?’ 

‘Yeah, do the things a normal twenty-three year old woman would be doing. Go 
out, have a few drinks, maybe go to a club. No monsters, no explosions, no 
“Professor and Ace”. Just simple Dorothy McShane on an ordinary night out: 

This wouldn’t be a teenage tantrum or anything like that, just calm and relaxed. 
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The fact that she is older would also mean that she’d be nearer the age of the 
students in Priory. She can still get drunk, but instead of an embarrasingly teenage 
kind of drunk, she’d be enjoying herself before becoming reflective again. There 
could also be a parallel drawn between Ace's struggling to come to terms with the 
events of Colditz and Caitriona’s struggling to cope with her depression. With this 
older McShane, though, would you still be keeping recognisable traits like her 
impulsiveness and the nitro-nine? 

And as for her having a brother??? 

What did you have in mind? Older or younger? Did he live with Ace’s mum or 
her dad? Did they know that the other one existed? Is he good or 
eeceeeeceeecevvvvvvvwvilll? Would you see him as replacing one of the existing 
characters or being a new addition? Do you have long-term plans for him? 

Sorry this is all a bit rushed but I totally love this idea. I think Priory could work 
well following this theme, so please ask me any questions you want or suggest 
changes or whatever. Or tell me to shut up. 

Joe 


Email: Joseph Lidster to Gary Russell — Tuesday 24 April 2001 


Hi Gary, 

Just a quick note as I was thinking more about the Ace-masterplan last night. If 
you did go ahead with Priory, I think we could make some interesting parallels 
between Ace and her brother and the relationship between the brothers Gabriel 
and Jude. Also connections would be made between the wars that Ace has seen in 
The Curse of Fenric and Colditz with the Euphonians’ War. Both these 
developments of Ace do tie in with the themes I was developing with Priory - love 
and war, etc. 

Like I say, just a thought, so I'll leave it with you. 

Joe 


Email: Gary Russell to Joseph Lidster — Tuesday 24 April 2001 


Joe, 

1 thought Kieran would pretty much be Ace’s brother in terms of incident and 
effect (although if she’s Dorothy, Kieran might be a bit much of a fancy name). 

Listen, I like what I've flicked through so far. Do me an updated synopsis taking 
aboard all we've discussed this last couple of days... 

Gary 


PS: I did think there were a tad too many characters - Doctor, Ace plus six others 
remember. 


Email: Joseph Lidster to Gary Russell — Tuesday 8 May 2001 
Hi Gary 
Well I’ve changed it to include the whole Dorothy/Dorothy’s brother thing. Hope 
you like it. Basically, it all follows on from what you said about Colditz - I'm 
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assuming that Tim did die and that Dorothy did blame herself so Priory starts with 
her grieving. What I worked out though was that she hasn’t cried since Colditz or 
anything and when her brother reveals who he is, it causes everything to come to 
the fore. I've renamed her brother Liam and have, for the most part, swapped him 
with Caitriona, as I didn’t think you could really introduce Ace’s brother and then 
have him brainwashed for two episodes. I've also got rid of the little scene set in an 
office at the end as I think the story needs to end on a more upbeat tone - Dorothy 
has found her brother and now she and the Doctor can have a nicer, more fun 
friendship - she’s more grown up and he won't be manipulating her. I've also got 
rid of a couple of minor characters - the DJ and one of the bouncers, which makes 
it a bit snappier. I think it all works OK but I guess that’s more for you to decide. 

Look forward to hearing from you. 

Joe 


Email: Gary Russell to Joseph Lidster — Wednesday 9 May 2001 


Joe 

I'm up for this with the following (typically last-minute) provisos. 

1 - No Rutan. That spoils the originality of your story and detracts from the 
uniqueness of Gabriel and Jude’s angelic status. 1 don't like old monsters, really. 

2 - Bring back the downbeat office scene. Fantastic way to close an audio story. 

3 - Ace calls herself McShane. Doctor calls her Ace. 

I'll send you Steve’s Colditz script (Tim doesn’t die - apparently he’s based on a 
real person, so historically, he couldn't) for you to digest. So long as you're willing 
for me to keep changing my mind at annoying moments, demand ridiculous 
rewrites and ignore you for long periods and then out of the blue say, ‘I need this 
done yesterday’, I'm ready to send you a contract. 

If you still want me to.And don’t tell people. Yet. 

But don’t start work yet - I want a chance to really digest the newest story now. 

Gary 


Email: Joseph Lidster to Gary Russell — Friday 15 June 2001 


Hi Gary 

How are things going? Just a note to say very excited to see Priory announced in 
Doctor Who Magazine and on the website. Have been thinking about Priory and 
have come up with a new alien to replace the Rutan. 

Joe 


Email: Gary Russell to Joseph Lidster — Wednesday 18 July 2001 


joe 


Okay. Hi. How are you? Happy? Oh good. Ummm.... How can I put this...? 


Reaction to Dust Breeding has been good. Very good in fact. Mainly due to Geoffrey 
Beevers as the Master. 


You know you were looking for a replacement villain... ummmm... d'you think 
you could, you know, try and put the Master in The Priory? 
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No mystery, we'll announce he’s in it... 
D’you want to hit me now? 
Gary 


Email: Joseph Lidster to Gary Russel] — Wednesday 18 July 2001 


STUNNED SILENCE!!! 

Seriously, I can but try. So far, I've written Parts One and Two and have started Part 
Three. 

Bad timing - I am stupidly busy here at work today and that's totally knocked me 
for six - might have to sneak out for a cig to think about it. 

At the moment, it seems impossible but so did the Ace’s brother subplot. I'm really 
not sure how it can be done - both the characters of Jude and Gabriel have become 
quite well-developed and I'm not sure how anybody could be changed. 

Do you have any suggestions? Or should I just go away and think about it? 

Oh dear God, help me! 

Joe 


Ematl: Gary Russell to Joseph Lidster — Wednesday 18 July 2001 


Joe, 

In that case, best leave it. Please do not fret any longer, I thought it was a bit 
cheeky of me! 

I now return you to your normal broadcast... 

Gary 


Email: Joseph Lidster to Gary Russell — Wednesday 18 July 2001 


Hi Gary, 

Thanks. It’s very difficult to keep your mind on processing applications for motor 
finance when you've been asked to include the Master in your first Doctor Who 
story ~ so I've spent the afternoon trying to work out how I can do it. 

I've come up with an idea but I don’t know if it’s really what you have in mind. 
Basically, offhand J] can’t think of a way of including him in the bulk of the story 
without detracting from the other characters and their motivations, ef cetera, so 
I thought of a way to include him and set up stories for the future. 

Here goes: 

Basically he isn’t in Parts One, Two or most of Three then, at the end of Part Three, 
instead of Gemma being taken over by the enemy monster she pulls out a gun or 
something and the Doctor says, ‘What's wrong with you? Have you been 
hypnotised?’ and then the Master walks in and says, ‘Indeed she has - by me, 
Doctor’.And that’s the cliffhanger to Part Three. It all goes pear-shaped in Part Four, 
with the Doctor having to fight the Master and the now-deranged Jude. Turns out, 
the Master has either set the whole situation up or has walked in and seen the 
Doctor's problems and has decided that he wants the remaining incarnations of the 
Doctor. This does kind of tie in with the TV Movie. The Master is obviously in his 
scabby final incarnation and has decided that his mission in life is to steal the 
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Doctor's life. This would be a surprise reappearance for the story and would set 
things up for future stories with the ending to Priory possibly being a cliffhanger. 
The story could even end up with the Doctor and McShane back in the TARDIS.‘So 
we're both happy and are going to have some fun adventures with no more angst’- 
type of conversation.‘Not if I’ve got anything to do with it! says the Master stepping 
into the console room from inside the TARDIS. 

Now, I realise that this isn’t probably what you had in mind - more of a Master 
piot that the Doctor and Ace happen to arrive in, and it is a bit cheeky of me as a 
first-time writer to suggest any kind of story arc and that this is all a bit up in the air 
- and I’ve just got your e-mail to say forget about it - so it’s up to you. 'm quite 
happy not to have in it but it would be fun to set him up for some future scary story 
arc. 

What do you think? 

Joe Lidster 


Email: Gary Russell to Joseph Lidster — Wednesday 18 July 2001 


Joe, 
See my reply to your last email. I think it'd compromise your story to shoehorn 
the Master in. Ignore me and everything I've said today. 


But bless you for coming up with something so fast! Now ignore it... 
Cheers, 
Gary 


Email: Joseph Lidster to Gary Russell — Monday 3 September 2001 
Gary, 


Is it too soon to be asking if you've had chance to read the script yet? 
Joe 


Email: Gary Russell to Joseph Lidster - Monday 3 September 2001 


Oh God, yes... 
Gary 
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